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Officially nominated 
British entry for the 
Berlin Film Festival 


(June 27 —July 8) 


ASSOCIATED BRITISH presents 


JOHN MILLS - SYLVIA SYMS 
ANTHONY QUAYLE - HARRY ANDREWS 


ICE COLD IN ALEX 


with 
PETER ARNE - LIAM REDMOND - DIANE CLARE 
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CEA SU 
CONFER 


M UCH has happened since the Gleneagles 
conference. Much has been achieved. 
The gains can be directly linked with the 
solidarity and the unanimity of the major trade 
associations in tackling the dominant issues 

* before the industry. 


Parliament has devoted more time to in- 
dustry affairs than ever before. In the debates 
in both Houses industry views have been force- 
fully and purposefully presented—thanks to 
the diligence of the trade associations. 


The All-Industry Tax Committee’s campaign 
has succeeded, Not in the measure hoped for, 
but the campaign goes on and we can rely 
upon the AITC to continue to press the in- 
dustry’s case until total abolition of the dis- 
criminatory tax is finally achieved. 


These are the fruits of closer co-operation 
and a more sympathetic understanding between 
the major associations. This happier relation- 
ship has also led to one of the most vital de- 
velopments in trade history—the TV Defence 
Fund scheme to control the flow of cinema 
films to television. 


The principle of the scheme has been 
accepted by the majority. The detailed plan 
is expected to be approved shortly and it is 
anticipated that it will become operative by 
the autumn. 


A minority on the exhibiting side opposes 
the scheme, largely on the grounds that it in- 
corporates a levy. Apart from the fact that 
exemption from payment of the levy is pro- 
vided for in the scheme so that the small ex- 
hibitor will not suffer hardship, it cannot be 
too strongly emphasised that the acceptance 
of the principle of a levy is essential to the 
successful development of the vlan. In the 
interests of the industry this scheme must go 
through. 


Apart from this, the problem of the com- 
petition of television is, in essence, the prob- 
lem of maintaining an adequate supply of 
top-rate product and of exploiting it to its 
fullest potential. There is evidence in this 
issue that the producers of the major film 
making countries are taking steps to deal with 
this problem. 


But, side by side with this effort, the in- 
dustry must consider a more forceful and 
vigorous campaign, nationally and hocally, to 
win back the missing millions and to encourage 
new patronage. That should be one of the 
major objectives of the coming year. 
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| HAVE been thinking recently of the last 

time 1 attended summer conference as 
president of the CEA. It was at Blackpool 
The date: June, 1939. Two problems of that 
time still stand out in my mind. 


We were concerned that too many people 
seemed to be building too many cinemas and, 
for the first time, beginning to realise just how 
serious a menace to our living television might 
become 


Exploratory talks with the Postmaster- 
General were already going on In an ¢n- 
deavour to find out which way the new 


medium was likely to go. 


Swept Aside 


Three months later all our problems were 
swept aside. Hitler had invaded Poland and 
we were al war. 

| have never regretted that my first year 
of presidency coincided with the first year 
of the war. I hada ringside seat, and watched 
the quickly changing status of the cinemas. 

Previously we had been regarded as a young 
industry with nothing more to offer than pass- 
ing pleasure. Then, almost overnight, the 
government's attitude changed and, suddenly, 
the cinema was important. 


‘ 
It was charged with maintaining public 
and providing escapism from the 
People were working neat 
They needed relaxation 


morale, 
realities of war 
breaking point 


Heartening 


More heartening was the effect on the exhi- 
bitors themselves. Until this time many 
exhibitors had regarded the picturégoing habit 
in much the same way as any other com- 
mercial venture. Now they gained responsi- 
bility, and it was generally recognised in the 
industry that “the pictures” had a vital part 
to play in the lives of the people 

At executive level I could observe an even 
subtler change in the industry; we were work 
ing closer together than ever before. Prob 
lems that were thrown up became everyone's 
responsibility and we worked in close contact 
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by E. J. HINGE, President of the CEA 


with departments for the first 


time. 


government 


And as a result of the government's atti- 
tude towards us there were closer relationships 
between the various sections of the industry 
itself. The heads of each section realised it 
was the industry as a whole that mattered, 
not their particular section. 


Now this doesn’t necessarily mean that from 
that time the whole industry has learned to 
live in a spirit of love and harmony. This 
is too much to expect—even from an industry 
that is dedicated to supplying happiness to 
the public! 

We have never lived in this ideal state; I 
doubt very much if we ever shall. 

But this new sanity of thought and outlook 
did enable us to have a sincere attempt at 
finding a common answer to problems as they 
arose 

Today all sections of the industry are able 
to sit around the table, in an endeavour to 
solve the differences which must exist with- 
out wasting time in suspicions and accusations 
against each other. 


Step Forward 


The opportunity for discussion and examina- 
tion of each other's viewpoints is a positive 
step forward. And I am convinced this com- 
paratively happy state of affairs can be traced 
directly to those war-time beginnings. 

In my personal thinking, I have noticed 
that whenever I refer to the industry, I mean 
the industry as a whole, not just the small 
segment I represent, the exhibitors. This is 
« point I can’t emphasise too strongly. 

To find the reason for this re-appraisal of 
the industry I go back to that war-time presi- 
dency. To the time when I made close per- 
sonal contact with leaders of the other sec- 
tions of the industry. : 

People like Sir Michael Balcon, who repre- 
sented the producers, Sam Eckman, the late 
Su David Griffiths, and others whose thoughts 
ran alongside mine on the need for unity. 

| have been in the industry too many years 
to think that it will always be possible to 
solve our differences amicably. 


But at least the opportunity is always 


present for anyone to present the reasons for 
that difference. 

This is an industry where obviously you are 
out to protect your own interests. But there 
is a whole world of difference between that 
and selfishness. 


Problems 


And I want to say here and now that we, 
as a body, will never attempt te solve prob- 
lems on our own, if discussion with the other 
sections of the industry is obviously called 
for. 

Another development of trade politics 
which emerged from the war was not to con- 
fuse suspicion with caution. 

The traditional pre-war approach when 
another section of the industry came along 
with a suggestion was to narrow your eyes 
and wonder: “ Now, what the hell is he up 
to?” 

Today we still don’t greet suggestions with 
joyous open arms, but we do at least think 


the other chap’s motives are honest. That 
is the difference between suspicion and 
caution. And those war-time conferences 


taught us it. 

Has that happy well-wishing by the govern- 
ment for the industry continued? To a 
certain extent it has. We all know of the 
great importance with which it views British 
film production. 


Benevolence 


At the same time we piously hope it will! 
spare a little of its benevolence for the wel- 
fare of the exhibitor, with whom the producer 
is so closely tied. 

I refer, of course, to that Old Man of the 
CEA—abolition of cinema tax. Beside that 
our other problems are insignificant. 

Personally, I think we did well to gain a 
£14} million concession in the last Budget, 
but there is no room for complacency until 
the tax has been completely kicked out. 

Since Budget Day I have re-examined the 
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PEYTON PLACE 


LANA TURNER » HOPE LANGE « LEE PHILIPS 


THE LONG, HOT SUMMER 


PAUL NEWMAN + JOANNE WOODWARD -« ANTHONY FRANCIOSA 


SMILEY GETS A GUN ics. 


SYBIL THORNDIKE - CHIPS RAFFERTY and Keith Calvert as Smiley 


A FAREWELL TO ARMS 


ROCK HUDSON - JENNIFER JONES « VITTORIO DE SICA 


SOUTH PACIFIC in Todd-AO 


MITZI GAYNOR + ROSSANO BRAZZI 


CATTLE EMPIRE 


JOEL McCREA + GLORIA TALBOTT 


and these Champions are ready on the Slips 


10 NORTH FREDERICK 


GARY COOPER + DIANE VARSI + SUZY PARKER 


MAN HUNT 


DON MURRAY - DIANE VARSI 


INTENT TO KILL x: 


RICHARD TODD + BETSY DRAKE - HERBERT LOM 


THE BARBARIAN AND THE GEISHA 


JOHN WAYNE: EIKO ANDO 


HOW TO ROB A BANK 


TOM EWELL « MICKEY ROONEY 


SHERIFF OF FRACTURED JAW 


JAYNE MANSFIELD - KENNETH MORE 
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JULIETTE GRECO * ERROL FLYNN» TREVOR HOWARD 
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HIS will be a tough year, as govern- 

mental deflation policies bite deeper into 
the country’s economy. The fight for a share 
of residual spending margins will become 
especially intense during the transitional 
period, when personal disposable incomes are 
being squeezed and the victims endeavour to 
maintain the standards to which they have 
become accustomed. 


Apart from waning competition from 
Espresso bars and long-playing records: 
motoring, the Rent Act, working off an in- 
flated hire purchase debt, dear money, reduc- 
tion in overtime and the spread of short-time 
working will all take a toll of our box-offices 
that would have brought about complete 
collapse, but for this year’s Entertainments 
Duty remission. 


However, providing there is an early aboli- 
tion of that tax which is an undoubted 
anachronism in the contemporary economic 
scene, the British industry could emerge from 
the present difficult period with renewed 
vigour and strength. The not-too-distant and 
long-term outlooks are not without solid 
grounds for optimism. 


Economic Trends 


A real and prolonged recession could bring 
about a reorientation of consumer spending. 
Further, evolution and economic trends have 
their favourable aspects for a still compara- 
tively cheap, readily available mass entertain- 
ment medium that offers a change of environ- 
ment, and satisfies a basic human need for 
gregarious social contact. 


This does not mean that everyone will stay 
in business. Much that is marginal in pro- 
duction, distribution and exhibition will go 
to the wall. But there are useful side effects. 
Reduced revenues are eliminating a lot of 
unnecessary fat in the industry's infra- 
structure. 


Healthy Sign 


Fewer Rolls-Royces and Park Lane pent- 
houses papered with Old Masters at the pro- 
duction end could be a sign of a healthier 
financial climate. Less lavish entertaining and 
greater concentration on the job (at a reason- 
able remuneration) can do us no harm. 
Streamlining of distribution and more modern 
methods in renters’ offices are long overdue. 


I see no feasible prospect of the intro- 
duction of any overall planned programme of 


1958 


Dear Money, The Rent Act, 
Box-Office Blues... But— 


| SEE REAL CAUSE 
FOR OPTIMISM 


—says CEA's Vice-president 


A tough year lies ahead—make no mistake about 


that. 


But J. D. Richards shows you the bright side, 


the factors that could provide a sound basis for the 


cinema of the future. 


rationalisation in the exhibition field. Such 
notions are nursed by those obsessed with 
the theoretical advantages to the exclusion of 
thought concerning the practical problems in- 
volved. Where is the money to come from? 
What is the optimum seat to population ratio? 
Who closes whom? What compulsions are to 
be used? 


Getting Together 


These difficulties do not of course prevent 
the major groups and others continuing their 
own rationalisation policies; also getting to- 
gether where indicated to make mutually 
advantageous arrangements that require no 
subsidy from the rest of the industry. There 
is also complete liberty to rationalise by the 
conventional commercial process of buying 
out the opposition—then those who stand to 
benefit most provide the wherewithal. As for 
the rest, economic laws can be relied upon to 
remove much of any surplus seating capacity. 


No Defeatism 


There is much to be said for cinemas having 
to survive by their own right. One sometimes 
gets the impression that there are exhibitors 
who feel that the government and the renters 
owe them a living. Such an introspective atti- 
tude does not make for a positive approach 
to the public. Routine programmes are then 
publicised in a routine manner to a pro- 
gressively diminishing audience. If we are to 
counter the slide in attendances, we must not 
be defeatist about television and we must im- 
prove our point-of-sale merchandising. 

Our institutional advertising should carry 
a depth motivation content aimed at creating 
the envy of cinemagoers and engendering a 
sub-conscious conviction that those who do 


And, he says, the industry’s 
present troubles have had useful 


side effects. 


not go to the pictures are regarded as some- 
thing akin to second-class citizens and are 
objects of legitimate compassion. 


Then the use of outmoded superlatives 
should give way to modern copy writing, de- 
signed to stimulate and excite public imagina- 
tion as to the entertainment content of 
individual and particular motion pictures. 
Many fine films have been “sold” short at the 
box-office. Distributors could with advantage 
concentrate more of their energies on selling 
their wares to the public rather than to 
exhibitors. 


Long-Term Interest 


All this really means is that if each and 
every one of us does his or her job properly, 
giving more consideration to long-term interest 
than immediate profit, we shall survive be- 
cause we deserve to do so. If we use our 


considerable creative talent well, practise pro- 
per economy, and go out to get as big a slice 
of people’s spending money as we can, then 
the theatrical presentation of motion pictures 
and perhaps televised sporiing events will be 
a good business for most of us for many years 
to come. 


HIS year’s annual 
meets in times as difficult as any in which 


conference of the CEA 


it has been convened Che industry has still 
not recovered from the shock of falling atten- 
dances in 1957, particularly in the last quarter: 

Throughout the cinema’s uneven and often 
stormy history this has been the most serious 
crisis of all The major contributory cause, 
the increasing competition from television, 
rendered the already crippling burden of taxa- 
tion insupportable and an unanswerable case 
was presented in March by the All Industry 
Tax Committee to the government 

The response to that appeal, although only 
half what was asked for, was welcomed. It 
gave the industry the chance of survival and 
it is up to every section of us to see that good 
use is made of the reprieve. At the same time 
we shall not abate one whit, through the 
instrument of the AITC, our campaign for the 
final removal of an unjust and discriminatory 
tax 

But we would be living in a fool's paradise 
if we thought that tax and TV are our only 
worries and that if we can abolish the one 
and keep films off the other our troubles will 
be overt 

The plain truth, and many others in the in 
dustry have emphasised it, is that the cinema 
today faces new competition from many new 
quarters, and this competition will increase as 
the public continues to find new outlets for 
the employment of its leisure hours 


Prove Our Worth 


The day is over when the cinema was the 
automatic weekly entertainment choice of 
millions and when, accordingly, a bad or in- 
different film could still find a public To- 
day we have got to prove our worth 

We have got to offer an entertainment which 
is recognisably better and more attractive than 
that which is offered elsewhere. We have get 
to persuade members of the public to leave 
their firesides and home comforts, in bad 
weather if need be, because what they will 
find at their local cinema represents better 
entertainment value than that which they can 
enjoy at home 

If we can persuade them to do this on one 
night in each week, which means no more no! 


leseathan that each week a local cinema will 
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A TIME OF 
OPPORTUNITY 


by ARTHUR WATKINS, 


have something really attractive to offer, we 
shall have won our battle. 

Obviously no one can guarantee that every 
film produced will be a winner or even a good 
film. There must be a margin for error. Tele- 
vision has a wide margin and makes full use 
of it, judging by the quality of some of the 
programmes. Ours is a small one. 

On the other hand we have ample evidence 
that when the good film turns up, so do the 
public, and the queues are as long, if not 
longer, than they ever were. 

In the battle which has been joined it will 
be the responsibility of producers to see that 
the number of good films is slowly and surely 
increased, and the number of those that should 
never have been made diminished. 

That will be our job. The exhibitors’ res- 
ponsibility will be to see that by every means 
within their power, economic or otherwise, 
everything possible is done to make the 
cinema an attractive place to visit from the 
moment the patron arrives at the entrance of 
the theatre to the moment he leaves. 


Heavy Responsibility 


British producers recognise the heavy res- 
ponsibility which rests on their shoulders to- 
day. They recognise at the same time the 
tremendous opportunity which has resulted 
from the contraction of Hollywood output. 

This is a challenging hour for British pro- 
duction and, if the opportunity is taken, this 
country can and will become the leading 
centre of world film production. The trans- 
formation is already taking place and the eyes 
of British exhibitors are turned today not to 
Hollywood but to Pinewood, Elstree and 
Shepperton. I am confident that they will not 
be disappointed. 

The day is far in the past when a “ British 
film” was regarded with suspicion and dis- 
favour by the exhibitor as something he was 
obliged to book under a quota system and 
only on the rare occasion one which he wel- 
comed for its own intrinsic value. 

The tide began to turn before the war with 
the production of films like * * The Private Life 
of Henry VIII,” “Pygmalion,” “ Sixty 
Glorious Years ” and “ Good-bye Mr. Chips.” 

Since the war, the quality of our films has 


President, BFPA 


improved and, without any shadow of doubt, 
so also has their commercial success. 


Repeatedly in recent years British films have 
been at the top or near the top of the box- 
office poll. Today they are among the 
biggest winners on release. 


To illustrate the point, if indeed it is neces- 
sary, one only has to select at random from 
British films released over the last year or 
two and those recently and currently show- 
ing—“ Baby and the Battleship,” “ Reach for 
the Sky,” “Battle of the River Plate,” “A 
Town Like Alice,” “ It’ s Great to be Young,” 

” Yangtse Incident,” “ Woman in a Dressing 
Gown,” “ Carry on, Admiral,” “ Blue Murder 
at St. Trinian’s,” “The Curse of Franken- 
stein,” “ The Tommy Steele Story,” “ Doctor 
in the House,” and its sequels, * * Happy is the 
Bride,” “ Carve Her Name With Pride,” “ The 
Silent Enemy,” “ Private’s Progress,” 

“ Dracula,” “ Up the Creek,” “ Dunkirk.” 


These are only a few from the long and im- 
pressive list of 100 per cent. British films 
which have spelt success at the box-office. 

And others are on the way. It was esti- 
mated in January that between 70 and 80 
British films will be made during the next 
quota year. 


At the time of your conference 15 British 
films will be on the floor. If we all gain what 
we are hoping for next April—abolition of 
the tax—British production, as indeed the 
whole industry, will receive a fresh impulse. 


Good Heart 


And our producers, who, despite all the 
difficulties, were never in better heart than 
they are today, will be eager to seize that fur- 
ther opportunity. 


I send on behalf of the members of the 
British Film Producers Association our best 
wishes to all those who are attending the 
conference for a successful and happy gather- 
ing and with our good wishes the message. 
which I hope this short article has managed 
to convey, that British production will leave 
no stone unturned to prove itself equal to the 
challenge of our times, and to demonstrate 
that the cinema has no equal in the field of 
entertainment. 


ee 
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PRODUCT OUTLOOK 


Company chiefs give you their 


PINEWOOD 


thoughts on the future, and 


a preview of films to come 


PLUS THE 


WORLD’S BEST 


by HARRY NORRIS, Managing Director, 


Rank FD 


T is not for me here to discuss the ramifications of the film industry’s future. Nevertheless, speak- 


ing for Rank Film Distributors, I must assert at the outset that the problems involved are being 
tackled without fear, without bias and with an unswerving honesty of purpose. 
The renter’s contribution is complex. His job, like that of a distributor in any other industry, is 


to service his customers with a consistently acceptable product. 
But to do this, he must first scan the world’s offerings: He must seek out and assess all that is 


most dramatic, most virile and most pleasing. 


That, then, is our job. To offer in Britain not only the product of our own Pinewood Studios, and 
the output of Universal-International, but also the best available from other parts of the world. From 
areas beyond the established film strongholds of America, France and Italy, and extending as far 


afield as Germany and Mexico. 


WHAT of The Rank Organisation product? 
Here I can confidently assert that available to 
exhibitors this year will be a range of Pinewood 
films which in scope and quality has rarcly before 
been paralleled. 

An impressive and ever-growing line-up is 
headed by “ A Night to Remember,” which is 
easily the biggest and most ambitious picture in 
the history of Pinewood. It tells for the first 
time the truth about the Titanic, and the cast, 
headed by Kenneth More, is as big as its subject. 


Big Films 


Other big productions follow Rank’s policy of 
authentic locations. be of these, in Eastman 
Color, will be “ The Wind Cannot Read,” a love 
story of wartime India. 

It stars Dirk Bogarde and the Japanese actress 
Yoko Tani, and was made by Betty Box and 
Ralph Thomas, the team responsible for the 
successful ** Doctor "’ series. 

Then comes ** Nor the Moon by Night,” a high- 
speed romantic drama set in the African bush. 
This too is in Eastman Color and was filmed in 
South Africa’s Valley of a Thousand Hills. Stars 
are Belinda Lee, Michael Craig, Patrick 
McGoohan and French actress Anna Gaylor. 

Another “ big one which will be offered to 
exhibitors this year is “ Sea Fury,” an action- 
crammed drama about the rivalry among the 
men who man deep-sea salvage tugs. 

This is a film with international stars—Britain’s 
Stanley Baker, Italy's Luciana Paluzzi, Holly- 
wood’s Victor McLaglen and France's Gregoire 
Aslan. 

Filmed nearer home, on the Isle of Barra, is 
“* Rockets Galore,” based on one of Sir Compton 
Mackenzie's stories. Jeannie Carson stars in 
this Eastman Color film. Responsible for the 
picture is the Michael Relph-Basil Dearden pro- 
duction team. 

At about the same time will appear “ The 
Passionate Summer,” a romantic drama starring 


two British Academy Award actresses—Virginia 
McKenna and Yvonne Mitchell. 

Bill Travers, Alexander Knox and Ellen Barrie 
also star. Again no higher recommendation is 
needed. This is a top-grade picture that cannot 
miss. 

Hard on its heels comes a thriller, “* Floods of 
Fear.” It stars Hollywood's Howard Keel and 
Britain's Anne Heywood. Sydney Box is pro- 
ducer, Charles Crichton is director. 

Yet another “ big one ” will be “ Sea of Sand,” 
produced by Monty Berman and directed by Guy 
Green. With authentic Libyan backgrounds, it 
tells the story of a long-range desert group in the 
period immediately before El Alamein. Richard 
Attenborough, Michael Craig and John Gregson 
head the cast. 

Rounding off RFD’s programme this year will 
be another Norman Wisdom comedy called “ The 
Square Peg.” 

And meanwhile in production, to keep up the 
flow with many others, will be a Kenneth More 
picture based on the John Buchan classic “ The 
rhirty Nine Steps.” 

What, now, of the U-I product? Announce- 
ments have already been made that they will 
resume production at Universal City, California, 
in July. In the meantime, there is a backlog of 20 
a awaiting release in Great Britain by 

) 


On June 16, U-I’s “ Dracula,” made by Ham- 
mer is to be released. In its first week this film 
broke every house record at the Gaumont, Hay- 
market, at normal admission prices. 

Scheduled for a British premiere in August, with 
a late September release, is “* A Time to Love and 
a Time to Die,” a powerful love-story of World 
W: ir II written by Erich Maria Remarque, author 
of *“ All Quiet on the Western Front.’ 

The film was made entirely on location in Ger- 
many in CinemaScope and colour and stars John 
Gavin and Lilo Pulver. Douglas Sirk directed. 

Debbie Reynolds returns to the screen in “* This 
Happy Feelin a comedy in the same vein as 

Tammy.” Kiss Reynolds co-stars with Curt 


Jurgens and up-and-coming John Saxon. The 

film is produced in CinemaScope and colour. 
From the pen of Ernest K. Gann, author of 

such hits as “The High and the Mighty,” 


“Island in the Sky ” and “ Soldier of Fortune,” 
comes “ Twilight For the Gods,” starring Rock 
Hudson and Cyd Charisse. lt was filmed exten- 
sively in the Hawaiian Islands in colour. 

James Cagney and Shirley Jones star in “ Never 
Steal Anything Small,” filmed in colour and 
CinemaScope. There are a dozen song and dance 
numbers in the picture. 

Janet Leigh and Tony Curtis are together in a 
comedy “ Strictly for Pleasure,” filmed in colour 
and CinemaScope. While Jeff Chandler; June 
Allyson and Sandra Dee are teamed in “A 
Stranger in My Arms,” filmed in CinemaScope 
This is the first time that Alivson and Chandle1 
have been teamed on the screen. 

Well, there they are. An impressive list. And 
for future years, what do they augur? Look care- 
fully at the list and you have the answer; for 
these films rely for their impact more and more 
on the best of human urgencies and values, less 
and less on short-lived novelty that may or may 
not please the family. 

They are, in fact, being tailored from new and 
more crisp assessments of what the exhibitor 
knows the public wants. 

One further implication is obvious Quit 
simply, the “ sickness in film affairs ” is no sick- 
ness at all. 

The industry's economies, by being at times 
heavily emphasised, have obscured the fact that 
we are in course of a necessary reorientation of a 
virile industry suddenly faced with a new and 
different set of problems, which it will overcome 

That, then, is my faith. It is also the faith 
of my colleagues. And RFD’s policy is a clea: 
reflection of that faith. 


‘’ 
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Film Makers Hold 


Key to 


by CHARLES GOLDSMITH, 
Metro 


T has been said, on countless occasions, that 

there is nothing wrong with this business that 
good films won't cure, and, time and again, this 
obvious comment has been proven to the hilt. 

The recent upsurge in the quality of our in- 
dustry’s product, and the immediate enthusiastic 
response by the public to that improvement has 
proven conclusively again that the answer to our 
problem is good films. 

I need mention only one of our own recent 
releases, the superb Ealing epic “ Dunkirk,” 
which, on its first day of release, broke the all- 
-time record for any one day for any product 
on the north-west London lee of the ABC cir- 
cuit. 

Other companies have had similarly well- 
deserved successes. One thinks immediately of 
other producers’ fine films, such as “ Bridge on 
the River Kwai,” “ Witness for the Prose- 


IN ROMI filming is now under way on 
MGM'S “ Ben-Hur,” starring Charhton Heston 
Jack Hawkins and a huge cas 

At the same time, work has started at MGM's 
British studios on the Anatole de Grunwald 
production of Bernard Shaw's “The Doctor's 
Vilemma,”’ with Leslie Caron and Dirk Bogarde 
for release by MGM 


In Hollywood, the cameras are turnir 


ww On SIX 
big-scale productions—* Cat on a Hot Tin 
Roof,” “Andy Hardy Comes Home, Party 
Girl,” “ Torpedo Run,” “End of the World 
and “ Tarzan’s Fight for Life 
In Vienna, work is progressing on “ The 


Journey,” an Alby production for MGM release 
starring Yul Brynner and Deborah Kerr 

To England has now come Bette Davis to star 
with Alec Guinness in “The Scapegoat,’ 


Guinness-Du Maurier production for MGM, to 
be produced by Michael Balcon at MGM's 
Briuish studios 
Star Names 

Phere, in a nutshell, is a survey of how MGM 
‘S Operating today filmir ig big-scale productions 
using top slar names studios and locations 
threughout the glob 

On June 2 the Empire heatre, Leicester 
Square, MGM staged the gala British premiere 
of “ Raintree County starring Montgomery 
Clift, Elizabeth Taylor i Marie Saint and Nigel 
Patrick 

Phis production, the first to be filmed in MGM 
Camera 65, w premiered on the might when 
al London general release areas were playing an 
MGM picture 

ABC's North and West London cinemas were 
screening MGM's The Sheepman” (Glenn 
Ford, Shirley MacLaine; CinemaScope, Metro- 
color) and Cry Terror!” an Andrew Stone 


Production for MGM release (James Mz -e. ee 
Steiger, Inger Stevens; Metroscope); North and 
East’ London's ABC cinemas were 


screening 
Michael Balcon’s Dunkirk, 


an Ealing film for 


MGM ase John Mills, Richard Attenborough, 
Bernard Lee), and ABC's South London theatres 
were presenting Mario Lanza’s latest picture 


Seven Hills of Rome,” a Le Cloud Produc- 
f MGM release 
Raintree County heads a list of 14 films 
h MGM has completed, but which await 
British general release dates. Five of these films 
ave enjoyed their British premiere engagements 
West End 

These pictures a “Handle With Care 
(Dea Jor 1s, Thomas Mitchell, Joan O’Brien 
John Smith; director David Friedkin, pro 
ducer Morton Fine), a drama of a law studen 


Future 


Chairman and Managing Director, 
Goldwyn-Mayer 


cution” and “Carve Her Name With Pride.” 

Come hell, high water, or television, the general 
public is still tremendously interested in the 
cinema, and will respond enthusiastically to good 
films, in numbers which compare more than 
favourably with the hey-day of the trade. 

The future of our industry is in the hands of 
the film-makers. We at MGM have realised this 
full well with the recent appointment as Studio 
Head of Sol C. Siege!, who can claim to be one 
of the finest producers of popular entertainment 
the industry has ever known. 

Possibly | have more sound reasons than most 
to be optimistic and enthusiastic about the future 
of this industry because my company has just 
passed through one of its most difficult times, 
and has emerged with one of the most powerful 
schedules of strong pictures for many a year. 
Leo's roar still leads the industry. 


probing city corruption—in Metroscope; “I 
Accuse!"’ the MGM British CinemaScope drama 
f the Dreyfus trials (Jose Ferrer, Anton Wal- 
brook, Viveca Lindfors, Leo Genn, Emlyn 
Williams, David Farrar, Donald Wolfit, Herbert 
Lom; director: Jose Ferrer, producer: Sam 
Zimbalist); “ The Invisible Boy,” a Pan produc- 
tion science-fiction thriller in Metroscope 
(Richard Eyer, Philip Abbott, Diane Brewster, 
Robby the Robot ; Reagan : Herman Hoffman, 
producer: Nicholas Nayfack); “ Lizzie,” a Bryna 
production in Metroscope—drama of female 


y 


Jekyll and Hyde” (Eleanor Parker, Richard 
Boone, Joan Blondell, Hugo Haas; director: 
Hugo Haas, producer: Jerry Bresler), and 

Tarzan and the Lost Safari,” a Solar produc- 


ion filmed in this country in CinemaScope and 
Fechnicolor, with Gordon Scott as Tarzan, and 
Robert Beatty, Yolande Donlan, Betta St. John, 
Wilfrid Hyde White; director: Bruce Humber- 
stone, producer: John Croydon. 

Some of the most important properties on 
MGM's schedule awaiting release will be pre- 
sented at the Empire Theatre, Leicester Square, 
n the near future. Set to follow “ Raintree 
County” is The Brothers Karamazov,” an 
Avon production, starring Yul Brynner, Maria 
Schell, Claire Bloom, Lee J. Cobb and Richard 
Basehart. 

This is Dostoievsky’s drama of love and family 
conflict, brought to the screen in Metroscope and 
Metrocolor by writer/director Richard Brooks 
ind producer Pandro S. Berman. 

Phe Brothers Karamazov" was the official 
America " entry at the Cannes Film Festival. 

li is likely that this film will be followed at 
he Empire by Danny Kaye's latest comedy, 

Merry Andrew” (his first for two years), a 
Sol = Siegel production for MGM release. 

‘Merry Andrew "’ stars Kaye, with Pier Angeli 
and Baccaloni, in a story about an English 
schoolmaster who becomes a clown in a travelling 
circus 

ht was directed by Michael Kidd, who makes 
his directorial debut with the picture. 

Also completed, and as yet unreleased, is “‘ The 
Adventures of Arsene Lupin,” an SNE Gaumont 
production about the gentleman crook, whose 
name is famous throughout the world. 

rhis French film, in Metroscope and Techni- 
color, stars Robert Lamoureux and Liselotte 
Pulver. lt was directed by Jacques Becker and 
produced by F. Chavane. 

At the Cannes film festival a special screening 
of Arthur Freed’s “ Gigi” was given, starring 
Leslie Caron, Maurice Chevaher, Louis Jourdan, 
Hermione Gingold and Eva Gabor. It was 
directed by Vincente Minnelli. 

The romantic comedy, with music from the 

My Fair Lady” team, was specially invited 
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by the authorities, and was chosen to be screened 
on the closing night of the festival. 


* Gigi’ has opened its premiere engagement 


at a “ legitimate” theatre on Broadway on a 
reserved-seat, single-performance basis. It will 
be shown in this country in the near future. 

MGM's “The High Cost of Loving "—West 
End soon—is a comedy of contemporary Ameri- 
can life, starring Jose Ferrer and newcomer 
Gena Rowlands. The picture was directed by 
Jose Ferrer and produced in Metroscope by 
Milo O. Frank, Jr. 

“The Foxiest Girl in Paris” is a French 
picture which MGM is going to release in this 
country. It is a comedy-drama of a fashion 
model who outwits a gang of crooks, and stars 
Martine Carol and Mischa Auer. The picture, 
an SNE Gaumont production in Metroscope, was 
directed and produced by Christian-Jaque. 

Samuel Goldwyn, Jnr’s, production, “ The 
Proud Rebel,” to be released by MGM, stars 
Alan Ladd, Olivia de Havilland, Dean Jagger 
and David Ladd, 10-year-old son of Alan Ladd. 
This outdoor drama of a father and son was 
directed by Michael Curtiz, and is presented in 
Metroscope and Technicolor. 


*The Law and Jake Wade,” which is also 
completed and awaiting release, stars Robert 
Taylor, Richard Widmark and Patricia Owens. 
I. is a Western in CinemaScope and Metrocolor, 
directed by John Sturges and produced by 
William Hawks. 

To top off this line-up of new pictures, six of 
MGM's greatest hits of the past few years are 
being re-presented. The films, hand-picked for 
top quality, are some of the biggest star and 
litle attractions ever produced by MGM 


Coming Soon 


Four of them are already in re-release. The 
remainder follow in the near future. Already 
screening are “ Annie Get Your Gun” (Betty 
Hutton, Howard Keel); “ Nothing But Trouble ” 
(Laurel and Hardy); “ Anchors Aweigh” (Frank 
Sinatra, Gene Kelly, Kathryn yoo * San 
Francisco” (Clark Gable, 
Jeanette MacDonald). 
Harvest” (Greer Garson, Ronald Colman) and 
“The Great Waltz” (Luise Rainer, Fernand 
Gravet, Miliza Korjus). 

Eight newly filmed productions are currently in 
the editing stage, and will be presented by MOM 
later this year. One of them is the Ealing film 
* Nowhere to Go,” for which Sir Michael Balcon 
chose George Nader to star. 

A thriller about a criminal on the run, the 


continued on page 10 
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Patrick Matthews, Director in charge of Production, at work on a set at Pinewood Studios 
At Rank Screen Services Limited, we are constantly striving to 
raise even higher the quality, selling and entertainment value 


of the films we make. That is why, in many of the recent 


immense improvements in production, we have led the way. 


RANK SCREEN SERVICES LIMITED 


11 HILL STREET, LONDON W.1 Tel. GROSVENOR 6353 


continued from page 8 


picture also stars Bernard Lee and screen new- 
comer Maggie Smith. The film was directed by 
Seth Holt and is presented in Metroscope. ; 

Also made in this country, at MGM's British 
studios, is “ Tom Thumb,” a Pal production for 
MGM release, starring Russ Tamblyn, Terry- 
Thomas, Peter Sellers, June Thorburn, Alan 
Young, Bernard Miles and Jessie Matthews. 

From America will come “ The Badlanders,” 
an Arcola Production for MGM release, starring 
Alan Ladd, Ernest Borgnine, Katy Jurado, Claire 
Kelly and Kent Smith. 

Russ Tamblyn, Jan Sterling, John Drew Barry- 
more, Mamie Van Doren, Ray Anthony. Charles 
Chaplin, Jnr., star in “ High School Confiden- 
tial!’’, a drama of drug traffic among teen-agers, 
directed by Jack Arnold and produced by Albert 
Zugsmith. The picture is in CinemaScope. 

‘Imitation General,” also in CinemaScope, 
stars Glenn Ford, Oscar-winner Red Buttons, 
Taina Elg, Dean Jones, Kent Smith. It is a 
comedy-drama about a World War II sergeant 
who saves his unit in battl, and was directed 


by George Marshall and produced by William 
Hawks. 
Rex Harrison, Kay Kendall, John Saxon, 


Sandra Dee and Angela Lansbury. star in “ The 
Reluctant Debutante,” an Avon Production for 
MGM, which is a film treatment of the success- 
ful London stage comedy hit. 

Vincente Minnelli directed, and the picture was 
produced by Pandro S. Berman. 


Terror at Sea,” an Andrew Stone production 
for MGM, stars. James Mason, who is featured 
in “Cry Terror! ‘Terror at Sea,” also stars 


Dorothy Dandridge and Broderick Crawford 

The picture tells the story of a murderer aboard 
a freighter, and the entire film was shot on loca- 
tion. It was both produced and directed by An- 
drew L. Stone, and is presented by MGM in 
Metroscope. 


Cast Assembled 


Another stage hit which MGM will present on 
the screen is “ The Tunnel of Love,’ a Joseph 
Fields production. A star cast has been assembled 
headed by Doris Day, Richard Widmark, Gia 
Scala and Gig Young. Gene Kelly directed, and 
the picture is presented in CinemaScope. It was 
produced by Joseph Fields and Martin Melcher. 

Currently before the cameras is a line-up of 
nine pictures, headed by “ Ben Hur,’ which is 
expected to require at least a year to film. The 
cast is headed by Charlton Heston, in the ttle 
role, and Jack Hawkins is to play the role of 
Quintus Arrius, a Roman gencral whose life is 
saved by Ben Hur 

Now filming in America are Six productions 

“Cat on A Hot Tin Roof,” is Avon Produc- 
tion’s screen adaptation of the much discussed 
Tennessee Williams play, which is banned from 
public performance in this country. The film stars 
Elizabeth Taylor, Paul Newman, Burl! Ives, Jack 
Carson and Judith Anderson. Richard Brooks is 
directing and it is being produced by Lawrence 
Weingarten, in Metroscope and Metrocolor. 


*Andy Hardy Comes Home,” with Mickey 
Rooney starring as the grown-up Andy Hardy, is 
now before the cameras, reuniting the famous 
screen family for the first time in 12 years. 

The newest in the series is being directed by 
Howard W. Koch and produced by Red Doff 
as a Fryman Enterprise production for MGM 
release. 

Harry Belafonte’s own company, 
ductions, is associating with Sol C. Siegel for 
“End Of The World,” a Siegel-HarBel produc- 
tion for MGM. The picture is a drama of three 
survivors of a New York atom bombing, and only 
three people are in the casi—Harry Belafonic, 
Me! Ferrer and Inger Stevens. The director is 
Ronald MacDougall, producer is George Englund 

* Party Girl,” a drama of Chicago in the 1930's, 
stars Robert Taylor, Cyd Charisse, Lee J. Cobb, 
John Ireland and Barbara Lang. Joe Pasternak 
is the producer; Nicholas Ray is directing. 

Glenn Ford, Ernest Borgnine, Dean Jones and 
Diane Brewster head the cast of * Torpedo Run,” 
a war drama about the U.S submarine service, 
lilmed in CinemaScope and Metrocolor. Joseph 
Pevney is directing; Edmund Grainger is the 
produce 

Gordon Scott 


HarBel Pro- 


and Eve Brent star in the latest 


larzan adventure, “ Tarzan’s Fight for Life,” a 
Solar production for MGM release. The picture, 
in Metroscope and Eastman Color, is being 
directed by Bruce Humberstone. The producer is 
Sol Lesser. 

Now before the cameras in Vienna is Yul 
Brynner’s latest picture, “ The Journey,” an Alby 
production for MGM release. The stars are Yul 
Brynner, Deborah Kerr, Robert Morley and Kurt 
Kasznar. The story details the drama of the 
recent Hungarian uprising against Communism. 
Anatole Litvak is directing, and the picture is 
being produced by Yul Brynner and Anatole 
Litvak, in Metroscope and colour. 

Currently filming in this country is ‘ The 
Doctor's Dilemma,” a Comet production for 
MGM release, starring Leslie Caron as Jennifer 
Dubedat, and Dirk Bogarde as Louis. George 
Bernard Shaw's famous story is being brought 
to the screen by director Anthony Asquith and 
producer Anatole de Grunwald. Also starring are 


Robert Morley, Alastair Sim, John Robinson 
and Felix Aylmer. - 
Among a big line-up of properties awaiting 


filming are: 

‘The Boy Friend,” an Arthur Freed produc- 
tion for MGM. This screen version of the famous 
London and Broadway stage hit is to star Debbie 
Reynolds. It will be directed by Charles Walters, 
with Cy Feuer and Ernest Martin producing. 

Another stage hit, “ Bells Are Ringing” will 
star Judy Holliday in her original Broadway role, 
with Vincente Minnelli directing. An Arthur 
Freed production. 

* The Scapegoat,”’ a Guinness-Du Maurier pro- 
duction from the Dalphne Du Maurier novel, to 
be produced by Michael Balcon, will star Alec 
Guinness and Bette Davis, with Robert Hamer 
directing. It will be made at MGM’s British 
studios. 

Also for production in the near future are: 


RKO’s 
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“The Angry Hills.” a Cineworld production 
to star Robert Mitchum, Elisabeth Mueller, 
Theodore Bikel, and telling a story of interna- 
tional intrigue in Greece. This British picture 

will be directed by Robert Aldrich and produced 
by Raymond Stross. 

“ The Blessing,”’ will star Deborah Kerr, Ros- 
sano Brazzi and Maurice Chevalier. This screen 
adaptation of Nancy Mitford's best-selling comed 
story, is to be directed by Sidney Franklin, with 
Karl Tunberg and Franklin producing. 


Ava Gardner and Anthony toe head the 
stellar cast of “ The Naked . a Titanus 
production for MGM release. MR: Technirama 
and Technicolor production tells the story of 
Goya. 


Famous Novel 

“Green Mansions,” W. H. 
novel about romance in the South Americar 
wilderness, will be brought to the screen by 
Avon Productions for MGM release, starring 
Audrey Hepburn, Anthony Perkins and Lee J. 
Cobb. The picture will be directed by Mel 
Ferrer, and produced by Pandro S. Berman. 

Ingrid Bergman will star in “ I Thank A Fool,” 
a Sol C. Siegel romantic drama to be filmed 
in this country. Peter Glenville will direct. 

* King Solomon's Mines ™ will be recalled with 
the forthcoming adventure drama “ Return To 
i Solomon's Mines,’ which will star Taina 

Ele Kurt Neumann will direct: A! Zimbalist 

ill produce. 

Debbie Reynolds and singer Jimmy Rogers, 
will team in “Snob Hill,” a romantic comedy 
with music, to be produced by Joe Pasternak. 

David E. Rose will produce *“* House of The 
Seven Flies,” a Coronado production for MGM. 


Hudson's famous 


‘BEST EVER’ WILL 


BE HERE SOON 


THOMAS F. O'NEIL, president of RKO Tele- 
radio Pictures, has announced the decision of 
RKO Radio to be among the prime sources from 
independent motion picture capital and to this 
end Arnold Kaufman has been appointed to 
negotiate with independent producers, directors, 
writers, actors and others who are seeking finan- 
cial support for motion picture projects. 

Mr. O'Neil promises a volume of productions 

‘as Many as circumstances permit. 

This forthright expression of RKO’s determina- 
tion to stay in the forefront of motion picture 
companies comes at a time when the company’s 
current product is enjoying exceptional success 
in all parts of the country. 

Additionally, RKO is ready to present six new 
films, widely varied in appeal, to the British 
market, and it is therefore certain that home 
exhibitors will welcome the news that the com- 
pany is earnestly campaigning to maintain its 
reputation as a powerful source of popular pro- 
duct 


Most Important 


Details of the immediate programme are as 
follows: 

“ The Naked and the Dead,” regarded by RKO 
as one of the most important films ever released. 
The Technicolor and RKO-Scope version of 
Norman Mailer’s sensational novel—it has sold 
nearly ten million copies worldwide and has been 
translated into 13 languages—was made on a 
multi-million budget. 

Aldo Ray, Cliff Robertson, Raymond Massey, 
Lili St. Cyr and Barbara Nichols star in the 
World War Il story, which is set in the Pacific, 
where much of it was filmed. 

Paul Gregory produced and Raoul 
directed “The Naked and the Dead.” 

Benedict Bogeaus's “ Enchanted Island,” Tech- 
nicolor version of Herman Melville's book 


Walsh 


LT 1 eT 


“ Typee.”” The South Sea Island advemture stars 
popular Dana Andrews and Jane Powell, who 
is seen in her first non-singing screen role as 
a beautiful Polynesian girl whose strange en- 
counter with white men ends on a tragic note. 


New Hollywood personality Don Dubbins also 
Sars as a runaway seaman who, with Andrews, 
flees into’ the jungie and is captured by cannibals. 

French novelist Jules Verne’s prophetic dreams, 
100 years ago, of space travel vividly come to 
life in Benedict Bogéaus’s “From the Earth 
to the Moon,” Technicolor science-fiction thriller 
starring Joseph Cotten, George Sanders, Debra 
Paget and Don Dubbins. 


One of the film's highlights is a 900-ft. cannon, 
the biggest ever seen, which fires a man-carrying 
projectile to the moon with a blast so devastating 
it razes buildings for miles around. Byron Haskin 
directed the adventure, which has a ready-made 
public, as proved by Verne’s * 20,000 Leagues 
Under the Sea.’ 


“ Verboten !"’, a Globe Enterprises production 
for RKO release, was produced, directed and 
written by 1 —— Fuller, and stars James Best 
as an ex-G.]. working in Germany just after 
World War II who becomes engaged in a deadly 
fight against a vicious young group of Nazis 
bent on restoring Hitlerite rule. Susan Cummings 
co-stars as the German girl Best marries during 
the war. 


Produced in Italy by John Nasht and directed 
by Steve Sekely, “The Sinner” stars Ruth 
Roman and Akim Tamiroff in a wide screen 
drama of intrigue and passion set in biblical days. 


“Woman Without Shadow” is a drama star- 
— Rosemary Harris, formerly of the Old Vic, 
Steve Hill, star of many important U.S stage 
poet weet din The film was made on location in 
New York at the Production Centre and was 
produced by Hi Brown. 
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Fox To Fore With 


Strong Line-up 


EADING ne June releases of 20th-Century- 
Fox is Jerry Wald’s production of William 
Faulkner's novel of the Deep South, * The Long 
Hot Summer,” starring Joanne Woodward, Paul 
Newman, Anthony Franciosa, Orson Welles, Lee 
Remick, and Angela Lansbury 
Paul Newman plays a ruthless adventurer who 
is accepted as a farmer tenant on the estat 
owned by Varner, owner of most of the 
property who is feared by his children 
He is seized with an obsession to become a 
grandfather before he dies and after failing to 
marry his daughter to an aesthetic young aristo- 
crat, encourages the virile newcomer to carry her 


local 


off Passion, jealousy, daring romance and a 
clash of temperaments make this an absorbing 
Story 

“ Man Hunt,”’ another June release, stars Don 


Murray and Diane Varsi in an adventure story 
f a young man who, hating violence, cannot 
ivoid it when a cattle baron under the false 
belief that he deliberately killed his son, comes 
aft him. Diane Varsi also stars in “ Ten 
North Frederick,” a Charles Brackett produc- 


tion in which Gary 
role he has never 


Cooper plays a type of 
before attempted 


Ambitious Wife 


He is seen asart 
man who lives by certain standards, loved by his 
children but goaded by his ambitious wife to 
enter politics and become famous so that she may 
bathe in his reflected glory Aft ill hopes of 
idvancement are thwarted by his daughter bring- 
ing disgrac » the family, he falls in love with 
his daughter's friend, a girl half his age (Suzy 
Parker) and the battle that ensues between his 


van of high principles, a gentle 


love and his principles brings tragedy on the 
family 
Another « y release will be “ How to Rob a 


Bank starring Tom Ewell and Mickey Rooney 

ut thre bank robbers who do 
everything wrong, leaving behind countless clues 
that should facilitate detection and arrest 


i comedy 


Directed by Levin 


D spl d Lnis hey succeed in getting away 
with a huge amount of cash, at the 
baffling s e, city and Feder authorities 

Produced by Anthony Muto, How to Rob 

Bank,”’ was directed by Henry Levin 

“ H inry Black s the Mersh im I chnicolo 
production, starring Stewart Granger, Barbara 
Rush and Anthony Steel and ranking for British 
quota 


Produced by 


sume ume 


John Brabourne, this film was 


made mostly on location in India, and has 
Granger as a fearless tiger hunter who meets in 
India the girl with whom he fell in love after 
escaping from a German prison camp during 
ihe wa 

The git husband was a fellow prisoner who 
lost his nerve at the time of the escape 

Once again, when faced by a tiger, he panics 
ind causes his friend to be badly mauled. Hugo 
I regonese direct¢ d 

“The Barbarian and the Geisha,” made in 


Japan, stars John Wayne and Eiko Ando and 

tell Townsend Harris, the first 

Western diplomat accredited to Japan 
It deals with the trials of the 


s the story of 


unwelcome 


visitor, who despite danger and privation, com- 
pleted the first commercial treaty with Japan and 
introduced the Far Eastern Empire's industrial 
revolution with the help of a beautiful Japanese 
girl Producer Eugene Frenke, director John 
Huston 

* Fraulein made in Germany, a Walter 
Reisch production, directed by Henry Koster, is 
a dramatic story starting in Germany at the 
closing stages of the war 


German Professor 

Me! Ferrer plays an American officer who, 
during an air raid, escapes from his prison 
guards, is helped by a German professor and 
eventually falls in love with his attractive 
daughter (Dana Wynter) 


This dramatic film shows the entry of Russian 

ops into Berlin, the prisoner's escape where 
he meets up with Allied soldiers, and his eventual 
meeting with the girl again when he returns to 
Germany with occupation troops 

“ The Bravados,” starring Gregory Peck, Joan 
Collins and Stephen Boyd tells of a Westerner 
who rides into a Spanish-American town where 
he learns that no strangers are welcome until the 
hanging of four prisoners on the following morn- 
ing 

He meets an aristocratic beauty whom he has 
known and loved five years earlier. When the 
prisoners escape the stranger leads a posse and 
goes after them An exciting and unexpected 
twist to the story gives it added punch 


Sagan Stery 


A Certain Smile,” stars the French dis- 
covery, Christine Carere, with Rossano Brazzi 
and Joan Fontaine in Francoise Sagan’s story 
of a French girl who deliberately embarks on a 
daring adventure of passion with an elder man, 
although she is loved by a voung student, played 
by Bradford Dillman 

Produced by Henry Ephron a was directed in 
Hollywood and the Riviera, by Jean Negulesco 

“Intent to Kill.” a Zonic British production, 
starring Richard Todd, Betsy Drake and Herbert 
Lom, is produced by Adrian Worker and directed 
by Jack Cardiff 

It tells the dramatic story of an attempt by 
three hired South American killers to make their 
way into a hospital where their president is under- 
going an operation and give him a death-dealing 
injecuon which would make it appear as if he 
had died from natural causes 


Drunkard 


The Hell Bent Kid” stars television’s Wyatt 
irp, (Hugh O'Brian), in a story concerning a 
sheriff who goes in search of his adopted son 
who has been provoked into killing a taunter. 
The young man had been the deserted son of 
i hopeless drunkard When the sheriff learns 
the truth about the killing he heads off a lynch 
bent mob incited to kill the man who has 
“murder in his blood.” 
This Herbert Bayard Swope 
directed by Gordon Douglas 
“The Diary of Anne Frank,” produced and 
directed by George Stevens, is the now-famous 
Story of the young Dutch Jewess, hiding in 
Amsterdam from the Nazis during the occupa- 
tion. It was one of London's most successful 
p 


production is 
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J. F. PATTINSON 


and other leading roles are played by Shelley 
Winters, Joseph Schildkraut, and Gusti Huber 
and Lou Jacobi who play the roles they created 
on the New York stage 

An important British production is * The Inn 
of the Sixth Happiness,” starring Ingrid Berg- 
man, Curt Jurgens and Robert Donat 


Adventures 


The film is based on the real-life story of 
Gladys Aylward, a British woman who made her 
way across Europe and Russia into China and 
the adventures that befell her there 

Dick Powell's second production for 20th Cen- 
tury-Fox release is “The Hunters,” starring 
Robert Mitchum, Robert Wagner, Richard Egan, 
Lee Philips and May Britt 

The story deals with an Air Force officer who, 
after distinguishing himself in the Second World 
War, returns to civilian life and is just begin- 
ning to enjoy the fruits of a sound business with 
his family when he is called up for the Korean 
War, and assigned to the command of a small 
group of jet-fighter pilots. 

‘Roots of Heaven,’ Darry! F. 
independent production for 20th Century-Fox 
release, stars Errol Flynn, revor Howard, 
Juliette Greco and Eddie Albert and is based on 
Romain Gary's best seller 


Zanuck’s third 


Crusade 


Made in the jungles of French 
Africa and the Belgian Congo, this production, 
was directed by John Huston. It tells the story 
of a dedicated man who, against all opposition, 
conducts a crusade to stop the wholesale 
slaughter of elephants and also tells of the girl 
who loves him, and follows him in his jungle 
crusade. 

* These Thousand Hills.”” produced by David 
Weisbart and directed by Robert Fleischer, tells 
the story of a handsome Easterner who heads for 
the new West, determined to make a fortune. 

After several setbacks and involvements with 
women of all types, he marries one of culture 
and wealth. There is a strong climax when, at 
great risk to himself apd at the peak of his 
power, he goes to the aid of a former mistress, 
about to be imprisoned on a false charge. 

British star Patricia Owens stars with Vincent 
Price and Herbert Marshall in “ The Fly.’ In 
the film, Miss Owens, is the wife of a Montreal 
scientist who has become a victim of his own 
researches, 

Kurt Neumann produced and directed. 
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TOP GROSSES ARE 


ALWAYS OUR AIM 


by F. E. HUTCHINSON, Managing Director, Paramount 


ARAMOUNT'S programme for the remainder of the year is proof positive of the determination 
of the entire Paramount organisation to continue to deliver—as it has done for over four decades 
—and on an even broader and expanded scale, top box-office pictures that will bring top grosses to 


the theatres of the world. 


This is in line with the recent declaration by Paramount's president, Barney Balaban, that Paramount 
has resolved to go forward with an expanded production programme. 


TOWERING above anything Paramount has 
made before is Cecil B. DeMille’s production of 
“ The Ten Commandments,.”’ which is still play- 
ing to enormous business at London's Plaza 
Theatre, where it opened last November. It is 
now beginning a series of selected, exclusive en- 
gagements throughout the country. 

Heading the cast of this mighty picture, which 
is in VistaVision and Technicolor, are Charlion 
Heston, Yul Brynner, Anne Baxter, Edward G. 
Robinson, Yvonne De Carlo, Debra Paget, John 
Derek, Sir Cedric Hardwicke, Nina Foch, Martha 
Scott, Judith Anderson, Vincent Price and many 
other distinguished players. 


O'Neill's Play 


Now on general release is Don Hartman's pro- 
duction of Eugene O'Neill's * Desire Under The 
Elms.”’ starring Sophia Loren, Anthony Perkins 
and Burl Ives. 
masterpiece is 
directed. 

Also on release is the Clark Gable-Doris Day 
comedy, “ Teacher's Pet,’ a Perlberg-Seaton pro- 
duction in VistaVision with Gig Young and 
Mamie Van Doren co-starred. This sparkling 
comedy with a newspaper theme has already 
proved to be one of the year’s smash hits. The 
director was George Seaton. 

“* Hear Me Good,” recently released, is a hilari- 
ous comedy in VistaVision with Hal March (of 
the $64,000 Question TV programme), Joe E. 
Ross, Merry Anders and Jean Willes. The story 
was written, produced and directed by Don 
McGuire. 


The screen version of this stage 
in VistaVision. Delbert Mann 


‘Another Time’ 


The Paramount British picture, “ Another 
Time,” is generally released this month. Lana 
Turner, Barry Sullivan, Glynis Johns, Sean Con- 
nery, Sidney James and Terence Longdon head 
the cast of this romantic drama produced by 
Lewis Allen and Smedley Aston, with Allen also 
directing. Joseph Kaufman was the executive 
producer. The film is in VistaVision. 

Released at the end of June is the life story of 
W. C. Handy, “ St. Louis Blues,” a biographical 
musical with Nat “King” Cole (as Handy), 
Eartha Kitt, Pearl Bailey, Cab Calloway, Ella 
Fitzgerald, Mahalia Jackson and Ruby Dee. The 
picture, in VistaVision, was produced by Robert 
Smith and directed by Allen Reisner. 


Swiss Alps 


“ High Hell,” also to be released this month, 
is another Paramount British picture, the cast of 
which is headed by John Derek and _ Elaine 
Stewart, with Patrick Allen, Al Mulock, Rodney 
Burke, Jerold Wells and Colin Croft. This drama, 
filmed largely in the Swiss Alps, was produced by 
William Bo le and directed by Burt Balaban. 
Arthur L. Sager was executive producer. 

Due for release shortly is Hal Wallis’s “* Hot 
Spell,” a family drama set in the American South 


during a heat wave and directed by Daniel Mann 
in VistaVision. The cast is headed by Shirley 
Booth, Anthony Quinn, Shirley MacLaine, Earl 
Holliman, Eileen Heckart and Clint Kimbrough. 

* Maracaibo,” in VistaVision and Technicolor, 
is an adventure drama with a South American 
setting. The leading players are Cornel Wilde 
(who also produced and directed the film), Jean 


Wallace, Abbe Lane, Francis Lederer, Michael 
Landon and Joe E. Ross. 
Soon to be screened is Alfred Hitchcock's 


latest thriller, “ Vertigo,” a suspense-filled story 
starring James Stewart, Kim Novak and Barbara 
Bel Geddes. The picture, in VistaVision and 
Technicolor, was largely filmed in San Francisco. 
Hitchcock produced and directed. 

On the way is a high-speed musical, “ Country 
Music Holiday,” with such well-known names as 
Ferlin Husky, Rocky Graziano, June Carter and, 
as a guest star, Zsa Zsa Gabor. Many speciality 
acts are featured in the film, which was produced 
by Ralph Serpe and Howard B. Kreitsek, with 
Alvin Ganzer directing. 


Science Fiction 


Two spectacular science-fiction subjects are also 
on the way, namely “ The Space Children’ and 
“ The Collossus of New York.” Both were pro- 
duced by William Alland, and the cast of the 
former includes Michel Ray, Adam Williams, 
Peggy Webber and Jackie Coogan, Jack Arnold 
directed. 

Heading the cast of “The Colossus of New 
York’ are John Baragrey, Mala Powers, Otto 
Kruger and Robert Hutton. The director was 
Eugene Lourie. 

Elvis Presley’s latest picture, “‘ King Creole,” 
produced by Hal Wallis and directed by Michael 
Curtiz, is a musical drama set against the colour- 
ful and exciting background of New Orleans. 
Other leading players are Carolyn Jones, Walter 
Matthau, Dolores Hart, Dean Jagger and Liliane 
Montevecchi. 


Jerry Lewis 


Filmed in VistaVision and Technicolor is Jerry 
Lewis’s new production, “* Rock-a-Bye Baby,” in 
which Lewis also stars. Frank Tashlin directed 
and the cast includes Marilyn Maxwell, Reginald 
Gardiner, Connie Stevens, Baccaloni, Tsobe! 
Elsom, Hans Conried and James Gleason. This 
hilarious musical comedy contains many original 
songs and big-scale production numbers. 

“ Houseboat,” starring Cary Grant and Sophia 
Loren, is a romantic comedy set in Washington, 
and filmed in VistaVision and _ Technicolor. 
Martha Hyer, Harry Guardino and Eduardo Cian- 
nelli also have leading roles, and the picture is 
Miss Loren’s first U.S screen comedy. Jack Rose 
produced and Melville Shavelson directed 

Two British releases will be screened by Para- 
mount. They are “ Links of Justice " and * Three 
Crooked Men.” Edward J. Danziger and Harry 


Lee Danzinger were the producers of these thril- 
Max Varne! and 


lers and the directors were 


Ernest Morris respectively. 


The cast of “ Links 
of Justice” is headed by Jack Watling, Sarah 
Lawson and Kay Callard. 

The stars of “Three Crooked Men” are 
Gordon Jackson and Sarah Lawson. 


First Comedy 


The late Don Hartman's second independent 
production was “ The Matchmaker,”’ comedy in 
VistaVision from a play by Thornton Wilder. 
Shirley Booth, Anthony Perkins, Shirley Mac- 
Laine and Paul Ford are the stars, and the 
director was Joseph Anthony. This is the first 
screen comedy for both Shirley Booth and An- 
thony Perkins. 


Sophia Loren and Anthony Quinn are co- 
starred in “The Black Orchid,” produced by 
Carlo Ponti and Marcello Girosi, with Martin 
Ritt directing. The picture, which is in Vista- 
Vision, is a light-hearted romantic drama about 
a widow and a widower, Ina Balin, Jimmy Baird, 
Mark Richman and Naomi Stevens are others in 
the cast. 


Thrill Seekers 


An action-packed drama of modern youngsters 
seeking thrills is unfolded in “ The Hot Angel,” 
written and produced by Stanley Kallis and 
directed by Joe Parker. The cast includes Jackie 
Loughery, Edward Kemmer, Mason Alan Dine- 
hart and Lyle Talbot. 


A thriller based on counter-intelligence reports 
is “ When Hell Broke Loose,” a melodramatic 
story of U.S troops in World War II. Oscar 
Brodney and Sol. Dolgin produced and Kenneth 
G. Crane directed. Heading the cast are Charles 
Bronson, Richard Jaeckel, Violet Rensing and 
Robert Easton. 


Teenage Problems 


“ As Young As We Are” is a romantic drama 
of teenagers and their problems, with Robert Har- 
land, Pippa Scott, Majel Barrett, Beverly Long, 
Barry Atwater and Linda Watkins. The producer 


was William Alland and the director Bernard 
Girard. 
“The Buccaneer” is a Paramount picture 


supervised by Cecil B. DeMille and produced by 
Henry Wilcoxon, with Anthony Quinn directing. 
The cast of this sea spectacle of the war of 1812 
is headed by Yul Brynner, Charlton Heston, 
Charles Boyer, Claire Bloom, Inger Stevens, 
Henry Hull and E. G. Marshall. Brynner portrays 
the pirate Jean Lafitte and the film, in Vista- 
Vision and Technicolor, is in the grand tradition 
of drama and high adventure. 


OUR SEVEN-YEAR CLIMB 
TO THE HEIGHTS 


by MONTAGUE MORTON, Managing Director, United Artists 


HE prospects for the year seem to me to be 

far more encouraging than appeared likely 
some months ago. My general impression is 
that the feeling of depression which weighed the 
industry down is lifting and there is a renewed 
hopefulness and energy about, which augur well 
for the future. 

It is true that retrenchment and “ rationalisa- 
tion” are still the order of the day, but these 
are the results of the severe struggle through 
which the industry has passed, and, indeed, is 
still passing. None the less, the future looks to 
me brighter and healthier than at any time in 
the last few years. 

To speak of the industry as a whole is, of 
course, to indulge to some extent in prophecy, 
but about United Artists, 1 can speak with the 
utmost confidence. The facts are visible for the 
whole world to see. 

In the last seven years it has progressed from 


UNITED ARTISTS’ production plans are laid 
for at least two years ahead. They entail an in- 
vestment interest by the corporation of over 
$40,000,000 for the greatest schedule of major 
pictures ever to figure in a single planned 
programme. 


This immense forward-looking programme is 
based on the conviction that public response to 
outstanding pictures is as great as ever, and 
that the cinema will continue to be the most 
exciting medium of mass entertainment through- 
out the world 


Foresight 


The experience and growth of United Artists 
in the last six years, during which it has pro- 
gressed from a global gross of about $18,000,000, 
to a global gross of more than $70,000,000, is 
evidence not only of the corporation's dynamism 
and foresight, but of the extent to which it has 
satisfied public demand and met the needs of 
the industry 


United Artists has developed the principle of 


a state of near-bankruptcy to a position of un- 
matched strength and security. In 1951 the com- 
pany’s global gross amounted to about 18 million 
dollars, its latest report records a global gross 
ot over 70 million dollars. From a paucity of 
productions that was wholly negligible, it now 
controls an investment interest of more than 40 
million dollars, and counts among its producers, 
artists and directors many of the greatest names 
in our industry. 


Elsewhere on this page, a list of United Artists 
pictures scheduled for release during the re- 
mainder of this year, will be found. Among 
them are several which, without doubt, will rank 
as among the biggest money-makers of recent 
times. They are “ blockbusters” in the true 
sense of the term. So far as United Artists is 
concerned the prospects for the year are exceed- 
ingly bright. 


a balanced programme, so that exhibitors shall 
be informed well ahead of the availability of 
product, and be helped to plan their own pro- 
grammes accordingly. 


Suspense Thriller 


Already released in the first half of the current 
year are:—Agatha Christie's “ Witness for the 
Prosecution,” a suspense thriller starring Tyrone 
Power, Marlene Dietrich and Charles Laughton ; 
directed by Billy Wilder and produced by Arthur 
Hornblow. Jnr. 

“Legend of the Lost” in Technirama and 
Technicolor, starring John Wayne, Rossano 
Brazzi and Sophia Loren, directed by Henry 
Hathaway: Bob Hope's “ Paris Holiday” in 
Technirama and Technicolor, starring himself. 
Fernandel, Anita Ekberg and Martha Hyer and 
directed by Gerd Oswald. 

Joseph L. Mankiewicz’s “The Quiet Ameri- 
can,’ based on the novel by Graham Greene, 
and starring Audie Murphy, Michael Redgrave 
and Glorgia Moll: “ Thunder Road,” written by 


Box-Offices are in for a Boost— 
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and starring Robert Mitchum, and featuring his 
16-year-old son Jim, with Arthur Ripley directing. 


Scheduled for release during the remainder. of 
this year are: Frank Borzage’s “China Doll,” 
starring Victor Mature and Li Li Hua, a dramatic 
adventure story set in China during World 
Il; “Fort Massacre,” a Mirisch Co. presenta- 
tion starring Joel McCrea, photographed in 
CinemaScope with Color by De Luxe. 


‘The Vikings’ 


The Kirk Douglas production, “ The Vikings,” 
starring Kirk Douglas, Tony Curtis, Ernest Borg- 
nine and Janet Leigh. An adventure story in 
Technirama and Technicolor, directed by Richard 
Fleischer and produced by Jerry Bresler. 


The Hecht-Hill-Lancaster production “Run 
Silent, Run Deep,” which stars Clark Gable and 
Burt Lancaster, in a drama of submarine warfare. 
lt was directed by Robert Wise and produced 
by Harold Hecht: the Frank Ross orodani 
“ Kings Go Forth,” based on the novel by doc 
David Brown, stars Frank Sinatra, Tony Curtis 
and Natalie Wood. A drama of World War Il. 
it was directed by Delmer Daves and produted 
by Frank Ross. 


“God's Little Acre,” the screen version} - 
Erskine Caldwell’s sensational best-selling ‘ 
stars Robert Ryan, Aldo Ray and introduces a 
Louise in the role of a siren. Directed by Anth 
Mann, it was produced by Sidney Harmon; ‘the 
Hecht-Hill-Laneaster production * Sepa tate 
Tables,” based on Terence Rattigan’s stage play, 
co-stars Burt Lancaster, Rita Hayworth, Deborah 
Kerr, David Niven and Wendy Hiller, and Was 
directed by Delbert Mann and produced by 
Harold Hecht. 


Spectacular 


William Wyler and Gregory Peck collabor ted 
on the production “ The Big Country,” a spe: 
tacular outdoor yarn starring Gregory Peck, 
Simmons, Carroll Baker, Charlton Heston and 
Burl Ives, in Technirama and | Technicolor : 
Knightsbridge Films production “ The Horse's 
Mouth,” in Eastman Color, stars Alec Guinness 
und Kay Walsh, Renee Houston and feattires 
Ernest Thesiger. From the novel by Joyce Cary, 
it was directed by Ronald Neame and produced 
by John Bryan. 


Hammer Films—Seven Arts production “ Ten 
Seconds to Hell,” starring Jeff Chandler, Jack 
Palance and Martine Carol, Filmed in Germany, 
it was directed by Robert Aldrich and produced 
by Michael Carreras. 

The Hecht-Hill-Lancaster production of George 
Bernard Shaw's “ The Devil's Disciple,” which 


goes into production at ABPC next month, 
is tentatively scheduled for release this year. !t 
will star Kirk Douglas, Laurence Olivier, Burt 
Lancaster and Eve LaGallienne, and will be 
directed by Alexander Mackendrick for producer 
Harold Hecht. 


“Aaa al AB ae nr nae 


6 ARETE |) GONE MUN. 


rer we eareay 


RK ak aR AS OU la 


8 


a”. 


KINEMATOGRAPH WEEKLY: JUNE 19, 


ANGLO KNOWS 
THE TEENAGE 
MARKET 


D URING the 1958-1959 season Anglo 

Amalgamated will continue its policy of 
offering to all exhibitors, both circuit and inde- 
pendent, the widest possible variety of British and 
American features. 


The company’s line-up for the autumn and 
winter season includes comedies, musicals, war 
and crime action features, exploitation special 
“ gimmick programmes and many films tailored 
for young people and the teenagers. 


New Comedy 


One of the highlights of the autumn season 
will be the release of Anglo’s new British comedy 
“Carry On Sergeant.” The star cast includes 
William Hartnell, Bob Monkhouse, Shirley 
Eaton, Eric Barker, Dora Bryan and Bill Owen. 
and some of the most popular names in the world 
of comedy in strong supporting roles. 

These include Charles Hawtrey, Kenneth Con- 
nor, Kenneth Williams, Terence Longdon, Nor- 
man Rossington, Hattie Jacques and Gerald Cam- 


pion. Anglo is confident that in “ Carry On Ser- 
geant™ it has a _ really first-class box-office 
property. 


Throughout the year Anglo will also be pro- 
ducing and releasing a continuous flow of its 
second features, and among those for early re- 
lease are two thrillers, “ The Long Knife "’ star- 
ring Joan Rice and Sheldon Lawrence, and “ Man 
With A Gun” with Lee Patterson, and Rona 


1958 


Nat Cohen 


Anderson in starring roles, 


and featuring young 
pop singer Glen Mason. 


In addition there will be several more of the 
popular Scotland Yard Action Thriller series. 


Titles ready for carly release include * The 
Cross-Road Gallows,’ * Print Of Death” and 
* Crime Of Honour.” 


American Product 


In the field of new American productions Anglo 
Amalgamated will be releasing action, adventure 


and “ gimmick” programmes throughout the 
year. 
Already its all war drama _ combination 


* Through Hell To Glory */** Suicide Battalion ” 


Open daily 


or lunch, than the Quo Vadis Restaurant.” 


** A Peppino Leoni, Grazie di cuore. 


stocked and wisely chosen. 


twenty-three years of Quo Vadis.” 


PEPPINO LEONI'S 
uo Vadis 


Restaurant 


of whose personal attention you are assured 
Sundays — Dinners only 


1926 — APPRECIATIONS — 1958 
* Leoni ! | know of no better place in the world to dine 


EVEL TIC LAYE 


‘Leoni, un grand maitre de la gastronomie.” 
ALICE DELYSIA 


Fa sempre piacere 
trovare un caro amica a Londra Cordialmente.” 
ALIDA VALLI, Londra-Gennaio, 1949 


* At Leoni’s Quo Vadis you are always cordially welcomed. 
The cuisine is excellent and the wines and spirits are well 
The service is superb and 
last but not least you are always assured of Leoni's per- 
sonal attention. This is my happy experience for the last 


Lt.-Col. SANTOS CASANI 


A Recipe Book of “ Quo Vadis ” Specialities will be 
sent free on application 


26-28 DEAN STREET, LONDON, W.1 
Telephone: Gerrard 9585 and 4809 


Exhibition of Paintings by Famous Artists 


LEON] RECOMMENDS QUO VADIS, NEW YORK 
26 East 23rd Street. Proprietors: Bruno and Gino 


Stuart Levy 


is doing well all over the couniry, including an 
all-time house record at the Eros, C roydon. 
This will be followed shortly by “6 Inches 


Tall’ coupled with | ‘The Reckless Age,” and 
* Viking Women "/* The Mysterious nvader.”’ 
“Machine Gun Kelly” and “* The Bonnie 


Parker Story,” another double bill, will be ready 


soon. Other titles for release throughout the 
year and in carly 1959 include “Girl From 
5 00,000 A.D.”’; “ She Gods Of Shark Reef”; 

“Tank Battalion”, “ Hell Squad "; “ How To 
Make A Monster”; “ War Of The Colossal 
Beast "’; “ High School Hell Cats "; “* The Giant 
Spider”; “Prehistoric World”; “ Submarine 
X-2"; “ Parachute Battalion ”; “ Prison Riot ” ; 
“ Tommy Gun Connie”; “She”: “ The Last 
Woman On Earth "; and “ Horrors Of The Black 


Museum.” 


— 


The STARS of the Sensational 


MOSCOW ART THEATRE 


can be seen at their best in the 


CHEKOV FILM COMEDY 


“THE SAFETY MATCH” 


A Hilarious Who-dun-it! 


BOOKABLE ONLY FROM 


PLATO FILMS LTD. 
18 GREEK ST. - 


te BOOK NOW >%& 


Free illustrated brochure available on request. 
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Something For Everyone 
From British Lion 


by DAVID KINGSLEY, Managing Director, British Lion 


OR many years British Lion has given 
exhibitors a regular supply of major first- 
feature products, especially in the field of British 
box-office comedies. We intend to continue 
providing the type of screen entertainment that 
has always had a strong appeal in this country. 
In the overseas markets we are making pro- 
gress and are confident that revenue from over- 
seas will continue to improve year by year. 
One hears too much gloomy speculation about 


AFTER SUCH successes as Happy is 
Bride,”” “ Blue Murder at St. Trinian’s” 
“Orders to Kill British Lion has 
programme of films lined up 

Ready for release arc 

*Law and Disorder a Paul Soskin produc- 
tion, which stars Michac] Redgrave and Robert 
Morley, with Ronald Squire, Elizabeth Sellars 
Lionel Jeffries and Joan Hickson, in a comedy 
relating the adventures of a confidence trickster 
whose attempts to reform meet with hilarious 
disaster 


Clarke Screenplay 


Co-produced by George Pitcher and directed 
by Charles Crichton, “ Law and Disorder” is 
based on the novel “ Smugglers Circuit” by 
Denys Roberis Screenplay was written by 
? B. Clarke and Patrick Campbell-Vivienn 
Knight 

Kenneth More 
engineer in the 
which is a Henry 
production 

Produced by Albert Fennell and written and 
directed by the late Henry Cornelius, it 
Betsy Drake, and features Roland Culver, Harry 
Green and Patnck Bart 

A tense drama in which the views of two bril- 
liant surgeons clash, is the theme of “ Behind 
the Mask " with Michael Redgrave, Tony Britton, 
Carl Mohner and Niall MacGinnis. The film 
is a Sergei Nolbandov/Josef Somlo Eastman 
Color production, based on the novel “ The 
Pack” by John Rowan Wilson, and directed by 
Brian Desmond Hurst 


Romance and comedy are the keynotes in the 
Eastman Color Countryman Films production 
* Virgin Island,”’ which stars John Cassavetes. 
Virginia Maskell and Sidney Poitier. It is based 
on the book “Our Virgin Island” by Robb 
White, and tells the story of a young couple who 
build their marriage and their home on an un- 
inhabited tropical island 

Produced by Leon Clore and Grahame Tharp, 
filmed on location in the Virgin Islands, the pic- 
ture is directed by Pat Jackson from a screenplay 
by Philip Rush and Pat Jackson 

In production 

“The Man in the Room,” is an ACT Films 
production starring Richard Attenborough, Ber 
nard Lee, Donald Houston, Dorothy Alison and 
Virginia Maskell 

It is a drama in which Richard Attenborough 


plays the role of planning 
comedy * Next to no Time 
Cornelius Eastman Color 


also Stars 


PRODUCT OUTLOOK is continued 
eon page 65 


the state of our industry. Certainly we are not 
passing through the rosiest of times, but we at 
British Lion view this as a challenge. In addi- 
tion to an optimistic production schedule, we 
are spending over a quarter of a million pounds 
in transforming Shepperton into the most modern 
and best equipped film studio in Britain. 


What more need be said about our confidence 
in the future? 


as one of his strongest dramatic roles to 
date, portraying a scientist who suffers from a 
nervous breakdown, takes refuge in the top room 
of a boarding house, and one night goes berserk. 

The film is produced by Robert Dunbar and 
directed by Don Chaffey 

* Carlton-Browne of the F.O.,”" the new Boult- 
ng Brothers production stars Terry-Thomas and 
Peter Sellers. It is written, directed and produced 
by Jeffrey Dell and Roy Boulting. 

Being shot on location in Spain is the Michael 
Powell production “ Honeymoon,”’ which stars 
Antonio, Anthony Steel, and Ludmilla Tcherina. 

It is a modern romantic comedy, filmed in 
Technicolor and Technirama, and written and 
directed by Michael Powell 

From Independent Film Distributors: 

Independent Film Distributors has in pro- 
duction * Room at the Top,’ a Remus film, star- 
ring Laurence Harvey, Simone Signoret and 
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Heather Sears. The film, directed by Jack Clay- 
ton, is a screen version of John Braine’s novel. 
Forthcoming productions include the Remus 
film “* The Night-Comers,”” a screen version of 
Eric Ambler’s novel, starring Stewart Granger 
and Jean Simmons, directed by Guy Hamilton 
and produced by Anthony MHavelock-Allan; 
“SOS Pacific,’ a Remfield production § in 


association with Remus, is a suspense story; and 


“ The Mousetrap,” London’s longest running 
play by Agatha Christie, is a Remfield produc- 
tion in association with Remus. 

“Room at the Top,” “ The Night-Comers” 
be distributed by 
British Lion Films in association with Independent 
Film Distributors, F 

From Republic Pictures: 

Republic Pictures has ready for release over 
12 films. Republic Pictures are distributed by 
British Lion Films. 


THE INDUSTRY PATTERN 
IS CHANGING FAST 


by ARTHUR ABELES, Managing Director, Warner Brothers 


HE pattern of this industry will probably 

change more drastically during the coming 
year than in any time since the war. We at 
Warner Bros. think that the most prosperous 
company will be the one with the streamlined 
distribution organisation handling a dozen or 
so really big pictures. 

That is why, in the UK, we have closed all 
our branches and put each salesman in direct 
contact with London while in our studios at 
Burbank and on location throughout the world, 
the dozen important pictures for the coming 
year are quickly being prepared. 

In Burbank it’s the comedy “ No Time For 
Sergeants,” and “Auntie Mame,” another 
comedy that has been doing as much business in 
New York as “ My Fair Lady” for the past 
year. 

In Rome and the Belgian Congo, it’s “ The 
Nun’s Story,” starring Audrey Hepburn, Peter 
Finch, Peggy Ashcroft and Edith Evans. In 
Madrid, it’s “ John Paul Jones,” starring Robert 
Stack, Bette Davis, David Farrar, Robert Morley, 
Peter Cushing. 

In London the final touches are being put on 
* Indiscreet.”". Nowhere are we bothering to put 
on celluloid anything below this standard. 

There are going to be fewer distributors in the 
next few years, but we are going to be one of 
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THE RANK ORGANISATION 


proudly presents some of the 


Big Box-Office winners from 


PINEWOOD STUDIOS 


which will be seen this year... 


KINEMATOGRAPH WEEKLY: JUNE 19, 1958 


Rank FD 


Kenneth More, as Second 
Officer C. H. Lightoller, stars 
in A NIGHT TO REMEM- 
BER, biggest picture in the 
history of Pinewood. It tells 
the truth of the sinking of the 
Titanic The cast includes 
David McCallum, Jill Dixon, 
Laurence Naismith, Frank 
Lawton and John Cairney. 
William MacQuitty is the 
producer and Roy Baker is 
director 
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Rank FD 


: Dirk Bogarde and Japanese 
% actress Yoko Tani, star in 
‘ THE WIND CANNOT 
READ. The film, made in 
Eastman Color, is a love story 
set in wartime India and was 
shot on the authentic loca- 
tions. It is adapted from the 
Richard Mason best-seller and 
a“ also stars John Fraser and 
Ronald Lewis. Betty Box 
produced, with Ralph Thomas 
as the director 
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Rank FD 


A romantic drama set in the 
African Bush, NOR THE 
MOON BY NIGHT stars 
Belinda Lee, Michael Craig, 
Patrick McGoohan and 
French actress Anna Gaylor. 
The picture is in Eastman 
Color and was shot in South 
Africa. John Stafford pro- 
duced, Ken Annakin directed 


Rank FD 


A drama of the _ rivalry 
between men who man the 
deep-sea salvage tugs, SEA 
FURY stars Britain’s Stanley 
Baker, Italy’s Luciana Paluzzi, 
Hollywood’s Victor McLaglen 
and France’s Gregoire Aslan. 
It was shot on location on the 
Costa Brava, Spain. The 
producer is S. B. Fisz, the 
director Cy Endfield 
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Jeannie Carson, the girl from 
Pudsey, Yorkshire, who be- 
came the idol of America, stars 
in Pinewood’s ROCKETS 
GALORE, which is based on 
Sir Compton Mackenzie's 
novel. The film is in Eastman 
Color and also stars Donald 
Sinden, Roland Culver and 
Noel Purcell. Basil Dearden 
produced, Michael Relph 
directed 


Rank FD 


Hollywood’s Howard Keel 
stars with Anne Heywood and 
Cyril Cusack in FLOODS OF 
FEAR. This is a crime 
thriller of two convicts on the 
run. Sydney Box is the 
producer, David Deutsch is 
associate producer and 
Charles Crichton is_ the 
director 
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Academy Award actresses 
Virginia McKenna and 
Yvonne Mitchell star in THE 
PASSIONATE SUMMER, 
an Eastman Color film set in 
Jamaica and based on the 
Richard Mason novel. It 
tells the story of two women 
and a schoolgirl in love with 
a young schoolmaster. Bill 
Travers, Alexander Knox and 
Ellen Barrie also star. The 
film is a Kenneth Harper 
production, produced for The 
Rank Organisation by Ken- 
neth Harper and George 
Willoughby, with Rudolph 
Cartier as director 
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Other films scheduled for production this year... 


THE SQUARE PEG 


Another hilarious Norman Wisdom comedy. 
Producer Hugh Stewart, 
Director Jobn Paddy Carstairs. 


THE CAPTAIN’S TABLE 


From the Richard Gordon novel. 
Producer Joseph Janni, 
Director Jack Lee. 


THE THIRTY NINE STEPS 


Starring Kenneth More in this most thrilling 
and best-loved of the Jobn Buchan classics, 
Producer Betty Box, Director Ralph Thomas. 


FERRY TO HONG KONG 


From the Simon Kent novel. 
Producer George Maynard, 
Director Lewis Gilbert. 


THE FRESHMAN 


Starring Hardy Kruger, Sylvia Syms and Ronald Lewis, 
Producer Vivian Cox, 
Director Wolf Rilla. 


SEA OF SAND 
Starring Richard Attenborough, Michael Craig, 


Jobn Gregson. 
Producer Monty Berman, Director Guy Green. 


Also a full length feature starring Tony Hancock. Producer Peter Rogers, Director Jerry Thomas. 
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20th Century-Fox 


Stewart Granger, Barbara 
Rush and Anthony Steel 
star in HARRY BLACK, a 
Mersham British Cinema- 
Scope production in Techni- 
color. This story of a famous 
tiger hunter was produced by 
John Brabourne and directed 
by Hugo Fregonese 


Mel Ferrer and Dana Wynter 
in a scene from FRAULEIN, 
a CinemaScope film in 
Eastman Color. A drama of a 
young girl’s fight for existence 
in post-war Germany, it was 
produced by Walter Reisch 
and directed by Henry Koster 
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20th Century-Fox 


THE BRAVADOS, a Cinema- 
Scope film in Eastman Color, 
stars Gregory Peck, Joan 
Collins and Stephen Boyd. 
The story is of the hunt for 
four escaped prisoners. It was 
produced by Herbert B. Swope 
Jnr. and directed by Henry 
King 


THE HELL BENT KID stars 

Hugh O'Brian, Robert Evans, c 
Dolores Michaels and Linda 

Cristal. Produced in Cinema- a 
Scope by Herbert B. Swope 
Jnr. and directed by Gordon 
Douglas 
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20th Century-Fox 
Robert Mitchum, Richard 
Egan, May Britt, Robert 
“ Wagner and Lee Philips star in 
— THE HUNTERS, a Cinema- 
4 4 Scope release in Eastman 
-_ Color. Produced and directed 
7 A. Go by Richard Powell, it tells of a 
World War Il Air Force 


officer who is called up to 
fight in Korea 


THE FLY stars Vincent Price, 
Herbert Marshall, Patricia 
Owens and Al Hedison in a 
thrilling Eastman Color 
science-fiction drama. Pro- 
duced and directed by Kurt 
Neumann 


Lin 
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20th Century-Fox 


A CERTAIN SMILE, made 
partly in France, is adapted 
from Francoise Sagan's novel. 
A CinemaScope film in East- 
man Color, it stars Rossano 
Brazzi Joan Fontaine, 
Christine Carere and Bradford 
Dillman. Produced by Henry 
Ephron and directed by Jean 
Negulesco 


Ingrid Bergman stars with 
Robert Donat and Curt 
Jurgens in THE INN OF THE 
SIXTH HAPPINESS, a 
British CinemaScope film in 
colour. Produced and directed 
by Mark Robson, it tells of an 
English girl who lived in 
Northern China for 20 years 
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presentation 


Whichever way 
you look at it— 


Lis 


SHAW gives you 


a better preview service 


Located in the heart of the West End, the ROYALTY 


' . 
Preview Theatre offers everything you wish for in 


the way of high-class preview facilitie 
( ifs treme mtorta nd niet for all 
' type tT projection » whether youre sn OWING a 
inemaSc pe produdiion 


of T 
Ke wa ROYALTY preview! 
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Call SHAW —GERrard 6065 
to hire London's most modern 


PREVIEW THEATRE! 


SHAW FILM PRODUCTIONS 


and Television Services 
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“You know, it’s true-BOAC | 
does take good care of you”’ 
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Only BOAC offers all these advantages | 
across the Aflantic this year ! 


© Daily jet-prop BRITANNIAS — the fastest, largest 
airliners in service today ! 
° Daily DC-7Cs 


across the Atlantic. 


fastest piston-engined airliners 


© Daily STRATOCRUISERS — with luxurious 
lower-deck cocktail lounge. 

2 Daily transatlantic services between Britain and 
U.S.A. or Canada direct. 

@ Flights between London, Manchester or Glasgow 
and New York, Boston, Detroit, Chicago, San 
Francisco and Montreal. 

@ Incomparable food plus BOAC’s world famous 
personal service 

Consult your local BOAC Appointed Travel Agent or any 
BOAC office for full details of de Luxe, First Class, Tourist 
and Economy Class services across the North Atlantic. Ask 
about BOAC’s Ticket Instalment Plan 


All over the world 


4BOAC 


takes good care of you 


YALTY HOUSE, DEAN STREET, LONDON, W.] 


AIRWAYS CORPORATIO! 
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British Lion 


Anthony Steel stars with 
Antonio, Ludmilla Tcherina 
and Leonide Massine in 
Michael Powell's HONEY- 
MOON. An Everdene pro- 
duction directed by Michael 
Powell in Technicolor and 
Technirama 


LAW AND DISORDER is a 
comedy of a confidence trick- 
ster whose attempts to reform 
meet with hilarious disaster. 
A Paul Soskin production, 
co-produced by George 
Pitcher and _ directed — by 
Charles Crichton, it stars 
Michael Redgrave and Robert 
Morley 
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British Lion 


Thorley Walters, Terry - 
Thomas and Peter Sellers star 
in CARLTON - BROWNE 
OF THE F.O., written, 
directed and produced by 
Jeffrey Dell and Roy Boulting. 
It was made in the new 
Shepperton Studios 


NEXT TO NO TIME! is a 
Henry Cornelius Eastman 
Color production, based on a 
short story by Paul Gallico, 
Starring Kenneth More and 
Betsy Drake, produced by 
Albert Fennell, directed by 
Henry Cornelius 


British Lion 


Starring John Cassavetes, 
Sidney Poitier and Virginia 
Maskell, VIRGIN ISLAND is 
filmed in Eastman Color on 
location in the Virgin Islands 


BEHIND THE MASK, a 
tense drama of hospital life is a 
Sergei Nolbanov production 
directed by Brian Desmond 
Hurst, with Josef Somlo as 
executive producer. It is 
in Eastman Color. Stars are 
Michael Redgrave, Tony 
Britton and Carl Mohner 
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British Lion 


A scene from the new A.C.T - bea 

Films production THE MAN 
IN THE ROOM, starring 
Richard Attenborough, 
Bernard Lee, Donald Houston 
ind Dorothy Alison, with 
Virginia Maskell. Produced 
by Robert Dunbar and 
directed by Don Chatfey 


Laurence Harvey stars with 
Simone Signoret and Heather 
Sears in the Remus film 
ROOM AT THE TOP. The 
screen version of John Braine’s 


best-selling novel is directed by 


Jack Clayton and is distributed 
by British Lion tn association 
with Independent FD 
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United Artists 


Filmed on location in Berlin, 
TEN SECONDS TO HELL 
stars Jeff Chandler, Jack 
Palance and Martine Carol 
in a Hammer Films-Seven 


Arts production. Michael 
Carreras produced and Robert 
a Aldrich directed 


Tina Louise screams for Aldo 
Ray and Jack Lord to stop 
fighting, Vic Morrow lies 
injured in this scene from 
Security Pictures’ GOD’S 
LITTLE ACRE which stars 
Robert Ryan and Aldo Ray. 
An Anthony Mann produc- 
tion based on the Erskine 
Caldwell best-seller 
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United Artists 


Tony Curtis and Kirk Douglas J 
in a scene from the Kirk : 
Douglas production THE 
VIKINGS. Directed by 
Richard Fleischer, the Techni- 
rama and Technicolor epic 
also stars Ernest Borgnine and 
Janet Leigh 


Clark Gable and Burt 
Lancaster portray submariners 
in the Hecht-Hill-Lancaster 
film, RUN SILENT, RUN 
DEEP. An adventure of 
undersea warfare, it was 
directed by Robert Wise and 
produced by Harold Hecht 
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United Artists 


An unusual romantic story 
dealing with racial  inter- 
matriage, KINGS GO 
FORTH stars Frank Sinatra, 
Tony Curtis and Natalie 
Wood. A Frank Ross Pro- 
duction, directed by Delmer 
Daves 


Alec Guinness plays an eccen- 
tric painter, Gulley Jimson, in 
the Knightsbridge Films pro- 
duction THE HORSE’S 
MOUTH, co-starring Kay 
Walsh. Produced in Eastman 
Color by John Bryan and 
directed by Ronald Neame 
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United Artists 
SEPARATE TABLES, is 
brought to the screen by 
Hecht-Hill-Lancaster. Stars 
are Deborah Kerr, Rita 
Hayworth, David Niven, 
Wendy Hiller and Burt 
Lancaster Produced by 


rf ' Harold Hecht and directed by 
we Delbert Mann 

‘ THE BIG COUNTRY stars 

, Jean Simmons, Carroll Baker, 

‘ Pe Gregory Peck and Charlton 

| a Le Heston. An Anthony - 


Worldwide production in 


2 Technicolor and Technirama, 
ya produced by William Wyler 
and Gregory Peck and directed 


by William Wyler 
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Designed to 
better business 


GAUMONT-KALEE PROJECTION 
& SOUND EQUIPMENT 


GAUMONT-KALEE SEATING 
GAUMONT-KALEE DRAPERIES 
FLOOR COVERINGS 


PLANNING & DESIGN DIVISION 


Made possible by 


G.B-KALEE 


ASSISTED FINANCE PLAN 


37-41, Mortimer Street, London, W.1 
A MEMBER OF THE RANK PRECISION INDUSTRIES GROUP 
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- Suppliers of Pire Extinguisher > Ne The Pyrene Company Limited 


BAUER XENON 
PROJECTION LAMP 
BLOX 


THE ULTIMATE IN PROJECTION QUALITY 


> 


1 A completely constant light. 


2. No continual adjustment of arc. Only 
requires one initial setting. 


3. Extremely low running costs. 


4. No mirror deterioration through carbon 
splatter. 


A specially designed Lamphouse 
in full production for the new 


XENON LAMP PROJECTION 


Sole U.K. Agents 


PRODUCTAKIN LTD. 
36, DOVER STREET, W.1. 


_ The many and varied fire dangers that are 
* ever present in studios, cinemas, theatres— 
all through the entertainment world—call 
for nothing less than the finest methods of fire protection. 
This is where The Pyrene Company can help you. Their 
highly developed and specialised Fire Detecting and @ 
Extinguishing Systems have a record and reputation 
second to none throughout the world and their Service 
Engineers are available to give you free, expert advice on 
your fire problems. Write for details of ‘ Pyrene’ Fire 
Protection, including the unique ‘Pyrene’ Fire 
Extinguisher Hire Maintenance Plan, or instruct us to send 
a technical representative. 


PROTECTION 


HYDe Park 8070 THE PYRENE COMPANY LTD 


Dept. KW6), 9 GROSVENOR GARDENS + LONDON + S.W.1. Tel.: ViCtoria 340 
Head Office and Works: BRENTFORD « MIDDLESEX Canadian Plant: TORONTO 
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AB-Pathe 


A best-seller becomes a screen 
sensation with this gripping 
drama of a small group of 
people in war. ICE COLD 
IN ALEX stars John Mills, 
Sylvia Syms, Anthony Quayle 
and Harry Andrews. Pro- 
duced by W. A. Whittaker and 
directed by J. Lee-Thompson 


NO TREES IN THE 
STREET, a Lee-Thompson- 
Godwin - Willis production, 
stars Sylvia Syms, Herbert 
Lom, Ronald Howard and 
Stanley Holloway, co-stars 
Joan Miller and Carole Lesley 
Screenplay by Ted Willis, 
produced by Frank Godwin 
and directed by J. Lee- 
Thompson 
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AB-Pathe 


GIRLS AT SEA is a wide- 
screen comedy in Eastman 
Color starring Guy Rolfe, 
Michael Hordern, Alan White 
and Ronald Shiner, and intro- 
ducing Nadine Tallier and 
Anne Kimbell. Directed by 
Gilbert Gunn and produced 
by Vaughan N. Dean and 

Gilbert Gunn 


Another comedy, SHE 
DIDN’T SAY NO! ss stars 
Eileen Herlie, Niall McGinnis 
and Liam Redmond with 
Perlita Neilson, Ray McAnally 
and lan Bannen. In Techni- 
color and wide-screen, pro- 
duced by Sergei Nolbandov 
with Josef Somlo as executive 
producer, and directed by 
Cyril Frankel 
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AB-Pathe 


Frankie Vaughan stars with 
Jeremy Spenser in WONDER- 
FUL THINGS, also starring 
Jackie Lane, Wilfrid Hyde- 
White, and introducing Jean 
Dawnay. Anna Neagle’s 
production was directed by 
Herbert Wilcox 


An adventure in Technicolor 
and wide-screen, THE 
MOONRAKER stars George 
Baker, Sylvia Syms, Peter 
Arne and Marius Goring 
Produced by H. G. Inglis, the 
film was directed by David 
Macdonald 
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MONTY’S DOUBLE: the 
true story of the most incred- 
ible hoax of World War II, 
starring John Mills and Cecil 
Parker, and introducing 
Clifton James, the man who 
actually was Monty’s double, 
re-creating the part he played 
in the war. A Maxwell Setton 
production, the film was 
directed by John Guillermin 


MACABRE is an X-certificate 
horror film that carries life 
insurance against anyone 
dying of fright while watching 
it. An Allied Artists’ produc- 
tion, starring William Prince, 
Jim Backus, Christine White, 
Jacqueline Scott and Susan 
Morrow. Produced and 
directed by William Castle 
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Cross-Channel 


Francoise Arnoul and Chris- 
tian Marquand in what must 
be one of the most audacious 
love-scenes ever seen on the 
screen, from WHEN THE 
DEVIL DRIVES 


Francois Perier at the mercy 
of Jeanne Moreau—one of 
THE SHE-WOLVES 
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In association with JACEY CINEMAS LTD. 


THE LARGEST DISTRIBUTORS OI 
CONTINENTAL FILMS IN GREAT BRITAI 
AND THE COMMONWEALTH. 


GALA handled 69 feature films in 1957. 
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GALA have added 36 new feature films 


this season. 


GALA is the only company controlling the book- 


ing of Continental Cinemas in practically 
every key city in England. 


STOP PRESS NEWS FROM GALA: 


Dave Sugarman re-enters the Industry as General 
Sales Manager for the company. 


GALA FILM DISTRIBUTORS LTD 


oul  TOTTENRAM COURT ROAD » LONDON, W.1 


425, 3236 Telegraphic Address : : GALAFILM, WESDO, LONDON Cables : GALAFILM, London 


prereane KENNETH RIVE (Managing), WILLIAM BOXER, BEN ROSE 
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__UFA- FILMVERLEIH GMBH 


SONNENSTRASSE 3 
. MUNICH 15 


The Company of WORLD RENOWN that will 
7 SHORTLY BE PART of the BRITISH SCENE AGAIN 


a Pert 
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EXCLUSIVE REPRESENTATION IN THE 
UNITED KINGDOM AND COMMONWEALTH : 


GALA FILM DISTRIBUTORS LTD. 


30, TOTTENHAM COURT ROAD, W.1 


Tel.: LANGHAM 5905 — MUSEUM 2425, 3236 
Telegraphic Address: GALAFILM, WESDO, LONDON 
Cables: GALAFILM, LONDON 


GALA IN FRANCE 


_ represented by PATHE-OVERSEAS, 34, CHAMPS ELYSEES, PARIS, 
: with branches in Burma, Formosa, Hong Kong, India, Indo-China, 


p i Japan, Malaya, Pakistan, Siam, Tangier 

' GALA IN SOUTH AFRICA 
_ represented by EMPIRE FILMS (SA) (PTY) LTD., Johannesburg, with 
_ branches in Cape Town, Durban, Nairobi, Port Elizabeth, Salisbury 
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The name tor SOUND 
and a sound name for 
all 

THEATRE SUPPLIES 


RCA Great Britain Limited, Lincoln Way. Windmill Road, Sunbury-on-Thames, Middlesex 


16 SOHO SQUARE, LONDON, W.1. GERrard 8275/6 


J] LIFTING GEAR 


|| @ Hanging Chains. 
@ Silent Overhead Runners. 
@ Pulley Blocks. 

@ All types of Studio Lifting Gear. 


W. & E. MOORE LTD. 


13-31 POPLAR HIGH ST., LONDON, — \ 
» 4 


PRODUCERS!! 


Let our many years musical experience assist 


you in making your choice of FILM MUSIC 


LIGHT MUSIC 


MARCHES 


East 2613-7 


Established nearly one hundred years. 


TITLE MUSIC 


—a — a nee eee me 


ATMOSPHERE MUSIC 


SLICK, 


CHARACTERISTIC MUSIC 


Write now for our catalogue of recorded music suitable for -— SPFFD Y 
DOCUMENTARIES - NEWSREELS - SHORTS 
Producers’ Enquiries are invited 


SERVICE! 
32 HERMES 


STREET. 
from *** LONDON. NIL 


|) Phone TERsawus 25367 


FRANCIS, DAY & HUNTER LTD. 


Enquiries to BRIAN BRADLEY 


Managing Director : HENRY M. MORGAN 
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RKO Radio 


Produced on a multi-million dollar budget and claimed to be one of the most important pictures 
ever to come from RKO Radio, THE NAKED AND THE DEAD is the Technicolor and RKO-Scope om 
version of Norman Mailer’s best-selling novel. Produced by Paul Gregory and directed by Raoul 
Walsh, the feature presents excitement, action, drama and romance, and is set in the Pacific during 
World War II. The star cast is headed by Aldo Ray, Cliff Robertson, Raymond Massey, Lili St. Cyr 
and Barbara Nichols 
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Lo Dana Andrews and Jane Powell are teamed together for the first time in Benedict Bogeaus’s adventure 

i Pa lrama in Technicolor, ENCHANTED ISLAND. Based on Herman Melville’s classic novel, 
{ Typee, ** the romance is set in the South Seas and presents Miss Powell in her first non-singing 

screen role as a Polynesian beauty whose fate becomes bound up with Andrews, cast as a runaway 
| a seaman. Also starred is Hollywood newcomer Don Dubbins 
| 
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RKO Radio aa 


os — The King Brothers’ science fiction picture RODAN! was filmed in the Far East at a cost of over two 
a . million dollars and with a cast of 20,000. Rodan is a prehistoric bird of huge proportions which 
a wreaks havoc on cities and defies an army. The makers claim it’s better than “ King Kong” and 


“ The Thing From Another World ” 


Py 


Eros 


and 


Julie London Anthony 
Steel in a scene from A 
OUESTION OF ADULTERY 
made by Raymond Stross 
ind Don Chaffe 


oes oul or 


Rennie 


are 


Mi ie! 


Knight 


David 
here in a 
dramatic scene from BATTLI 
OF THE V.1 made by George 
ind Verno 


shown 


ti 
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Eros 


Max Bygraves and Colin 
“Smiley” Petersen, two of the 
stars in the lan Dalrymple— 
Lewis Gilbert picture A CRY 
FROM THE STREETS which 
is based on the novel by 
Elizabeth Coxhead. Also in 
the film are Dana “* Shiralee ” 
Wilson, Barbara Murray and 
Kathleen Harrison 


Boris Karloff and Vera Day 

in the thriller GRIP OF THE 

STRANGLER. Jean Kent 

and Elizabeth Allen also have 

important parts in this horror 
subject 


bh 
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Eros 


Gene Evans and Andre Morell 
in a scene from the David 
Diamond production THE 
BEHEMOTH which traces 
the exciting story of a giant 
marine creature that goes 
berserk after invading London 


via the Thames 
a a 
ya 


Forrest Tucker, Jennifer Jayne 
and Andrew Faulds are seen 


- here in a dramatic moment 
- from the TROLLENBERG 
Ya TERROR, a thriller dealing 

‘ 


iy with a mysterious menace 

: that descends in a cloud over 

the Swiss Alps and brings a 

o< train of murder and violence 
in its wake 


ii iT LTT LIEGE 


Donald Wolfit and Barbara 
Shelley in a scene from the 
Eastman Color special 
BLOOD OF THE VAMPIRE 
which is to be one of the 
important Eros presentations 
for the current season. Vincent 
Ball and Victor Maddern‘are 
also’starred 


Lee Patterson with Ann Sears 
in CAT AND MOUSE, writ- 
ten, produced and directed by 
Paul Rotha. It is the story of 
a helpless girl in the grip of a 
GI deserter on the run with a 
fortune in stolen diamonds as 
the bait 
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Eros 


Marshall Thompson in 

FIEND WITHOUT A FACE 

which is due for release this 

year. Kim Parker, Kynaston 

Reeves and Stanley Maxted 

also have parts in this science 
fiction film 


Sheriff Ben Turpin in THE 
GOLDEN AGE OF COM- 
EDY which presents a fas- 
cinating glimpse of stars of 
bygone davs in their biggest 
laughter hits. Will Rogers, 
Carole Lombard, Laurel and 
Hardy, Jean Harlow and 
Harry Langdon are others 
who appear 


Universal- 
International 


James Cagney comes back 
into musicals with Shirley 
Jones (the “* Oklahoma ” girl) 
for U-I's NEVER STEAL 
ANYTHING SMALL. This 
colour film is in CinemaScope, 
and is based on the Broadway 
show “The Devil’s Hornpipe ” 
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Universal- 
International t3 


Tony Curtis, Janet Leigh and , ” 
Linda Cristal star in -_ ~< 
STRICTLY FOR PLEAS- ~~ 
URE, a comedy in colour and 
CinemaScope. It tells of a A 
soldier sent on leave to Paris 

from an arctic outpost 
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fe Universal- 
International 


; The emotional upheavals , 
y caused by the war make the “~ 
theme of A STRANGER IN 
MY ARMS, which stars Jeff 
Chandler, June Allyson and - 
Sandra Dee. The film is based 
on Robert Wilder’s book 
“And Ride A Tiger ” 
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Universal- 
. 
i International 

Lis i Curt Jurgens, one of the most 


popular male stars of the 

moment, co-stars with Debbie a a 
Reynolds and John Saxon in 

the colour CinemaScope com- 

edy THIS HAPPY FEELING. 

The film is in the same vein as 

te the successful “* Tammy” 


MESES OE ES OO NERY CARE TOBIN 
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Universal- 
International 


TWILIGHT OF THE GODS, 
a sea drama from Ernest K. 
Gann’s novel of the same 
title, was shot in colour en- 


- 
tirely in the Hawaiian Islands. 
Rock Hudson, Cyd Charisse 
and Arthur Kennedy star 
J 
a 
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Universal- 
International 


Erich Maria Remarque’s story 
of World War Il A TIME 
TO LOVE AND A TIME TO 
DIE, was made in Cinema- 
Scope and colour entirely on 
location in West Germany. 
Leading roles are taken by two 
promising newcomers John 
Gavin and Lilo Pulver. The 
film has been made on the 
same spectacular scale as 
Universal’s World War I 
epic “All Quiet On The 
Western Front,” written by 
the same author 
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HESE past few weeks, I have felt there has 
been an increasing mood of optimism within 
e industry—and not entirely due to the Chan- 
lior of the Excheauer’s long overdue, partial 
ognition of our unfair taxation anomalies. 

I sincerely hope that this brighter outlook will 
rontinue and that the major keynote of this 
“year’s CEA Conference will be optimism. 

- On this score, I hope I will be excused if I 
plunge straight in and say that, for us at Walt 
Disney Productions, there is every justification 
for unbounded optimism. In an amazingly short 
‘period, we have progressed from a one-picture-a- 
‘year company to a very full prestige-programme 
‘of product, not only for the coming year but 
- Similarly planned for the years ahead. 

In fact, while some companies have had the 
misfortune to announce contractions in their pro- 
duction programmes, we are in the happy posi- 
tion to give heartening news of increased and in- 
creasing expansion on a very large scale. 

The Disney organisation is, in a way, unique 


ALL-ROUND family entertainment is the 
theme of all Walt Disney productions. Now on 
release throughout the provinces is “ Old Yeller,” 
which was among the top three grossers on its 
initial release in America, and which promises to 
be one of the all-time Disney successes. 

This tender, warm-hearted story of a boy and 
his dog stars Fess Parker and with two bright 
newcomers, 15-year-old Tommy Kirk and seven- 
year-old Kevin Corcoran and, of course, the 
wonder-dog, “* Old Yeller.” 

During the summer months “ The Light in the 
© Forest” will have its West End premiere. An 
) emotion-packed tale of a white boy reared as an 
+ Indian, ** The Light in the Forest "’ is another film 
in the Walt Disney tradition. Cast is headed by 
Fess Parker, Wendell Corey, Joanne Dru, James 
MacArthur and Carole Lynley. The film is based 
on the book by Conrad Richter. 


High Output 


To maintain the high output of films, Walt 
Disney has decided to distribute three films made 
by other producers: Two films from producer 
C. V. Whitney, who was responsible for “ The 
Searchers,” are “ The Missouri Traveller” and 
“The Young Land.” 

“The Missouri Traveller” is a nostalgic story 
of a boy’s struggles in a small mid-west town 
prior to World War I. Brandon de Wilde stars 
in the title role. 

The strong cast also includes Gary Merrill, Leé 
Marvin, Paul Ford and rising young star Mary 
Hosford. 

“The Young Land” stars Pat Wayne, son of 
John Wayne, in a drama of lawless California in 
1848. 

The third production is “ Dover Interlude ” 
which was filmed in Germany. With English 
dialogue, it is a delightful story, based on letters 
and diaries of the early life of Queen Victoria. 

Lovely Viennese star, Romy Schneider has the 
best role of her career as Victoria and is sup- 
ported by Magda Schneider, Adrian Hoven, Karl 
Ludwig Dichl, Paul Horbinger and Rudolph 
Vogel. 

Walt Disney restarts British production on a 
big scale with the mountaineering story, “* Banner 
in the Sky ” (tentative title) which goes on loca- 
tion in early July to Switzerland and France with 
later studio work in England. 

To be filmed in and around the Matterhorn, at 
Zermatt and Chamonix, it will have a British pro- 
duction crew and feature British stars. 

Early casting includes the two new Disney con- 
tract artists, James MacArthur and Janet 
Munro, who scores heavily as the young teenage 
girl in “* The Young and the Guilty.” 

A big star is now being contracted for a top 


1958 


Disney Hallmark is 
The Family Show 


% by CYRIL EDGAR, Managing Director, Walt Disney 


in its immense and varied ramifications and also 
—and this is most important—in its solid reputa- 
tion with customer and public alike, as a provider 
of entertainment for all the family. 


Now, with family entertainment you can’t go 
wrong. Everyone in the home can go along and 
see it; there are no ages barred. 

Even television cannot claim this 100 per cent. 
entertainment appeal, for often the TV commen- 
tator issues a warning that some programme or 
other is not quite suitable, etc. Not so with 
Disney product—it is guaranteed entertainment 
for all. 

There have been and, I assume, always will be 
* gimmick pictures.’ The industry has always 
been subject to cycles—the rock-'’n’-roll and 
horrifics are current phases—and very good 
returns they provide, too, but Walt Disney has 
staked his reputation on the family bill. That 
his prestige is so universally high is full reward 
for this policy. 


role, and other big names will be signed shortly 
for this top-budget production. 

“Banner in the Sky” will be directed by Ken 
Annakin who directed the previous Disney hits, 


* Robin Hood " and “ The Sword and the Rose.” 


_ Just completed in Hollywood is the highly 
imaginative Irish comedy, *“* Darby O'’Gill and 
the Little People.” It introduces jo the screen 


as a new romantic team, British stars, Sean Con- 
nerv and Janet Munro. 

Two of Ireland's most famous character actors, 
Albert Sharpe, who played the original Finian in 


* Finian’s 
O'Dea, 
roles, as has Kieron Moore. 


Rainbow " on Broadway, and Jimmy 
Dublin comedy star, also have major 


“Darby O’Gill 
director Robert Stevenson's 
Disney. The first was 
followed by “ Old Yeller.”’ 

Walt Disney’s latest full-length “ True Life 
Adventure " feature is ** White Wilderness."’ This 
was filmed entirely in the wastelands of the frozen 
north and is now ready for presentation. 

Walt Disney films now on release include the 
Richard Todd starrer, * Robin Hood.” Now re- 
issued are Disney’s “ Cinderella,’ “ Treasure 
Island * and ** 20,000 Leagues Under the Sea.” 

Disney's fulldength cartoon “ Sleeping Beauty ” 
will be premiered during 1959. 

Six years in the making and costing well ever 
5,000,000 dollars this is the most ambitious 
cartoon feature ever made and is the most im- 
portant animated film in modern screen history. 


and the Little People” is 
third picture for 


“Johnny Tremain”™ 


Hard Work, Showmanship 
—That’s Our Formula 


by KEN RIVE, Managing Director, Gala 


HE future has never been brighter. 


Continental films are booming and, as far as my company 


is concerned, we will have one of our best years. 


We are expanding all the time, and we hope shortly to acquire more and more cinemas. 


Having 


made arrangements now with major companies in France, Italy, Germany, and the Soviet Union, we 
have a tremendous supply-line of product, and are also widening our distribution field abroad. 

The only remedy I, personally, can hand out for successful operation today is foresight and hard 
work in launching films—and I mean hard work—and making the golden rule of the day showmanship, 
for only this, and added effort and energy, can really create success. Sitting down at conference 
tables and moaning will certainly never help anyone. 

The motto of my company is—* If you are blessed with energy, use it.” 


GALA'S product for 1958 promises something 
for everyone. Films ranging from the classics 
to light comedy, and from science-fiction to 
earthy dramas. Films from France, Italy, Ger- 
many, Hungary, Japan, China and the USSR—all 
with the pick of star names and box-office titles. 

A number of Gala films have already been 
successfully launched in the West End this year, 
the current ones being “Street of Shame,” an 
authentic story of vice in the Orient, starring 
Machiko Kyo; “I'll Defend You My Love,” a 
hard-hitting indictment against the “ yellow” 
press, with Martine Carol, Vittorio Gassman, 
Gabriele Ferzetti, and Charles Vanel ; “* Fabulous 
India,” a documentary, in Technicolor, which has 
an Odeon release. 

Shortly to be released are two Brigitte Bardot 
films, “ The Light-house Keeper's Daughter,” a 
light comedy, and ** Sweet Sixteen,’ a love drama 
featuring Jean Marais and Misha Auer. “ Human 
Cargo,” starring Micheline Presle and Raymond 


Pellegrin, which deals with the white-slave traffic ; 
“ Pigalle,” a drama, with the new French star, 
Annie Girardot; “ Gipsy,” starring Jean Marais 
and Kerima, an adventure film with a love story 
a CinemaScope and Eastman Color production. 

“Kati and the Wild Cat,” an animal film, in 
colour; “ The Iron Flower,” a love drama; 
**Kissed on the Shoulder,” a gay musical in 
CinemaScope and Agfacolour; “* The Third Sex.” 
A Venice Award winner, “ The Girl Friends,” 
starring Eleonora Rossi Drago, Valentina Cortese, 
Yvonne Furneaux, Gabriele Ferzetti; “ Hello 
Switchboard,” a story of the private lives of five 
telephone operators. 

“The Vampires,” a CinemaScope 
with Gianna Maria Canale as the woman who 
must have fresh blood; “ Alina,” a tough and 
dramatic story of smugglers, starring Gina Lollo- 
brigida and Amedeo Nazzari; “La Femme 


continued on page 66 
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‘Women Behind B: rbed W dran 

The Champion, a boxing d i Rose of 
Shan * dran 

This year’s Cann Film Festival Grand Prix 
winn ‘The Cranes are Flying arring M 
Samoilova and A. Batalova Don Quixot 
with Nikolai Cherkasov and Yuri Tolubeyev 
based on the Cervantes story—wide-screen d 
colour Quict Flows the Don rring Ellina 
Bystritskaya and Pyotr Glebov a drama in 
colour: a circus film “ Big Top” in wide-screen 
and colour “Life and Death Starring Eva 
Bartok and Curt Jurgens; and “ Horrible Coa 
fession starring Curt Jurgens 

Among the many films handled by Gala, now in 
distribution are: “* The Diary of Major Thomp- 
son,’ a comedy, starring Jack Buchanan in hs 
last film, with Martine Carol and Noel-Noel 
Pierre Fresnay as the doctor in * The Story of Dr 
Schweitzer ”’ A Woman from Lebanon,” an 
action-packed drama, starring nna Maria 
@anale, Jean Claude Pascal and Jean Servais n 


CinemaScope and Eastman Color 


* Casanova, with Corinne Calvet, Marina 
Viady, Nadia Gray, Mara Lane, Irene Galter and 
Gabricle Ferzetti in Panoramico-Eastman Color 
“Nero’s Weekend, a ragi-comedy = starring 
Brig Bardot, Gloria Swanson, Vittorio de Sica 
Alberto Sordi (CinemaScope-Eastman Color); 
** Obsession t circus drama, with Michel 
Morgan and Raf Vallone (Panoramico-Techni 
color) 

Fantasy 

The Cold Hea ad ful f Agta 
cok Hi ( 1 W l sed on the 
story by Pushkin The Px s ng Ev 
Bartok d Ivan De A ) Gi In 
Bikin omedy v1 n ac s 
Marisa Al 

The M s Wil vd Scandal In Sor- 
rento wo comedi bo : Sophia Loren 
nd V 10 de § DO { maS »p d 
Eastman Colo 

Sunset In Nap with Abbe Lan 
of the famous Neopolitan composer, § 
Gambardell: in CinemaS cop nd Ff 
Colo Too Bad She's Bad Star g a 
Loren as pick-pocket daug of Vittorio d 
Sica “ Mysterious Sate { Japanes science- 
fiction filn n Daici Colour Othell based 
on Shakesp ged ; ng S Bonda 
chuk, Irina Skobts And Popov nd in 
colour; “ Secret of Two Oc ns scierce-fiction 
film of underwater warfare in colour 
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EROS STAR LINE-U 
: IS INTERNATIONA 


DURING THE coming season Eros will release 
a number of new tish productions with box- 
offic tars heading the casts 

The Eros line-up includes a film based on Ber- 
d Newman's famous best-seller, They Saved 
London.” Called “ Battle of the V.1,” the picture 
has an international cas ncluding Michael 
Renr Patricia Med na Milly Vitale, David 


Esmond Knight and Christopher Lee. 
It is the true story of the Allied campaign 
nst H s secret weapon, including the story 
of courageous Polish underground workers, who, 
n co-operation with the RAF, capture a flying 
bomb during the testing period at Peenemunde. 
Secrets of the bomb are sent to London, and 


whole missile is taken off by plane for 
study by the Allies. 

One of the most controversial productions of 
the year will b A Question of Adultery,” star- 
ing Julie London and Anthony Steel. Produced 
by the team responsible for the record-breaking 

The Flesh is Weak,” the new picture deals with 

icial insemination, 

It is the story of a marriage that threatens to 
go on the rocks when the husband becomes sterile, 


nd grudgingly agrees to allow his wife to have 
baby by AID, but later recants and sues her 
for divorce 
Produced by Raymond Stross and directed by 
Don Chaffey, the film also presents a great legal 
battle in the divorce courts 
starring Basil Sydney, Donald 
ind Anton Diffring the film has a fine feature 
including Andrew Cruickshank, Frank 
Conrad Phillips and Kynaston Reeves. 
Lewis Gilbert—director of ** The Sea Shall Not 
Have Them,” “ Reach For The Sky “ and “ Carve 
Her Name With Pride "—has a new production 
on the floor for Eros. It is “ A Cry From The 
Streets,’ based on a novel by Elizabeth Coxhead 


Houston 


Surprise Stars 


Starring in the picture are Max Bygraves, Bar- 
bara Murray and Kathleen Harrison, and the cast 


will also include two “ surprise stars. 
Gilbert is working on the film with Ian Dal- 
rymple—the combination that was responsible for 


the * Admirable Crichton 
It is planned to have the film ready for an 
August premiere 
Filmed in Eastman “ Blood of the 


( olor, 


Vampire ” has a cast headed by the distinguished 
actor, Sir Donald Wolfit 
It is the terrifying story of a vampire who runs 


a prison for mentally unstable criminals—like 
Broadmoor. 

He experiments on the inmates, killing them 
and storing their bodies in ice so that he can 
periodically drain pints of their blood. 

4 macabre thrill in a picturesque period setting 

“ Grip of the Strangler ” presents Boris Karloff 
in the type of role that made him famous 

The film starts with a public execution at the 
nfamous old Newgate Prison, when the “ Hay- 
market Strangler ” stands on the scaffold for the 
killing of five young girls 

Twenty years later, a novelist starts investigat- 
ing the and is convinced the condemned 
man 1s innocent. 

From this point the thrills come thick and 
fast, particularly when it is discovered that Kar- 
loff{—who plays the novelist— is actually the killer 


Case 


himself 
Holding a doctor's scalpel—stolen from the 
hanged man’s grave—he transforms himself into 


a bestial 


semi-paralysed maniac with homicidal 
tendencies. 


More murders follow before the pitiful wretch 
s himself killed—on the grave of the innocent 
man 


Based on the famous television serial, “‘ The 
Trollenberg Terror,” is a strange story of events 
that start a reign of terror in an Alpine village. 

rhe man investigating the phenomena—played 


PHIL HYAMS, Eros Chairman 


by Forrest Tucker—discovers that the “ vill 
of the piece is a great cloud of clammy mist 
writhing tentacles and a hypnotic brain. 

This awesome creature descends without \ 
ing to murder and decapitate its victim, 

Hollywood actor Gene Evans plays the le. 
role in David Diamond's production, “* The ¢ 
Behemoth,” with Andre Morell, which has 
been started at Elstree. 

This is the story of a Loch Ness-like me 
that invades the Thames estuary, comes to 
don and smashes Westminster Bridge anc 
Blackwall Tunnel 

Directing the film is Eugene Lourie, who 
“ The Beast From 20,000 Fathoms.” 

Ihe Behemoth is a bizarre, reptilian mc 
dripping with radio-active particles. 

Forrest Tucker is the star of “ The St 
World,” which deals with the horrifying r 
that follow when insects are exposed to an 
dose of cosmic rays. 

A fantastic tree-god that has to be app 
with human sacrifices in the form of bea 
virgins is the central feature of ‘“ Womane: 

George Coulouris and Vera Day are the le 
players. 

Paul Rotha scripted, produced and dir 
“Cat and Mouse,” which stars Lee Patt 
and Ann Sears, with Victor Maddern, | 
Edwards and George Rose featured. 

Based on a story by John Creasey, the filn 
taut thriller showing how a glib crook tri 
force a girl to reveal the hiding place of a fo 
in stolen diamonds. 

“ The Fiend Without a 
“thought monster ” that 
its victims. 


Hollywood actor, Marshall Thompson hz 
lead, with Kim Parker and Kynaston R 
featured. 

4 murder committed during a channel 
provides the novelty angle in “ Stormy Cros 
which stars John Ireland, Derek Bond and 
Dwyer. 


Face” introdu 
lives on the min 


In addition to the foregoing films, Eros 
to make a screen version of “ Emergency 
10,” from the TV series. 

Due shortly from Eros is “* The Golden A 
Comedy,”’ which has an outstanding cast an 
already made a big success in Canada ap 
United States. 
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by MACGREGOR SCOTT, General Manager, 


AB-Pathe 


OR the past six years it has been my privilege to present an outstanding film at the Summer con- 
vention—and this year I am sure that “ Ice Cold in Alex ” is the best to date. 


In addition to “ Ice Cold in Alex ” 
release; including ** The Moonraker,” 


comedy highlights; ** Girls at Sea,” 
many more in active production. 


a robust comedy; the true story of 


we have a further six top-line British features ready for early 
a swashbuckling adventure drama: 
comedy; “* Wonderful Things,” a romantic drama; 


“She Didn't Say No,” a 
“No Trees in the Street,” a stark drama with 
“ Monty’s Double” and 


From our good friends Allied Artists, we have a varied line-up of “ guts and gimmick ” pictures, 
ranging from action outdoor pictures in CinemaScope and colour, to strong modern dramatic subjects. 


_ PATHE offers variety in its line-up of product 
for the coming year, with a big selection of pic- 
tures covering every aspect of screen entertain- 
ment, designed to appeal to the widest possible 
cinemagoing public. 

First of the British films to be 
Moonraker,” a Technicolor costume adventure 
Starring George Baker, Sylvia Syms, Peter Arne 
and Marius Goring. Set in the time of Round- 
heads and Cavaliers, the film was produced by 
H. G. Inglis and directed by David Macdonald. 

“Girls at Sea” is an Eastman Color comedy 
Starring Guy Rolfe, Michael Hordern, Alan White 
and Ronald Shiner, and introducing French lovely, 
Nadine Tallier, and Anne Kimbell 

Directed by Gilbert Gunn, it is produced by 
Vaughan N. Dean and Gilbert Gunn. “ She 
Didn't Say No,” with a fresh and original 
theme, stars Eileen Herlie, Niall MacGinnis and 
Liam Redmond, with Perlita Neilson, Ray 
McAnally and Ian Bannen. 

In Technicolor and wide-screen 
produced by Sergei Nolbandov, 


released is ** The 


the film was 
with Josef Somlo 


as executive producer, and directed by Cyril 
Frankel. Three old ladies, rather eccentric, but 
definitely full of life, make off from their old- 


folk’s home, for high life and adventure in “* 


Alive 
and Kicking,” 


Victor Skutezky’s comedy starring 


Sybil Thorndike, Kathleen Harrison and Estelle 
Winwood. Directing is Cyril Frankel 

A best-selling book brought to the screen, * Ice 
Cold in Alex ” is a fine piece of film-making, tell- 
ing the gripping and unusual story of a small 
group of people in the Libyan desert during the 
war. It stars John Mills, Sylvia Syms, Anthony 
Quayle and Harry Andrews, and was produced 
by W. A. Whittaker and directed by J. Lee 
Thompson 

Full of youthful zest and flooded with sunshine 
‘Wonderful Things” is a romantic drama with 
a touch of magic about it. Set in Gibraltar and 
London, it follows the lives of two young fisher- 
men, played by Frankie Vaughan and Jeremy 
Spenser, their adventures and romances. Co-star- 
ring are Wilfrid Hyde-White and Jackie Lane, 
and Jean Dawnay makes her film debut. An Anna 
Neagle production, “ Wonderful Things” is 
directed by Herbert Wilcox 

Set in a bustling, bawdy tenement block, in the 
pre-war years, “* No Trees In the Street ’ captures 
the stark drama and lusty humour of its setting. 

A Lee-Thompson-Godwin-Willis production, 
the film stars Sylvia Syms, Herbert Lom, Ronald 
Howard, Stanley Holloway, co-stars Joan Miller 
and Carole Lesley, and introduces Melvyn Hayes. 
Written by Ted Willis, it is produced by Frank 
Godwin and directed by J. Lee-Thompson. 


BETTER FILMS ARE HERE 
AT JUST THE RIGHT TIME 


by GEORGE MINTER, Managing Director, Renown Pictures 


O one will read particulars of coming product from all sources in this issue and fail to be 
impressed by the fact that producers are responding magnificently to the need for more appealing 


product. 


Better films are arriving at a time when the public is beginning to tire of the flood of mediocrity 


on the TV screen. 


A formidable array of new subjects should make an impact on the box-office 


during the important cinema-going seasons of Autumn and Winter. 
Producers are concentrating more than ever on acquiring tip-top story material. 


The investment involved here is necessarily high, but speaking both as a producer and distributor 
I can vouch for the fact that it pays off handsomely, for in spite of the appeal of wide-screen, 
and the trend to pack plenty of star power into a picture, it is still the story which is the predominating 


factor in its success. 


RENOWN’S contribution to this impressive 
output from the story point of view is not in- 
significant. We have acquired some very attrac- 
tive properties concentrating as we have on play 
and book successes. 

Our current programme is highlighted by the 
tensely dramatic subject “* Tread Softly Stranger ” 
which is adapted from the money-making play by 
Jack Popplewell. 

In this picture, for which I am responsible, you 
will see a new Diana Dors. Her performance is 
one that will evoke applause from your audience. 

George Baker, who has just garnered success 
for his role in “ The Moonraker,’ and Terence 
Morgan are also starred. 

A noteworthy feature of this production is its 


authentic steel industry background. We photo- 
graphed it in the great steelmaking area of South 
Yorkshire. Because of its off-beat story and un- 
usual setting “ Tread Softly Stranger should 
micet with success not only here but overseas. 

We are preparing for early production a screen 
version of Robin Maugham’s latest novel * The 
Rough and The Smooth.” One of the best-sellers 
of recent months, its story is about a doctor and 
a young girl who is responsible for his downfall. 

I can assure you it is one of the most gripping 
stories of its kind I have read and it is certainly 
an outstanding subject for a film. We shall give 
it big scale treatment and cast two leading British 
stars for the chief characterisations. 

Also scheduled for production later on in the 
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Filmed against authentic backgrounds in North 
Africa, ** Monty's Double ”’ tells the true story 
of the greatest deception of World War IH, when 
an actor serving in the Army impersonated 
General Montgomery. Starring John Mills and 
Cecil Parker, the film introduces Clifton James, 
recreating the part he actually played in real life 


From Allied Artists, Pathe has a wide selec- 
tion of top entertainment pictures to appeal to 
cinemagoers of all tastes. Outdoor action pic- 
tures are represented by “ Oregon Passage,” in 
CinemaScope and colour: “Cole Younger, Gun- 


fighter,” starring Frank Lovejoy, in CinemaScope 
a colour ; ** Quantrill’s Raiders,”’ starring Steve 
Cochran; ** Naked in the Sun,” in Eastman Color 
* Bullwhip,” in CinemaScope; “ Two Guns and 
a Badge’: “ Gun Battle at Monterey,” starr ng 
Sterling Hayden”; “Seven Guns to Mesa’ 
“The Rawhide Trail": “Man from God's 
Country,” starring George Montgomery, in 


and “ Snowfire,”” in colour, 


wild white stallion 


colour ; 
story of a 


telling the 


year is a spectacular action-packed story of Siam. 
It is “* The Falcon,” written by Bill Travers and 
John Coast. This exciting tale tells of the ad- 
ventures of an English cabin boy whose courage 
and tact impress the King of Siam. His Majesty 
finally appoints the young adventurer Prime 
Minister. It is the intention to film all locations 
in Thailand probably in colour. 


Among other interesting worth-while properties 
being considered for production is Stephe n King- 


Hall's _ché irmingly whimsical story The Trum- 
peter,” which will be retitled ‘The Heavens 
Laugh.’ 


It has a most unusual plot and its setting 1s 
Berlin and a quiet town in the South of Engle and. 


H* 


68 
by LEE STIERLI, Co-Director, Cross-Channel 
HE film industry today is rather like a young business a year ago, tried to bring to the public 
mother with a first baby—baby has teething ‘films with a difference."” We have ane 9 a 
roblems, and Mama is not quite sure how tc bold programme to follow up the success of our 
Son first film, “ The Red Inn,”’ and there should be 
But our teething problems—while they are among our future product something for every 
troublesom are a healthy ! rrowth and live-wire showman in the country. 


development, not sickne 
and methods used in film-mak 


techniques 


vy are still We have found that Continental films, with 


wesintainine ‘the cinema > most popular their vitality, their earthiness and their unafraid 
form of entertainment in the world portrayals of the realities of life, appeal vividly 
tO an ever-growing audience 
Competition Following “The Red Inn” and “The She 
Wolves (which had, surely, the press of the 
We have much to offer, and we must not be — year) we have just presented “ When The Devil 
afraid of — tion. It is _ Jey, Agee Drives "’—the film that is scooping the pool at 
that we must direct our Droadsides-——tor it Is not 


the Cameo-Royal in London. 
in the nature of youth to be content to stultify, 


night after might, by a television set ery shortly now London will see “ Evil 
To paraphrase a famous slogan from another Eden,’ Luis Bunuel’s savage masterpiece, starring 
side of show-business—* You Want the Best Simone Signoret, and later “ Escape From Dam- 


Entertainment—We Have | mation,” a dramatic story of three small boys 
Cross-Channel have, from the time we started against society 


CEA President’s Message-« 


work of the AITC, on which I serve. 1 have I 
tried to think if any approach was overlooked ; : 
ied to t : y “| Pp . erloc ~ Fire is not the only thing we have to insure 
any angle ignore in thing of none he : : , 
i <cesiegeacy gh ’ — - against, and I ask all exhibitors and renters 
next campaign will be continued on much 


would say it is another insurance policy. 


to regard the Defence Fund in exactly the 

a a It is mow up to the came light as they would an ordinary insur- 

Chancellor. ance premium. And a cheap premium at 
The tax’s twin terror, of course, is tele- that 


cial the owing . ' 
vision. Especially the showing of old films I would like to point out to producers that 
on teievision The Bernstein scheme has met had it not been for the cinemas their films 
" ‘ . uM 
with the approval of every exhibitor who would never have been made. and I regard 
concerns himself with trade matter that little bit of extra money which is so 
temptingly offered by the television interests 
August, and | am confident its effects will as being commercially immoral. 
be more than noticeable before 


ore the yeé S ° 
© year | The 
out 


Its scheduled starting date is the end of 


CEA is a large organisation, and a 
powerful one. But it is not too large, or 
powerful, to override the interests of its 
tion, point sneeringly at yet another levy. smaller, independent members. I am an 


Our critics, who have offered no other solu- 


t 
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ntinued 


independent exhibitor myself and know 
problems. 


There is the question of road shows 4 
extended runs, for example. This is a pr 
lem which is one for concern. We beli 
all exhibitors are justly entitled to show 
the films that are made. 


It is useless squeezing all the juice out 
the orange, and then expecting us to m 
a commercial success with the pips. 


Closed Shop 


Now I am on this matter of independ 
representation I want to say that we, as 
organisation, have never advocated a cle 
shop. 


Exhibitors outside the CEA are invited 


WHEN IIS SEATING 5, 


asa 
HOUSE FULL of comfort! 


Modern rebuilt chairs as new. Constructed to 
your requirements. Low budget reconditioned 
chairs announced in weekly trade press. 


102 BRIGHTON ROAD, LONDON, N.16 ° 


CLissold 6617/8 
Managing Director: GERALD LEVENSON 


Th ha aaAAAAAAAAAAAad 
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join our ranks and use their right of c 
cism in a proper manner, not as a turbu 
minority which professes to uphold de 
cracy, yet at the same time sets out to de 
democratic action. 


In a different way my new year of o 
promises to be as exciting as it provec 
1939. There is a hopeful year ahead. 


Tax Cut 


We have had a large tax cut, and the | 
of more to come. The Bernstein schem 
near the launching stage, and the qualit 
top product promises te reach an all- 
high. 

There are many problems to be faced, 
looking back they are not so different { 
those we faced in another guise at that 
conference before the war. 

Perhaps they will be with us in 30, 4 
years’ time. Because, believe me, ignort 


cynics, the industry will still be here 


know the 


shows and 
is a prob- 
Ve believe 
» show all 


ice out of 
; to make 
$. 
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we, as an 
1 a closed 


invited to 
t of criti- 
turbulent 
1d demo- 
' to defeat 
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proved in 
sad. 
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| Choc-o-Toffees - Kiddie Chocs - Popcorn - Milk Chocolate Roasted Peanuts 


ANN 


TOP SELLERS 


. and everybody's happy! 


Se 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers are satisfied. 
And no wonder! People KNOW Sun-Pat products. Their quality never varies. 
Sun-Pat service takes some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 


Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts - Selected Mixed Nuts 
Selected Hazel Nuts - Mixed Nuts and Raisins - Milk Chocolate Coated Raisins 
Milk Chocolate Coconut Squares - Assorted Fruit Jellies - Melody Mix 


Milk Chocolate ‘ Noddy’ - Mint Thinsies - Peanut Brittle 
Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix, Rainbow Mix, Jelly Drops 

and Choc-o-Toffees. 


The full range of Elizabeth Shaw, Helm Royal and 
Rogall’s Candyland Confectionery is also 


available. Samples will be sent on request. 


FOR SAMPLE RANGE APPLY: 

L. G. Hutchinson - Sales Manager - Cinema Division 

H. S. Whiteside & Co, Ltd - London - SES 

| Phone Rodney 5432 (15 lines) mentioning Kine Weekly 
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~The tastiest treat of 


.e - ® 
- 


our time er 


DUET — One Shilling. Another Eldorado 
“Double the Profit” winner for Cinema 
Sales. The nearest thing to Raspberries and 


Cream in the Cinema. 


ELDORAD A SALES S 


Devon Creamery, , London, S.E.1. Tel: 
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SALES AT THE CONFERENCE 
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What of the 


future ? 


ITH a substantial cut in the cinema tax, 

and a distinct chance of another cut, 

and possibly abolition, exhibitors are, in the 

main, viewing the future with a greater degree 
of optimism than in the past few years. 

The benefits of tax reduction can only be 
felt, however, if box-office figures are main- 
tained and increased, and the battle for pat- 
ronage must be waged to an ever increasing 
degree. 

Exhibitors have come through many a crisis, 
but without any doubt whatsoever television 
is the greatest counter-attraction they have 
ever had to overcome. There are many healthy 
signs of what the trade is doing to combat the 
TV menace; although it takes courage and 
money, there is a great deal of confidence 
in the future, and many film companies are 
pouring more money than ever into an ambi- 
tious series of films which can be relied upon 
to jerk people away from their television 
screen into the cinema. 

The cinema offers supreme entertainment 
at very low cost, and we have all seen evidence 
of the public’s reaction to great motion 
pictures. 

The view used to exist that cinema sales 
were relatively unimportant and were only 
suffered because they were a means of increas- 
ing total revenue. How wrong this view is 
can be proved by the fact that the over- 
whelming majority of cinemas in the United 
Kingdom now have a planned sales opera- 
tion, including the major West End houses. A 
number of patron polls have been conducted 
over the past few years and well over 90 per 
cent. of patrons clearly voted for an interval 
during which they could obtain refreshment. 

What of the future? Undoubtedly, we are 
to see a greater number of three-hour epics 
which used to spel] doom to ancillary sales. 
Fortunately, many of these films have been 
broken for an intermission, and the public has 
shown a very clear preference for it. After all, 


They are there.. 


HE auditorium sales side of the industry ts 

well represented at the CEA Summer Con- 

ference at Bournemouth this week. Among those 
who are attending are: 

Candy Stripe (Confection), Ltd., Kay’s Ameri- 
can Popcorn, Ltd., and Forte’s Dairy Products 
(Bournemouth), Ltd.—Roy Hood, MC HI, manag- 
ing director. 

Eldorado Ice Cream Co., Lid.—J. H. Driver, 
cinema sales controller ; D. Price, L. Smith, G. B. 
Henshaw, representatives; and Peter Tompkins. 

Kia-Ora Cup Squash.-R. A. C. Watson, 
general mamer, Schweppes Catering Division, 
and Mrs. Watson: G. M. A. Harris, Kia- Ora Cup 
Squash sales manager, and Mrs. Harris; R. and 
G. Warren, of Warren's (Dispensers), Ltd.; and 
the following Kia-Ora Cup Squash representa- 
tives: A. McRobert (Manchester area), D. Currie 


by W. L. McCARTHY, 
Multiple Sales Manager, 
Wall’s Ice Cream 


in the theatre, however compelling the play, 
there is often more than one interval during 
which refreshments are sold. 

New screen techniques and improved ameni- 
ties cost the exhibitor a great deal of money 
which he must reasonably expect to get back 
over a given period and sales must represent a 
definite part of the exhibitor’s budget. 

Shilling lines are constantly gaining in popu- 
larity and it is very probable that some groups 
will move towards a situation where shilling 
lines only are sold at adult performances. 

The future must bring a greater realisation 
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of the importance of a well-run sales opera- 
tion as an integral part of a patron’s overall 
entertainment. Ice-cream suppliers do not try 
to get exhibitors to get their sales operations 
out of perspective in relation to the para- 
mount duty to provide first-class screen enter- 
tainment for the patron. 

They do, however, seek the right to work 
with the trade to develop sales as time goes 
on. This is a time of great opportunity for 
everyone, 


LET’S TRY SOMETHING NEW 


by ROY HOOD, MCHI, Managing Director, Candy Stripe, 
Kay’s American Popcorn, and Forte’s Dairy Products 


HE cinema has, in the last few years, had 

to face the most serious competition which 
has come about since the difficult days after 
the “ boom in talkies ” had died down. 

It does seem, however, that people are get- 
ting a little weary of the repetition of tele- 
vision and its rather set programmes. Another 
major aspect is that housewives are tied to 
their homes all the days of the week and it 
is a treat for them to be able to get away from 
the household surroundings; and the cinema 
presents, at today’s prices, a very modest out- 
lay for a pleasant evening in really convivial 
surroundings. 

Now that the shadow of the tax is gradually 
lifting, the cinema, with its greatly improved 
films, has come back into its own, but it still 
has to rely partly on its sales potentialities. 

Since 1950 I have seen quite a lot of new 
ideas emerge, not all of them entirely success- 


(Durham, Yorkshire and Northumberland), R. H 
Thomas (Gloucestershire, Wiltshire, Devon and 
Cornwall) and P. J. Burns (Hampshire, Sussex, E. 
Kent and Isle of Wight). 

G. F. Lovell, Ltd.—J. Lovell, joint managing 
director; G. Chester, cinema exccutive. 

J. Lyons & Co., Ltd.—Walter Allen and George 
Arnold, joint cinema sales managers; Stanley Van 
Gelderen, sales promotion manager. 

Welch & Sons, Ltd.—Tom and Mrs. Welch; 
Jan Welch, sales director and Mrs. Welch; Mark 


Welch, resident in Bournemouth; and Wilfred 
Welch, London area manager. 

T. Wail & Sons, Ltd.—W. L. McCarthy, 
multiple sales manager, and Mrs. McCarthy. 


Wall's divisional sales managers from all over 
the country will also be at the conference for part 
of the time. 


ful, of course; but in nearly every case it has 
been difficult to persuade exhibitors to try 
something new, 

I remember, for instance, how hard it was 
to introduce orange drinks; there was one ex- 
hibitor in particular who was frankly scared 
of the effect they would have on his ice- 
cream sales. Today that exhibitor admits that 
orange drinks are among his most successful 
lines. 

Another example is that of popcorn, When 
J was pioneering this in cinemas I was told 
that its popularity was only a flash in the pan 
that would die out when rationing ended, Ex- 
perience has proved those pessimists wrong. 

In the case of popcorn, of course, we were 
not, actually, introducing anything new 
Archaeologists in New Mexico have proved 
that popcorn was a popular sweetmeat there 
four thousand years ago. 

It seems a long throw to those far-off days, 
when one considers the varieties of modern 
popcorn in their gay film bags and, not 
least, the fact that the profit on these 6d. and 
ls. 3d. lines contributes most handsomely to- 
wards winning the struggle to put cinemas on 
a profit-making basis. 

In the last few weeks, another new sales line 
has been put on the cinema market—milk 
shakes—and the patrons are beginning to ask 
for it. 

The public has always been fickle, and in- 
clined to tire, if only for a short while, of 
lines that become too familiar. Therefore, if 
sales are to be maintained at the high level 
that we all seek, there must be a constant flow 
of new ideas and new lines. 

This is a moment of opportunity, both for 
suppliers and for cinema owners. Working to- 
gether we can ease the hard way that has 
always been the lot of the pioneer. 

One thing is certain: new ideas must come, 
for they are the life blood of any industry 


Kine Sales and Catering Review 


awe" / 


BIRRELL 


Paradise Fruits 9d. 
Cherry Nougat 9d. 
Assorted French Nougat 9d. 
Assorted Fruit Pastilles 9d 
Vanilla Fudge 8d. 
Mint Puffs 6d. 
Fruit Puffs 6d. 
Also 
Alb. cartons Mint Imperials 9d. 
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A WEW RANCE 


OF MAYFAIR & BIRRELL 
IN CELLO-PACKS 


MAYFAIR 


JUNE 19, 1958 


‘Ib. cartons Chocolate Peppermint Creams 1/2d. 


VANrry FAIR Super Assortment 1/- 

a, Sugared Almonds 1/- 

3 Nut Toffee Assortment 11d. 

it AR Chocolate Caramels 1d. 
ae 

‘ Mint Lumps 9d. 

‘ Fruit Lumps 9d. 

Chocolate Carmel Eclairs 9d. 

Caramel Whirls 9d. 

Licorice Whirls . 9d. 

Maytime Toffees 9d. 


VANITY FAIR ASSORTMENT 9d. 
AND A FULL RANGE OF STANDARD AND FANCY BOXES 
MAYFAIR PRODUCTS LTD. - MILADY CHOCOLATE WORKS - ANNIESLAND - GLASGOW 
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f me, 
. big n 

2 is embarking on a Scheme to 
ne introduce pré-packed mitkshakes 


for the cinemas, chain stores and 
@ super-markets 


ie cinemas are likely to_r, 
their first deliveries this mo7 


‘ 

Millions 
The company doing the mark 
i is Forte's Datry : 
y rnemouss! = Mr. » N 
oad, woo as started 
firm in association with Mr 


Anthony Forte, tells me that in 
the first year St Coreen the 
company ex s move “ 

five million, gallons of milk off 
the market.” 

With pre-packed milkshakes fn 
cartons of onethird of a pint 
liveries of miilk- 
almost 


figures. 

The y just formed is a 
private one and it is no way con- 
nected with Le Charea Forte 
panies. 


FORTE’S DAI 


PARk 4577/7781 


rte Idea For Milkshakes 


PPE Forte fAtnily is going bigger into milk. Mr. Charles 
ae as the milk-bar king before he == 
ame in a wider catering field. Now 


Reprinted from the Evening News, Tuesday, April 1, 1958 


Big 
Profits 
with 

™ DOUBLE 
THE TAKE” 


Our service covers theatres three times per week. 


186 Campden Hill Road, London, W.8. or to 1 Latimer Road, Winton, Bournemouth 


Beverage Coolers and sound trailers on loan free of charge. 


Send now, without obligation, for details to Sales Dept. 


RY PRODUCTS (BOURNEMOUTH) LTD. 


Winton 3100 
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THE TRAINING 
OF WAITRESSES 


ITH labour, and the increasing cost of 
labour, now the major factor in the daily 
operation of a restaurant, labour relations and 
personne] training are matters that demand the 
primary attention of all restaurant managers 
throughout the industry. 
More efficiency, and the promotion of greater 
work satisfaction on the part of the employee are 
now two essentials. 

Satisfied employees have few labour problems. 
They will not only stay with you longer but will 
give you better service and better value for each 
t of wages. 

Development of more efficiency through more 
effective use of cach employee's time will enable 
a restaurant to make the most of each worker, and 
provide an initial saving in overall-pay costs 
which can be spread over the individual worker 
to increase the wages of each. This theory is 
based on the fact that it is better to have, say, 
ten efficient employees than 13 not-so-efficient em- 
ployees, and pay the ten the wages that the 13 
would get. rom this, you will gather that I 
believe in incentive bonuses, commissions, etc., 
as an aid to higher check averages and therefore 
greater takings. 


Initial Care 


Careful attention to the initial employment of 
workers and to their training are, of course, two 
further essentials. Difficulties in obtaining com- 
petent staff often makes management shrug its 
shoulders and remark that “ they have done the 
best they can.” Now that is not always true. 
When a staff shortage is experienced, it is a very 
worrying time, and the line of least recistance is a 
very easy line to take. 

Job requirements should be analysed, and 
persons hired who can do that job best. Very 
often, the availability of part-time labour is 
overlooked, and the hiring of competent part-time 
labour should be weighed against the hiring of 
not-so-competent full-time labour if efficient full- 
timers cannot be obtained. : 

A number of restaurants are making good use 
of local housewives who can spare a few hours 


. A) 


<> 
on 
© 


Pat. 


She should be praised in public. .. 


by W. H. EMERY, FRSA, FHCI 


each day away from their families. Other 
restaurants are making use of older employees 
who, because of their age, cannot find full-time 
employment. 

‘hatever type or age of employee you engage, 
proper instruction of that employee is important 
to her personal satisfaction as well as making her 
a more productive worker. A properly trained 
employee is most likely to be a satisfied employee. 
She is also more likely to remain in your employ- 
ment than an ill-trained worker whose lack of 
proper instruction on how to handle her job 
breeds discontent. 


No Specialist 


It is not entirely necessary that you be a 
specialist in order to be a good instructor. Know 
what you want your new employees to know, and 
teach them just that. By putting yourself in the 
place of the new employee and teaching her the 
way that you would want someone to teach you is 
undoubtedly the best approach to employee train- 
ing. 

One of the most common difficulties that the 
employer meets in respect of the instruction of 
new employees is the strong tendency of all types 
of staff to compare a new job with the last job. 
So very often we hear the waitress preface her 
remarks with: “In my last place... .” So the 
first thing that must be instilled into her is the 
fact that no two establishments are exactly the 
same, and, while you are perfectly prepared to 
listen to any new ideas, suggestions, etc., they 
must wait until she has been with you for a 
month and learned your routine, after which time 
any improvements that she can suggest will be 
readily considered. 

Furthermore, it is always fatal to assume that 
because you have had the good fortune to em- 
ploy an experienced waitress, that she will not 
need instruction into your methods and routine. 
As we have said, all new jobs are different in 
some degree from past jobs: maybe in method of 
calling an order; writing a check; serving water 
or buiter and other similar items, and it is most 
frustrating for an experienced waitress to find 
that she is not as facile as her colleagues in these 
minor yet important details. 


Important Factors 


Now, although experience in a waitress appli- 
cant has much to recommend it, the fact that she 
has held similar posts for a number of years is 
not the only important factor that must be con- 
sidered, and for this reason. 

I mentioned in an earlier article just how im- 
portant the waitress is with regard to “ customer 
relations.” She and the cashier are usually the 
two persons with whom the customer comes into 
contact, and it is necessary that the waitress should 
be of a type and of a personality that will reflect 
your business to the customer. 

So, therefore, while experience is an asset, 
and must, of course, be considered at the inter- 
view, it should not be the main basis for engage- 
ment. Instead, put the interview on a personal 
basis, and look for such elements as the ability to 
learn rapidly, the right approach to the job and 
amiability in meeting the public. If the prospec- 
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tive waitress is of the right material, the training 
schedule is caSy to impart to the girl. 

A sense of “ belonging” is important in the 
making of a satisfied worker. 

To belong, an employee must understand her 
duties, and be made aware of the fact that she is 
employed not only for the physical work that she 
will do, but also that she will be expected to use 
her brains and her initiative in the execution of 
those duties. She must be given the opportunity 
to participate in decisions affecting her work and 
her welfare. She should be praised in public 
and criticised in private. Her dignity as an in- 
dividual is related to her efforts, and it should 
se respected so as to produce the best results in 
ner, 

An employee whose personal feelings are re- 
garded highly by her employer, who 1s given a 
voice in affairs and is respected for her opinion 
will be an employee who knows that she is 
wanted: that she “ belongs.” 

Security is also important to job satisfaction, 
and the employee who knows that her job is safe 
so long as she gives of her best will also be an 
employee who has pride and pleasure in her job. 
In this respect, care must be taken to sort out 
the type of employee who thinks that long-service 
itself, without regard to the quality of that service, 
is an poy ogy safeguard. It is up to manage- 
ment to make it clear that quality of service is a 
“ must” if the employee hopes to remain. 

As a dish is prepared from basic ingredients, 
so there must be basic ingredients for a satis- 
factory waitress. 

Some of these basic ingredients have already 
been mentioned, but to recap, we may say that 
the necessary requirements for any girl to become 
a waitress are: the ability to learn rapidly; the 
genuine desire to be a success at her job; a 
pleasant disposition; a tolerant attitude towards 
her fellow employees, and, finally, a sincere be- 
lief that “service” is not a menial task, but 
something of which to be proud. 


Ingredients 


With these basic ingredients to hand, it is up 
to the manager to make them into the finished 
article: the professional waitress. 

The trouble with many methods of waitress 
training is the stress that is placed upon non- 
essential items, while vital points that really 
matter are neglected. 

Although not many managers realise it, it takes 
only about half an hour to teach a new or in- 
experienced waitress the fundamentals of good 
service. After which, practical experience over a 
short period will show the required results. 


Basically, there are what we shall call the 


continued on page vi 


Look at her 


five fingers... 
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RESTAURANT 
MANAGEMENT—cont. 


Twelve Commandments n the instruction of 
Wailresses 
4 1. Every waitress should be mpressed with th 
fact that customers are not only people, but are 
friendly people. She should be made to unde 


stand that all customers heir bank 


regardless of 


balance, are neither superior nor better than she, 
and conversely, she is no he than they. This 
attitude will help case the girl's tension, and will 


help her to avoid the errors and omissions which 
waitresses make during the first week. lt 
her a steady hand to plac 
customer—instead of pouring 
which does happen! 


will giv 
front of the 
down his back 


soup in 


2. Every waitress should be neatly dressed, with 
clean featur not heavily made-up, no car-rings 
ind with clear varnish on her nails. It goes with- 
out saying that her hands should be clean. Sh 
\ should have a clean service apron each day, and 
also a clean vice cloth H iniform should 
be kept clean with no spots or food stains. She 
snould also be clean in her habits, and what is 
most important must not have a body odour 
4. She should know her servic ition, and 
should be set according to tl istom of the 
stablishment. On this s n table, she should 
have sufficient of all uten ckery d cutlery 
to enable her to re-lay if necessary 
4. She should k nenu hom ind know by 
r heart all the @ la carte prices. Sh hould oO 
study the daily menu, and know what is in 
as well as all the garnitur nd the ways of 
serving cach item. She should so inquire from 
Ay the chef the names and compo mn of new 
1 ad items, and also the correct way to pronoun hem 
} )’ Cf they happen to be Continental dishes) 
5. As soon as a cusiom s her station, she 
should immediately give him menu, a smil 
and a gr ng. In many cas pprop 
for he »p him | of wa Att hat 
h hould excuse h f and leave the tat 
De Ee 


“CRAVENS SWEETS 
ARE DELICIOUS” 


\ 
CRAVENS \Z: 
ORIGINAI ie 
FRENCH ALMONDS ie OF 
\ 
M. A. CRAVEN & SON LTD 
FRENCH ALMOND WORKS YORK 


illowing the customer to decide upon the dish 
he will choose. She should not return until the 
customer has put the menu down. Then she knows 
hat he is ready to give his order. The waitress 
should never stand over a customer while he 
makes up his mind. It is embarrassing to him, 

sometimes makes him nervous, and he often 
hurriedly orders the wrong item. If the customer 
s left alone to make his decision in his own good 
time, the waitress will save a great deal of valu- 

le time. There are lots of things that she can 
do while the customer makes up his mind. She 
must make sure also, that after leaving him to 
his meal, she does not forget him alto- 


choose 
gether 
6. When taking the customer's order, the wait- 
ress should stand close enough to hear exactly 
what is said. She must never, never, guess. Some- 
times, there are similar dishes on the a la carte 
menu and the table d’hote, and she must know 
exactly which one the customer wants. 

The waitress should place every necessary 
item bread, silver, napkin, water in 
position, and then go to the kitchen and place 


such as 


8. In the kitchen, the waitress should go to the 
proper station, face the cook and give her ordes 
slowly, making sure that he gets it. If a double 
check system ts in operation, she should be sure 
that she writes her check in the manner in which 
she wants the meals to be served (if it is plate 
service). She should remember that the cook is 
n no position to guess what she wants. The 
careless habit of shouting the orders to the kit- 
chen walls, and walking out, should be stopped. 
A waitress should know the correct way to order. 
For instance, to order three steaks, she should say 

Three steaks, medium, three” repeating the 
number of orders, to make an impression on the 
mind of the busy cook. Of course, he hears the 
order, yet he often forgets because his mind is 
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more on the items and the way to prepare it, 
than on the number. Confusion and waste are 
caused by preparing more orders than are actually 
necessary. When the waitress calls back for the 
food that she has ordered, she goes up to the 
service counter and says “ Three medium steaks 
away. 
9. When a waitress places a customer's first food 
in front of him, she should look at her five fingers 
as a reminder that five things should be on the 
table. (1) Salt and pepper; (2) bread and butter; 
(3) napkin; (4) water; (5) the correct silverware 
How often does a waitress leave the soup on 
the table and run off to the kitchen, only to 
have the customer discover that he has no soup 
spoon. 
10. Experience will teach the waitress to know 
when her order from the kitchen is ready. She 
will estimate the number of orders that the cook 
has had to prepare before her check is ready to 
be attended to: she will also realise that, if an 
item takes ten minutes to prepare, it will not 
be ready before ten minutes. When picking up 
her orders, she should be sure that they belong 
to her—not to someone else. 
11. When the kitchen runs out of items, the 
waitress should be instructed to explain to the 
customer the reason for the shortage, and to 
recommend another item. 
12. The waitress should also be instructed to ask 
each customer why he did not eat all of his food 
(when he leaves any on his plate) and cither to 
offer a substitute or his money back if he is 
dissatisfied with the quality. 

At a daily conference, all compliments, com- 
plaints and comments by the customer should 
be discussed among the manager, the chef and 
the waitresses. This exchange of information will 
make everyone more aware of the problems to 
be faced and the likes and dislikes of the 
customers being served. 


Royal Visit to a Factory 


Princess Margaret arriving at the new Lyons Maid factory at Bridge Park, Middlesex, where she 
saw some of the modern electronic plant used in ice-cream making. Behind her in the picture is 


|. M, Gluckstein, chairman of J. Lyons & Co. 
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POCKET A PACKET 


To complete the picture — 


there are now ! 


10 BIG 1/- PACKETS 


by WELCH’S (= 


SRUM & BUTTER? |< 


{ Flavoured Toffees 
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in the foyer, these easy-to-handle |/- packets 
of popular flavours are ideal, for you and your patrons. (%, 
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The 10 tempting titles, Sixteen Favourites, Chocolate Eclairs, Windsor Gg Garam 
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—mUrOra says-dortt forget the 


ORANGE + LEMON 6° 


KIA-ORA CUP SQUASH DEPARTMENT, 
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ies” 
AKIA-ORA CUP SQUASH 


f) 


GOLDEN ORANGE [/= 


33 RUSHWORTH STREET, BLACKFRIARS, LONDON, 


5 
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MAY THE 
CONFERENCE 
POINT THE WAY 
TO A REALLY 
SUCCESSFUL 
YEAR 


from the 
makers of 


ICE CREAM 


NEWSLINES ON NEW LINES 


»| Film Packs for 
Cinema Appeal | 


HIS month Mayfair Products is introducing 
a new range of redesigned transparent film 
packs that should have a considerable cinema 


cope ’ 

There are also attractive “ headers’ bearing 
price and description. Eighteen lines are affected, 
ten Mayfair products and eight Birrell products. 
The Mayfair lines are: Super Assortment; Nut 
Toffee Assortment ; Chocolate Caramels ; Caramel 
Whirls; Liquorice Whirls; Vanity Fair Assort- 
ment; Chocolate Caramel Eclairs; Maytime Tof- 
fees; Sugar Almonds; and Mint Lumps. The 
Birrell lines are: Fruit Lumps; Cherry Nougat; 
Assorted Pastilles; Vanilla Fudge; Assorted 
French Nougat ; Paradise Fruits; Mint Puffs and 
Fruit Puffs. 

The company has recently undergone a major 
reorganisation, whereby the products of Mayfair 
and Birrell are manufactured, marketed and sold 
from the Glasgow headquarters. 

F. H. Rusdell has rejoined the company as 
general sales manager, a post he held previously 
from 1946 to 1953; and Ambrose Pickard has 
been appointed as the Yorkshire representative. 


Displays 

THE FACT that display space is especially 
valuable in cinema kiosks is recognised by the 
new dispenser and display unit from Callard and 
Bowser. 

The new 4lb. packet counter dispenser enables 
a range of six items to be readily displayed and 
sold from a very small counter space indeed ; 
and the new fan wire packet displays are also 
compact. 

An addition to the company’s traditional packet 
range is 4b. packets of Licorice Toffee Fingers. 


Local Views 


AN INNOVATION introduced by Filshill is 
Edinburgh Rock packed in tartan cartons. 

There are two distinct lines. The shilling slides 
contain sticks of rock that can be seen through 
the sides of the carton; and the 2s. 6d. cartons on 
which are fixed phtotogravure postcards, that can 
be supplied with local views for any. district in 
Scotland. 

King Size 

MOST interesting among the new products from 
Welch’s is the “ King Size” shilling packet of 
Sixteen Favourites. It is featured in a new 15- 
second filmlet. ; ‘ 

This month two new lines will be available in 
sixpenny and ninepenny packets; Mint Lumps 
and Ten Varieties. The latter is a carefully com- 
posed assortment of boiled sweets, including fruit 
and mint flavours. A new four-ounce packet of 
Sherbet Lemons is also being prepared. — 

An ingenious point about the latest wire stand, 
developed by Welch’s, is that by the use of a strap, 
which is available on request, it can be carried 
about, serving as an extra sales point. It is equally 
suitable for 6d., 4 oz. or 1s. packets. Another new 
display aid available soon gives am attractive dis- 
play of a variety of packs in the minimum of 
space. 

A filmlet featuring Spearmint Chews is expecied 
to be ready by the end of this month. 


Selection 

FOR MANY years Pascall’s Saturday assort- 
ment has been a good seller in cinemas. 

It has been entirely revised, both in content 
and packaging. The line consists of a pisos 
selection of boiled sweets, caramels and jellies and 
has been re-christened “* New Saturday Selection. 
The carton retails at 1s. 9d. Y 

A development especially aimed at non-weigh- 
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Some of the eighteen lines 
that have recently been 
re-dressed by the com- 
bined resources of Mayfair 
Products and Birrell Ltd. 


out outlets, such as cinemas, is the packaging of 
a — of lines in sixpenny film bag pocket 
packs. 


Automation 


AUTOMATIC “*Pre-Mix” cup _ vending 
machines are now being installed by Coca-Cola 
in various types of outlets throughout the United 
Kingdom. 

Attractively painted in red and white, the 
machines can dispense a minimum of 555 re- 
frigerated drinks from one filling. The “ Pre- 
Mix” Coca-Cola is contained in five stainless 
steel units which are, in effect, giant bottles of 
“ Coke” each containing the equivalent of more 
than 100 drinks. 

Operation is simple. Insertion of 6d. in the 
machine activates mechanism causing a paper 
cup to drop into position where it is automatically 
filled with the equivalent of a bottle of Coca- 
Cola. The only manual operation is the raising 
of a hygienic plastic shield to remove the cup 
ready for drinking. The whole operation only 
takes a few seconds, 

In line with its established practice to buy 
equipment for use in the United Kingdom from 
British manufacturers, The Coca-Cola Export 
Corporation, placed the development work and 
order for prototypes with Chadburns (Liverpool), 
Litd., which, during the past few years, has 


The attractive carton for Fresko, recently 


introduced by Forte’s Dairy Products 


Kine Sales and Catering Review 


created a Vending Machine Division and has been 
developing various types of automatic vending 
equipment. 

The development of this new merchandising 
machine follows the success of the Coca-Cola 
automatic bottle self-service cooler which was 
introduced during the early part of 1954 following 
extensive field tests. 

At this stage of development the cup vendor is 
expensive to produce and it is not intended to re- 
lace the bottle vending machine which already 
as a well-established market. The cup vendor 
is intended only for use in high volume outlets 
such as cinemas, as well as factories, railway 
soe, bus terminals, sports stadiums and dance 
alls. 


Lime Green 


LAST month Mars, Ltd., put on the market an 
addition to the popular Spangles range. This is 
a lime green pack, containing lime-flavoured 
Spangles. Packs and prices are the same as for 
other Spangles. 


Pastilles 


BATGER’S New Fruit Pastilles are now being 
introduced to retail at 10d. The unusual and 
attractively designed carton is completely wrapped 
in plastic film, which not only improves keeping 
qualities but increases the selling appeal 

Traditionally manufacturers of “ soft” pastilles, 
Batger’s, by introducing a further addition to its 
range, pinpoints its faith in the existence of an 
increasing demand for this type of sweet. 


Cup Drinks 


TWO cup drink machines are being marketed 
by Ditchburn Vending Machines, Lid. 

Known as the * Hotspa"’ and “ Colespa,”’ their 
principal features are similar. Each has seven 
alternative drink selections and an 800 cup capa- 


city; an eae ; styled cabinet, with 
illuminated Perspex blisters to enhance sales 
appeal; a choice of standard  single-coin 


mechanisms to vend on 6d. or 3d. pieces as re- 
quired ; and multi-coin change-giving mechanisms 
available at an extra price. 

The Hotspa and Colespa can be supplied as a 
complete twin unit, together with a filler piece and 
pelmet to give a 14 selection, 1,600 cup capacity 

In the Hotspa, specially heated vitrified china 
mixing bowls ensure that the first drink is always 
hot after the machine has been idle for a period 
In the Colespa drinks are refrigerated by a con 
denser unit. 


Fruit Popcorn 


TO SUPERSEDE the old threepenny Poppsie;, 
Pims Popcorn has introduced Fruitie Popcorn 
which is priced at sixpence. 

It is an assorted, fruit-flavoured popcorn manu- 
factured to the same standard as the Toffee Pop- 
corn, and is packed in half-gross cartons that 
contain two by three dozen inner containcrs 


——= 
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Carsons This is to certify 

Wilk Shakes that Lovellé Faure Sree 
have been elected favourite 

oF al ate by all audiences 

flavours and a cream examiners Une | U one 


layer, enclosed in 


Tops for glamour. Del- 


smooth milk chocolate. 


146 
hib. carton Audiences adore Toffee Rex, 


Seeoeoeeseeoeseeoeeeneeeseoeeesd Plush Nuggets, Milky Lunch, 


Fruit Pastilles, Treacle Mints 


Carsons ASSORTED | 
@ 


and all the other 
delicious Lovell’s sweets 

that double the fun 
A star attraction with the movie fans ccagee 


Production has been stepped up to 
meet demand, and supplies are now 


readily available. 10:d Ib 
* per 


.., RE 
Je 
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Carsons 
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MJ GSCO 


Another ‘best seller’ with cine LOVELL 5 


magoers. Milk Chocolates and 
Toffees in colourful wrappers, 
packed in handy Cellophane 


bags 
1 | per 4lb. 


G. F. LOVELL & CO. LTD. REXVILLE, NEWPORT, MON. 


Get full details without delay from 


Carsoms iTD. - SHORTWOOD-: BRISTOL 
TELEPHONE: 653211 
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PRODUCT DIRECTORY 


“KINE. SALES AND CATERING REVIEW” Guide to Better Sales 


Oxford: Morrison's Garage, Lake Street, Abingdon Cambridge: c/o British Railways, Upper Yard, 


Road (Oxford 2403.) Hills Road, Cambridge. (Cam. 3047.) 
ICE CREAM Portsmouth: Southampton Road, Paulsgrove, nr Cardiff: Penarth Road, Cardiff. (Cardiff 30952.) 
Portsmouth (Cosham 77693.) Carlisle: Canal Station Yard, Caldewgate. (Carlisle 
Rhyl: Rear of Ernest Street (Rhy! 2092.) 21951.) 
Richmond (Yorks): Ryders Wynd (Richmond — Lots Road, Chelsea, London, S.W 
“Y (Yorks) 2189.) (Flaxman 0967.) 
ELDORADO ICE CREAM, LTD., ; r Sheffield: c/o Addsett & Son, Ltd., 6a, Ridgeway Christchurch Groveley Road, Christchurch, 
64-76, Stamford Street, London, S.E.1. Waterco Road, Sheffield, 12. (Sheffield 37022.) Hants (Christchurch 2182.) 
6821 (10 lines). Southwick: c/o Peacocks, Manor Hall Road Colsiveck: Guliymees Estate, Old Bath Road 

; : D ‘ (Hove 48411.) _Colnbrook, Bucks. — (Colnbrook 327.) : 
one a oa =» wane Sunderland: Richmond Street. (Sunderland 2743.) Colchester c/o Chelmsford and Colchester 
Assistant cinema sales controllers: Thornaby: Hanover Street, Thornaby, Stockton-on- Packers, Lid., 505, Ipswich Road, Colchester 

London: D. Price, 64-76, Stamford Street, London, Tees. (Stockton 66669.) Essex. (Colchester 2964.) - 
SE.1. (Waterloo 6821.) Truro: Newham Road, Truro (Truro 3452.) Dundee: c/o British Railways, Lochee Goods Yard, 
Scotland: H. Turnbull, Bankhead, Crossway North, Wallasey: 10, Albion Street, ; Brighton, E — aes, unas (Dundee 69530.) 
Sighthill, Edinburgh, 11. (Craiglockhart 3740.) Wallasey, Cheshire. (Wallasey 2468.) _~ ay 5 Mc — Place, Edinburgh. (Edin- 
Northern England: L. Smith, Ashton Road, Hare- Wallsend: Oak Grove. (Wallsend 63971.) r on — 4 “2 Yard, E Exete 
hills, Leeds, 8. (Leeds 41443.) Ware: Church Street, Ware. (Ware 681.) *58679.) OS See Sain, eee,” Lames 
3 . . aw } » “s ‘ . 5 : 
— meager Bg SR M .- -y 74a, Wealdsione: 108, Canning Road. (Harrow 8566.) Selementh: ale Callies and Williams Garage, North 
. , oo, Agents: Parade, Falmouth, Cornwall. (Falmouth 795.) 
5 ath aaas Bull & Brickell, Ltd., The Ley, Box, Wiitshire Glasgow: Maryhill L.N.E.R. Goods Yard, Mary- 
gg Re a er Frozen Foods (Inverness), Ltd., 13, Lombard hill, Glasgow, N.W. (Maryhill 4266.) 
(Aldershot 1295.) wig ts Street, Inverness, Inverness-shire. —s Station Road, Godalming (God 
, i = ’ Morcream Products, Ltd., 1, Old Cross Street, 12.) 
— a Miles, Pikoe Wen. (Barn- Tipton, Staffs. (Tipton 2131/3.) D. Lewis (sales ae Horn Lane, Greenwich, S.E.10. (Gre 
. , : : . manager) 81.) 
——— m7 Wilson Road, Boscombe F. E. Woodman, Ltd., Sheringham, Norfolk. M Hereford Holmer Road, Hereford. (Hereford 
—. : Wilton (general manager) 271.) 
Bristol: c/o U.C.S. Co., Ltd., Jervis Street, Barton “/ : silwe : — 
Hill. (Bristol 56285.) Product: Is. Velvet Lady Cup, 1s.: Duet Happikups, = * <ae Danes, te Best Got ds 
Canterbury: Rear of 131, Sturry Road. (Canter Choc Bars (Milk Chocolate): Big Treat Sandwich Leeds: Bowling Green Terrace, Leeds, 11, Yorks 
bury 4781.) Velvet Lady Brickettes; Orange/Milk Kwench; (Leeds 33739.) : re 
Cardiff: 74a, Diamond Street. (Cardiff 27887.) Fruit Lollies (various flavours) Liverpool: 11, Laurel Road, Liverpool, 7. (Stoney- 
Chingford: Rear of 122, Connaught Avenue, Display material available: Filmiets, slides, sales trays, croft 4646.) 

_Station Road, E.4 (Silverthorne 6797.) _ foyer display signs, nylon overalls, life-size sales Louth: c/o Frozen Fruit Products (Louth), Ltd., 
Cais la, Belmont Road, W.4. (Chiswick girl show-card Newmarket, Louth, Lincs. (Louth 2102.) 

2965.) Newcastle: Oak Grove, Wallsend, Newcastic-on- 
Clacton: Oxford Road. (Clacton 4001.) sane . . Tyne. (Wallsend 64178.) 

Dundee: Douglas Road. (Dundee 84664.) J. LYONS AND CO., LTD., Newhaven: Estate Road, Newhaven, Sussex 
Edinburgh: Bankhead Industrial Estate, Crossway Lyons Maid Ice Cream Sales Spesana, Cadby (New. 519.) 

North, Sighthill, Edinburgh, 11 (Craiglock- Hall, London, W.14. Riverside 2040 Norwich: c/o Norfolk Haulage Co., Ltd., Trowse 

hart 3740.) Cinema Sales Management: Walter J Allen and George Norwich. (Nor, 28725/6.) 

Exeter: Prospect Place, Cowick Street (Exeter K. Arnold oe meee Reed, Ruddington, nr 

56519.) ottingham. (Ruddington ) 

Londonderr Old Market Place, Duke Street, 
Rapdes, a A. wy 267, Hammersmith ‘Lenduabune (Londonderry "3646.) ¥ mw 

. : a “ oad, (Riverside 8051.) , Plymouth: British Railways, Station Yard, King’s 
Cones, Lee Street, Gloucester. (Glouces Bieminghen. scoeieaane and Eastern Counties Rosd, Devonport. (Dev. 883.) 

Guernsey: Belmont Road, St. Peter Por Niding Yan Cus Paemom Rieminginm, 2. Portemeuth: Souhempton, Bosd, Cosham, Ports 

(Guernsey 2451.) Mae : , - . : 

: <> Wales and West of England: K. Yould, 46, London Preston: 386, Blackpool Road, Ashton-on-Ribbie, 
—« 94/96, Beaconsfield Road (Hastings Road, Salisbury. (Salisbury 5181.) Preston, Lancs. (Preston 89326.) 

sf Re : Lancashire, Newcastle and N. Ireland: T. E. Gold- Romford: 23, Victoria Road, Romford, Essex 
i Street, Kingston-upon-Hull (Hull smith, 5, Laurel Road, Fairfield, Liverpool, 7 (Rom. 0738.) 

Seveier P Cc Street. St. Heli . 11717.) (Stoneycroft 4646.) Salford: 56, Cross Lane, Salford, 5, Lanes 

erscy: 7, Cannon Street, St. Helier. (Centra Scotland: I. Macleod, Duart Street, Maryhill, (Pendleton 2828/9.) 
as SOE OS Se, Pa ee Soe Glasgow, N.W. (Maryhill 4266.) Sheffield: 130, Beaulah Road, Sheffield, (Sheffield 
I @ mys h nye 4 H hills. (Leeds 41443.) Yorkshire, Staffordshire and Lincolnshire: A 43345.) ‘ 3 

eeds: Ashton Road, Harehills. (Leeds : Start, Bowling Green Terrace, Leeds, 11 Shrewsbury: Roushill, Shrewsbury, Shropshire 
Leicester: Rear of 346, Humberstone Road (Leeds 26304.) (Shrews. 2684.) 

(Leicester 58946.) . : Sussex, Kent and Hampshire: A. R. Boorer, 46, Stoke: Lindsay Street, Hanley, Staffs. (Sioke-on- 
Liverpool: 3/7, Hughes Street, West Derby Road, S , Sali , Trent 22715.) 

, - > London Road, Salisbury (Salisbury 5181.) re : 

Liverpool, 6. (Anfield 1237.) Swansea: c/o British Railways, Burrows Lodge 
Louth: c/o Frozen Fruit Products (Louth), Ltd., Depot Addresses: Goods Yard, Swansea, Glam. (Swansea 54214.) 
Newmarket, Louth, Lincs. (Louth 2251/2.) Aberdeen: 88, Regents Quay, Aberdeen. (Aberdeen Thanet: Margate Road, Westwood, Broadstairs, 
Lowestoft: 123a, Carlton Road, Lowestoft, Suffolk 51772.) Kent. (Thanet 61242.) 

(Lowestoft 1830.) Belfast: Station Yard, Redburn Square, Holywood, Tonbridge: 8, Drayton Road, Tonbridge, Kent 
Lytham: Dock Road. (Lytham 6928.) Co. Down, Ireland. (Holywood 2478.) (Tonbridge 3705.) 

Manchester: 72, Mytton Street, Hulme (Moss Birmingham; Cranmore Boulevard, Shirley, Soli- Tottenham: Marsh Lane, Tottenham, N.17 

Side 1007.) hull, Warwickshire. (Shirley 2875.) (Tottenham 7481.) 

Mitcham: Bond Road. (Mitcham 4403.) Bletchley; Simpson Road, Bletchley, Bucks Wantage: W. and G. Estates, East Challow, nr 
Newport: Little London, Isle of Wight. (Newport, (Bletchley 3211/801.) Wantage, Berkshire. (Wantage 389.) 

l.o.W. 3131.) Boosbeck: c/o British Railways, Boosbeck Station Wholesalers: t 
Northampton: 4, Bells Yard, Bedford Road Goods Yard, Boosbeck, Saltburn-by-Sea, Yorks Ashley's Cafes, Ltd., Sea Front, Aberystwyth 

(Northampton 3687.) (Skelton 61.) é Cards. (Aberystwyth 7115.) 

Jotti 22, $ ark’s § i Bristol: Gloucester Road, Almondsbury, nr. Bristol “ 
er 3 S.A ee. eee (Almondsbery 3226.) continued on page xiv 


10, Curle Street, Whiteinch. (Scotstoun Supervisors: 


 Rub-a-dub-dub, three men in a tub”, is the theme of the new Wall's sales interval trailer. The butcher stands up in the tub and exhibits a 
Frutie, the baker follows showing a Choc Bar and the candlestick maker “sells” a Gaytime tub. The trailer ends with a display of the three packs 
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ICE CREAM—contd. 


Florida Cream Ices, Lid 
Dumfries. (Dumfries 1877 
Welsh Coast Ice Co., Lid., Welcoast Works 
Building Street, Llandudno. (Llandudno 6872.) 
D. Dymond, Esq., 23, Park Avenue, Bideford 
N. Devon (Bideford 1042 

Sterlings (Fruit Importers), Ltd Merthyr Tydfil, 
Glamorgan. (Merthyr Tydfil 90, 516, 682, 750.) 
Hunt's Dairies, Lu Cheap Street, Sherborne, 
Dorset. (Sherborne 333.) 

W. A. Browning & Sons, Lid., 7, Stanley Road, 
Weston-super-Mare Somerse (Weston-super- 
Mare 3326.) 

Polafrost, Lid 30 Rope Walk, 
Yorks. (Bridlington 5778.) 

Moray Firth Foods, Lid 
(Inverness 2323.) 

Le Riches Stores, Ltd., St. Peter Port, Guernsey, 
Channei Islands. (Guernsey 449 or 1085.) 

Heibegg Cold Storage Co Anlay Street, St 
Helier, Jersey, Channe! Islands. (Jersey Central 
4737/8/9.) 

Publicity material: Technicolor sales trailers, slides, 
filmiets, tray overlays for special promotions, lighi- 
weight large-capacity sales trays with all-purpose 
lighting atiachmenis, complete with two-message 
signs, foyer frames with point-of-sale advertising 
material in full colour, *‘ Because You Like | 
a seven-minute film, featuring Eamonn Andrews, 
showing the manufacture and distribution of Lyons 
ice cream, 

Product: Hostess, the ice creava with added cream, 
retailing at Is., Gala Kups, vanilla or vanilla and 
strawberry, Gala Choc. Ices (milk and plain) 
* Flash,”’ Fruit Juice cocktail on a stick, mixed 
from luxury fruits, Orange Maid (‘* the Drink on 
a Stick "’), Koola Fruita, a 3d. lollie for children's 
matinees 


MEDDOCREAM, LTD., 


Old Bromford Lane, Ward End, Birmingham, 8. 
Stechford 4441-5. 
Sales manager: D. Facchino 
Depots: ; 

"3 M.D. Ice Cream, Ltd., 249-251, Burbury Street, 
Lozells, Birmingham, 19 

J. G. Atkins, Hyde Place, Leamington Spa 

Meddocream, Ltd., Tuckers Buildings, Liannerch 
Road West, Colwyn Bay 

BMD Luton Meddocreamery, c/o Portland 
Garage, Luton, Beds 

E. Cook, The Dell, 2, Victoria Avenue, Widnes, 
Lancs 

Meddocream, Ltd., c/o Squire's Gate Ajrport, 
Lytham St. Annes, Blackpoo! 

L. Driver, Ltd., The Ice Cream Factory, Silsden, 
near Keighley, Yorks 

Delmed, Ltd., Main Street, East Ardsley, Wake 
field, Yorks ; 

J. N. Hill, 79, Foregate Street, Stafford 


Pumpficld Loaning 
) 


Bridlington, 


Bunchrew, Inverness 


Meddocream, Ltd 8, Graigfach, Machynileth, 
Mont 

Albert Fisher and Son, Ltd., Broad Street, Nelson, 
Lancs 

Kool Products, Ltd., Railway Street, Grimsby, 
Lincs 


H. Mooney, 64, Alvaniey Road, Liverpool, 12 

G. Moruzzi, Blewshill Creamery, Dawley, Shrops 

f Higgs and Co., Ltd 4, Port Road, New 
Duston, Northampton 

c R. Lake, 6, Bentinck Street, King’s Lynn 
Norfolk 

Nu-Kreem Ice Cream Co., 12, Lorne Park Road 
Bournemouth 

Randolph Bros 
Helens, Lancs 

Reynolds Dairy Ices, Ltd Durley Hill Lane 
Keynsham, nr. Bristo 

Reynolds Dairy Ices, Ltd., Trinity Mews, Exeter 
Devon 

Reynolds Dairy Ices, Ltd., Polmphiett, Plymouth 

Stuarts Confections, Ltd 240, London Road 
Romford, Essex 

Raydell, Ltd., Culvert Factory, Hainsworth Road, 
Silsden, nr. Keighley, Yorks 

Product: Choc. bars 6d.; cups 6d. and Sd, vanilla and 

flavoured, brickettes, flavoured 4d vanilla 3d 
‘lies and lollie kremes 3d Meddofrute 2d 

Meddofrute twin sticks 2d 


Claughton Street Dairy Sst 


NEILSONS ICE CREAM CO., LTD.. 
(In association with Neilsons, of Toronto.) 


Uxbridge Road, Hillingdon Heath, Uxbridge. 
Middlesex. Hayes 6141/3. 
Also at: Camden Town (Gulliver 7081), West 
Norwood (Gipsy Hill 0031), Eltham (Eltham 
9965), Mitcham (Mitcham 9234), Sutton (Vigilant 
9047), Barking (Rippleway 0234), Wickford 
(Wickford 2346), Luton (Luton 16), Bourne- 
mouth (Christchurch 80586), Titchfield (Titch- 
field 2351), Brighton (Brighton 28087), Hove 
(Move 37292), Bexhill (Bexhil) 4036), Herne Bay 
(Herne Bay 1990/2036), Llminster (Iiminster 
396), Newton Abbot (Newton Abbot 2225/6) 
Newquay (Newquay 2579), Penzance (summer 
only), Weston-super-Mare (Weston-super-Mare 
547), Bristol (Keynsham %3581/2/3), Westbury 


T. 


(Westbury 372), Liantarnum (Cwmbran 3310), 
Barry (Barry 1280), Worcester (Worcester 4940), 
Birmingham (Northern 5641/2), Liverpool, 
Blackpool (South Shore 44311), Sale (Altrinc- 
ham 3452), St. Helens (St. Helens 4294), Nelson 
(Nelson 1832), Silsden (Steeton 3340), Bradford 
(Bradford 24471/28421), Wakefield (Lofthouse 
Gate 2201), York (York 56112), Stockton (Stock- 
ton 67567), Middlesbrough, Carlisle 


WALL AND SONS (ICE CREAM), LTD., 


Ice Cream Marketing Headquarters, 59-61, Park 
Royal Road, London, N.W.10. Elgar 5722. 


Sales Director: J. G. Short. 
Multipie sales manager: W. L. McCarthy. 


Factories: London—The Friary, Acton, W.3 (Acorn 


3456); Manchester—Godley, Hyde, Cheshire (Man- 
chester, Hyde 1881); Edinburgh——-The Creameries, 
Craigmillar, Edinburgh, 9 (Abbeyhill 2323). 


Divisional Headquarters: 


1i3a, Jermyn Street, London, S.W.1 
7764.) 

Renault Buildings, Western Avenue, Acton, W.3 
(Acorn 8631.) 

1623, Coventry Road, South Yardley, Birming- 
ham, 26. (Acocks Green 3207/9 and 3200.) 

290, Purley Way. Waddon, Croydon. (Croydon 
3144/9 and 3140.) 

Hyde, Cheshire. (Manchester, Hyde 1881.) 

Craigmillar, Edinburgh, 9 (Abbeyhill 2323.) 

Millbrook Road, Millbrook, Southampton. 
(Southampton 71055.) 

19/23, Norbury Road, Fairwater, Cardiff. (Cardiff 
72272/3, 71482.) 


(Whitehall 


Depots: 
Acton Division — 


Birmingham Division—Birmingham: 1623, 


( 


Aldershot: Beechnut Road. (Aldershot 933., 

Barking: Thames Road. (Rippleway 4421/3.) 

Barnet: 1072, High Road, Whetstone, N.20. (Hill- 
side 6321/3.) 

Bedford: 18a, Cauldwell Street. (Bedford 3613.) 

Cambridge: 31, River Lane. (Cambridge 484311.) 

Colchester: Gosbeck Road. (Colchester 4148.) 

Edmonton: Montague Road, Edmonton, N.19. 
(Edmonton 7143/4.) 

Guildford: Woodbridge Road 

High Wycombe: London Road 
887.) 

Ipswich: 542, Woodbridge Road. (Ipswich 76373.) 

King’s Lynn: St. Nicholas Street. (King’s Lynn 
2925.) 

London: Stonebridge Park, North Circular Road, 
.W.10. (Elgar 5563.) 

Luton: Windsor Park. (Luton 845.) 


(Guildford 5873.) 
(High Wycombe 


Norwich: St. John’s Close, Hall Road (Norwich 
26879.) 
Oxford: Tyndale Road, Cowley Road. (Oxford 


48920.) 
Reading: Oxford Road. (Reading 2749.) 
Southend: Church Road, Thundersley, Essex 

(South Benfleet 2084.) 


Windsor: Bath Road, Cippenham, Slough. (Burn- 
ham 395.) 


Yarmouth: Admiralty Road, South Denes. (Gt. 
Yarmouth 3350.) 


Coventry 

Road. South Yardley. (Acocks Green 3207/08 
09/3200.) 

Cheltenham: Plough Yard. (Cheltenham 4772.) 

Coventry: Siskin Road. (Toll Bar 2106.) 

Derby: Traffic Street. (Derby 45727.) 

Dudley: King Edmund Street. (Dudley 2778.) 

Hockley $21/31, Park Road. (Birmingham, 
Northern 4672.) 

Leicester: 87, Avenue Road Extension. (Leicester 
74678.) 


Northampton Grafton Street. (Northampton 
32172.) 


Nottingham: Glaisdale Drive, Bilborough. 


(Lime 
ree 715 and 733.) 
Peterborough Highbury Street (Peterborough 
5099.) 


Potteries: Albert Street, Newcastle-under-Lyme. 
(Newcastle-under-Lyme 69427.) 


Shrewsbury Monkmoor Road, Shrewsbury. 
Shrewsbury 6831.) 
Worcester: Lambert Road, St. John’s. (Worcester 


5957.) 

roydon Division—Brighton: 136a, Old Shorcham 
Road, Hove. (Hove 39525/6.) 

anterbury: Pean Hill, nr. Whitstable. (Blean 286.) 

harlton: 95/105, Eastmoor Street, S.E.7. (Green- 
wich 5261/2.) 

hatham: 1, Old Road. (Chatham 42391.) 

‘rawley: Telford Place. (Crawley 1214.) 

rovdon 290. Purley Way, Waddon. 
3144/49 and 3140.) 

Dartford: Watling Street 

Eastbourne: 14, Beach Road. (Eastbourne 253.) 

Folkestone Bigginswood Road, Folkestone. 
(Folkestone 75974.) 

Hastings: 17, Bulverhythe Road, St. Leonards. 
(Hast ngs §332.) 

Ramsgate oe Road. (Thanet 53547.) 

Sevenoaks YR nt Road, (Sevenoaks 4757.) 

Wimbiedon: 251, Burlington Road, New Malden. 
(Malden IS and 3939.) 

Worthing: 100, Dominion Road. (Worthing 1451.) 


naw 


AAA 


(Croydon 
(Dartford 2430.) 


Godley Division—Audenshaw: 61, Shepley Works 


Estate, Audenshaw, Manchester. (Denton 3947.) 


Equipment: Large-capacity sales trays, 


Publicity material: Wal\'s 35-mm 
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Blackpool: Mowbray Drive, Layton. (Blackpool 
24195, 

Bradford: Ambler Thorn Garage, Ambler, 
Queensbury. (Queensbury 2006.) 

Chester: Sealand Road, Industrial Estate, Chester, 
(Chester 24822.) 

Doncaster: Chequer Road. (Doncaster 49387 

eae 16, Albert Street. (Great Harwood 

7.) 


Thorn, 


Gr msby: 150b, Columbia Road. (Grimsby 55682) 
Hull: West Carr Lane, Stoneferry. (Hull 42440.) 
Hyde: Robert Street. (Hyde 1484.) 
Leeds: Easy Road. (Leeds 23131.) 
Liverpool: Wakefield Road, Bootle. 
Aintree 7737.) 
Liandudno: Central Place. (Llandudno 7877.) 
Manchester: Shentonfield Road, Sharston Industria] 
Estate, Wythenshawe. (Gatley 8807.) 
Rotherham: Erskine Road. (Rotherham 3527) 
a Albomarle Back Road. (Scarborough 


(Liverpool, 


» 
Sheffield: 95, John Street. (Sheffield 25316.) 
Windermere: Elleray Road. (Windermere 768.) 
Wirral: Quarry Road East, Lower Bebington, 
(Rock Ferry 1195.) 
Wigan: Pottery Road, Wigan. (Wigan 45690.) 
Scottish Division—Aberdeen: Quarry Road, North 
field (Aberdeen 46155.) 
Belfast: Antrim Road, 1) was Co. Antrim) 
NI (Glengo;mley 
Carlisle: c/o D. Mark a Sons, Ltd. (Cold 
Store). (Carlisle 26019.) 
Dundee: 15/17, Blinshall Street (Dundee 4239, 
—— Craigmillar, Edinburgh, 9. (Abbeyhi 
Glasgow: 13/15, Summerfield Street, 
(Glasgow Bridgeton 6623/4.) 
Kilmarnock: Western Road. (Kilmarnock 2390.) 
gs Hayfield Industrial Estate (Kirkcaldy 


Bridgeton, 


) 
Middlesbrough: Bishop Street, Newport. (Middles 
brough 43179.) 


castle-on-Tyne: Benton Road. Newcastle 
662262.) 


nee Grantham Road, Roker. (Sunderland 


Scottish Rail Wholesale Dept.: 
burgh, 9. (Abbeyhil! 3389.) 
Southampton Division —Barnstaple: 

(Barnstaple 3166.) 
Bournemouth: 2, Stewart Road. (Boscombe 35150.) 
Bristol: Brislington Trading Estate, Emery Road, 

Bristol, 4. (Bristol 79001 and 79002.) 
Chichester: The Hornet. (Chichester 3445.) 
Exeter: Exhibition Way, Pinhoe Trading Estate. 

Lenny 3 Nes ) 

Jersey ), Columbus Street, St. Helier, (Central 

Gener 3372.) 

Minehead: Parkhouse Road. (Minehead 187.) 
Plymouth: Alvington Street, Cattedown. (Plymouth 

65766.) 

Portsmouth: Middle Street. (Portsmouth 6964.) 
Redruth: School Lane, East End. (Redruth 663.) 
Redruth (Sub Depot): Bread Street, Penzance. 

(Penzance 2422.) 
Salisbury: Southampton Road. (Sal isbury_ 5088.) 
Sandown, I.o.W.: Fort Street. (Sandown 654.) 
Southampton: Millbrook Road, Milbrook. (South 

ampton 71055.) 

Swindon: Cheney Manor. (Swindon 2764.) 
Taunton: Priory Bridge Road. (Taunion 3183.) 
Torquay: 1, Manor Road, St. Marychurch. (Tof+ 

quay 87082. 
Weston-super- i 

super-Mare 5316.) 
Weymouth: Lennox Street. (Weymouth 402.) 
Yeovil: Lyde Road. (Yeovil 746.) 

South Wales Division—Cardiff: 19/23, Norbury Road, 

Fairwater. (Cardiff 72272.) 

Aberystwyth: c/o Evans Mineral Water Works, 

Lianbadarn Road, (Aberystwyth 7433.) 
Newport: 36, Cromwell Road, rt, Mon. 

(Newport 71927.) 
Swansea: Queensway le > F Estate, Fforestfach, 

Swansea (Swansea 32265 

St. Clears: Station Road St. Clears 324.) 


Craigmillar, Edin- 


Vicarage Lawn. 


Langford Road. (Weston- 


and fighting 
units, 


. sound film trasiers 
(wide or normal screens); 16-mm. sound film 


trailers; slides. (All sales trailers and slides in full 
colour); display material. 


Product: Complete range of 3d., 4d., 6d. and Is. ice 


cream and fruit ice lines. 


NUTS : POPCORN 


CANDY STRIPE (CONFECTION) CO., LTD.,. 


186, Campden Hill Road, London, W.8. Park 
4577-7781. 


Sales director: Roy Hood. 

Area manager: David Pear! 

Branch offices: 

Sussex: Marsh Foods Products, 77, Grand Para:le, 
Brighton. (Brighton 29388.) 


continued on page xvi 
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FOR VARIETY 
FOR BIG TURNOVER 


Kup, Vanilla ..++ +s» 


Choc Ice, Vanilla . 


The Lyons Maid range 


Choc Ice, Ora nge-flavoured . 6d 
Orange Maid — drink on a sti 6d can bring you bigger turn- 
Koola Fruta (for children’s matinées) . 3d over quicker—especially 1/- 
Hostess ‘p eal 
5 stess and ‘Flash’— 
hou ed a defn; of Datron 7 ‘ ash both 
‘ Double-the-take’ lines: for thi efinite pref $ double-the-take’ lines. And 
7s bra 7 erenc, ° ’ 
nad ce of course, eve 
A se, eryone enjoys 


‘Flash’— fruitjuice cocktail on a stick . 1/- 
Hostess Ripple De Luxe — vanilla ice Lyons Maid. That’s why the 
cream with chocolate sauce . : exhibitors who are doin 
, £ 
big turnovers are selling 
Lyons Maid. 


Are YOU selling (Lyons Maid] 


~ ea 
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NUTS AND POPCORN—contd. 


Hants: Marsh Food Products, 12-14, Carlton Place 
Southamptor Southampton 3159.) 

Hull: Remedee Supply Co., 600, Holderness Road 
Hu (Central 13621.) 

West f England: Clvst Valley Supply Co 40 
‘Monmouth Str Topsham, nr. Exeter. (Exeter 


67065 

Chann Islands: E. Vaudin, $, Saleric, St. Peter 
P Guerr e..0 

West of England representative: Norman Carling 


Broadway, Uplyme, Lyme Regis 
Product: Toffee and Chocolate Popcorn retailing at 6d 
Giant pack Is. 3d., Children’s pack 3}d. Cracka 
nut bars 6d.; Nuts and Raisins 6d. and Is 


CATERHAM FOOD PRODUCTS, LTD, 

Product: Coconut ice. coconut candy, nut toffee, toffec 
popcorn, sugar popcorn, honey crunch, all retailing 

at 6d.; fruit drops, lime drops, lemon drops, barley 

sugar, all retailing at 9d.; Butter Mints re 

10d ind Bamboo Buttered Brazils re 

Is. 6d. (See under Solo Laboratories.) 


CLARKS CEREAL PRODUCTS, LTD. 


Blackborne Road, Dagenham, Fssex. Dominion 
0221 (4 lines). 


Sales manager: J. LB 


Supply: Direct to iemas 
Publicity material includes filmiets, slides and displa 
stands Apply. head offi 


Product: Butterkist 


LARKINS FOOD PRODUCTS, LTD. 
Star Works, Cobden Road, Leytonstone, London, 
E.11. Telegrams: Peanuts, London. Leytonstone 
4347-8. 
National cinema representative: 
Supplies to cinema direct from head office 
Publicity material: Trailers, slides, price cards, displa 
cards with product on show (suitable for hanging) 
Product: Cellulose film packs of roasted salted peanuis 
(retail 6¢ nut crunch (retail 6d.); and coconu 
Terms or 


pp ti 
Ip 1 n 


GEORGE PAYNE AND CO., LTD. 
See Confectioner 


PIMS POPCORN, LTD., 
St. Ann's Road, Harrow, Middlesex. Harrow 6321. 
Sales manager: (; ( W. Lode 
Product: Toft Popcor retailing at 6d nd Is. 3d 
Frui Popecor reta 2 at 6d Pims Chees 
flavoured p at 6d Is. 6d. and 
- Se 


peorn reta 


A quiries t head " 


SOLO LABORATORIES, LTD., 


103, Walmer Road, London, W.10. Ladbroke 
2871 1884 6350, 


Sales manager: Wo GG. Add 
Supply: Dire 


Product: Salted peanuts; salted cashew nut 


mixed nuts, selected mixed nuts; nuts and raisins 

retail at 6d ind is selected haz 1 milk 

raisins, and milk chocolate-covered pea 

retail at 6d. The brand name for the produc 

Bam Packages are designed for cinema 

sak Deliver three days. Terms on applica 
S also Caterham Food Products.) 


H. 8S. WHITESIDE AND CO., LTD., 


Parkhouse Works, London, S.E.5. Rodney 5432 
(15 limes). 


Cinema division sales manager: L. G Hut 
Publicity material: ( tact head off 


Product: 6d. and Is. Salted Peanuts, 6d. P 


xed Nut Kernels, 6d. Hazelnu 
cls, 6d. Mix Nuts and Raisins, 6d. a l 
Popcor i. Milk Ch ate Cx nut Square 
6d. Milk Chocolate Coated Raisins, 6d. and 8d 
Assorted Fruit J 6d. and 9d. Choc-o-Toffees 
6d. and 9d. Kid 1. Matinee Assortm 
id Nut and Raisins, 6d Melody fix 4d 
r te Toff i. Jellydrops. ** Noddy 
< : I Is All Fruit and Nut Mix 
Is 1., 6d. A ut Bar; 6d. Mint Thinsi 
Roga Contec r 
Fr Nougat Bars, 4d Spearmint Bars, Id 
Nougat Bars, Id.; Almond and Fruit Nougat Bars 
6d Luxur Toffees, 9d. 4-Ib Majestic Almond 
i Cherry Nougat Cubes, Is. }-lb.; Mint Chew 
Rd. }-lb Mayes Cho Nouga id Krisp 
Kru 3d.; 6d. Fr Chews 


ruit Crispettes 

Mint Creams, Is. 10d 

d.; Choc. Ass. Creams 

Creams, 2s. 7d Choc 

«x. Ginger Leaves, 3s. 6d 

Is. 10d.; Choc. Dig. Mints 

ice Creams, Is. 6d Choc 
F 


6d eld Ass.~-milk, Is. 6d 
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Sun-Pat Miniature Chocolate Coconut Squares 


Field Ass.—plain, Is. 6d.; Gift Box—milk, 3s. 10d.; 
Gift Box—plain, 3s. 10d.; Gift Box—milk, 7s.; 
Gift Box—plain, 7s.; Bon-Bons, 3s.; After Dinner 
Mints, 9d.; Harlequin Fruit, 9d.; Mint Imps, 6d.; 
Fruit Imps, 6d 


SOFT DRINKS 


CANADA DRY (LONDON), LTD.. 
189, Munster Road, Fulham, S.W.6. Fulham 8441. 
General sales manager: H. P. Argent 
Product: Canada Dry Ginger Ale, Soda Water, Tonic 
ater, Strawberryade, Lemonade, Spa-kling 
Orange, Spur Cola, Ginger Beer, Bitter Lemon 
and a complete range of Fruit Squashes, Cordials 
and Juices 
THE COCA-COLA EXPORT CORPORATION, 
23, Princes Gate, London, S.W.7. Knightsbridge 
4571. 
Sales manager: F. H. R. Baraldi 
Coca-Cola Bottlers: 
xca-Cola Northern Bottlers, Ltd., 
Cranmore Boulevard, Shirley, Solihull, Warwicks 
Charnock Road, Fazakerley, Liverpool, 9 
16, Blenheim Terrace, Leeds, 2 
Mardy Road, Rumney, nr. Cardiff 
Coca-Cola Southern Bottlers, Ltd., 
Southfield Road, London, W.4 
Loampit Vale, Lewisham, London, S.E.5 
763, Harrow Road, Willesden, London, N.W.10 
Broomhill Road, Brislington Trading Estate, 
Brislington, Bristol, 4 
The Coca-Cola Bottling Co. (Oxford), Ltd., 
Riverside, Grandpont, Oxford 
The Ulster Iced Drinks Co Ltd 
Rumford Street, Belfast 
Beverage Distributors, Ltd., 
18, St. Stephens Green, Dublin, Eire 
Munster Bottlers, Ltd, 10/12, Kyrls Quay. 
Cork, Eire 
Aldcroft Downward, Ltd., 
Pulrose Bridge, Douglas, Isle of Man 
Delecta Table Waters, Ltd., 
Fleur de Lys *’ House, King Street, Norwich 
Coca-Cola Bottlers (Scotland), Ltd., 
Watt Road, Hillington, Glasgow, SW 2 
Le Riches Stores, Ltd., 
28, Colomberie, St. Helier, Jersey, CI 
Product: Coca-Cola (cases of 24 bottles 7s. 6d per 
case; 6s. 6d. in Scotland and N_ Ireland) 


eeees,  *epen PRODUCTS (BOURNEMOUTH), 


186. Campden Hill Road, London, W.8. Park 
4577/7781. 
Area offices: 
te’s Products (Bournemouth). Ltd Latimer 
Road, Winton, Bournemouth. (Winton 3100/1.) 
4.1 and Dollis Dairies, Ltd., Plantagenet Road, 
Barnet, Herts Barnet 2376.) 
J. Good & Sons, Ltd., Holyport Dairy, Maiden- 
head, Berks. (Maidenhead 1141.) 
Farm Dairy, Ltd., 96, Southview 
Road, Southwick, Sussex (Southwick 3174/5.) 
Halifax Dairies (1939), Ltd... Queen's Road, 
Halifax, Yorks (Halifax 67701.) 
National cinema representative: David Pear!. 
Publicity material: Sound colour trailers and advertising 
material provided free Beverage coolers availab‘e 
All inquiries through London office 
Product: Fresko Milk Shakes. Cartons sell at Is. each 
Fresco Milk Shake Service available through local 
dairies 
JEWSBURY AND BROWN, LTD.,. 
* Tanzaro *’ House, Ardwick Green, Manchester, 
12. Ardwick 3181/4, 
Carton squash manager: J. E. Pickering 
National cinema representative: A. H. Thompson, 18, 
Tewkesbury Avenue, Davyhulme, Manchester 
(Urmston 4134.) 
Branch offices: 
Mr. Bland, Fishergate Hill, Preston. (Preston 3152.) 
Mr. Smith, R. Ellis and Son, Ltd., Ruthin, N 
Wales. (Ruthin 1.) 


Mr. Owen, Beach Road, Bangor (Bangor 250) 
Mr. Reynolds, Church Stretton, Salop (Church 
Stretton 32.) 

Midland agent: Edwin Holden's Bottling Co., Lt 
Hopden Brewery, Woodsetton, nr Dudle 
(Sedgley 2051.) 

Publicity material: Technicolor film'ets, sales trays and 
display material available on request Cooling 
cabinets on loan where sales justify their issue 

Product: Zenith Orange Squash in 10-0z. waxed cartons 
retailing at Is., and Tanzaro Orange and Lemon 
Squash packed in 7-oz. waxed cartons retailing at 
6d Individually wrapped drinking straws supplied 
free 


KIA-ORA CUP SQUASH DEPARTMENT 
(Part of Schweppes, Ltd. (Ca‘ering Division).) 
Sales and Accounts: 33, Rushworth Street, S.E.1, 

Waterloo 3063 

Schweppes, Lid. (Catering Division): 

R. A. C. Watson, general manager 

Kia-Ora Cup Squash: 

G. M. A. Harris, sales manager 

Cup Squash representatives: 

London Area and Home Counties: H. H 
Webb 

S. London Area and Home Counties: R. I 
Hyslop 

N.W. England and W. Midlands: A. McRoberi 

N.E. England: D. Currie 

Scotland /Cumberland/ Westmorland: J. McKean 

E. Midlands and E. Anglia: N. V. Larwood 

S. Wales, W. and S.W. England: R. H. Thomas 

S. Coast/Isle of Wight: P. J. Burns. 

Area agents: 

An area 40 miles round Central London and 
extending to Maidstone, Oxford and North- 
ampton is supplied from 33, Rushworth Street. 
S.E.1. (Waterloo 3063/4/5/6.) 

Cornwall, Devon, S. Somerset, W. Dorset: Carton 
Squash (Newton), Ltd., Sl, Gestridge Road. 
Kingsteignton, Newton Abbot, Devon. (Newton 
Abbot 90.) 

Cumbria: Branwheata, Lid., 30, Lowther Sireet, 
Kendal, Westmorland. (Kendal 870.) 

E. Anglia: Parson and Arr, St. Mary's Works, S 
Mary's Road, Clacton-on-Sea. (Clacton 566.) 

E. Kent: Warrens (Dispensers), Ltd., 203, North- 
down Road, Cliftonville, Kent. (Thanet 22570.) 

E. Midlands: Smalimans, Ltd., The Mill House, 
Ilkeston Road, Nottingham. (Nottingham 74745.) 

Guernsey: W. Peel, 23, Glategny Espl., St. Peter 
Port. (Central 2863.) 

Hampshire and W. Sussex: Marsh Food Products 
Ltd., 12-14, Carlton Place, Southampton 
(Southampton 23159.) 

Isle of Wight: Gould, Hibberd and Randall, Ltd., 
7, Church Litten, Newport, 1LO.W. (Newport 
2487.) 

Northumberland and Co. Durham: Wood and 
Watson, Ltd., 132, Gilesgate, Durham. (Durham 
3301.) 

N.W. England: Smallmans, Ltd., Heald Grove 
Rusholme, Manchester, 14 (Rusholme 3281.) 

Northern Ireland: Dobsons Dairies (Belfast), Ltd., 
Cregagh, Belfast (Belfast 42901.) 

Scotland: T. J. Plummer, office, 43, Somerville 
Street, Burntisland, Fife (Burntisiand 2249.) 
Depot: Wheatholm Works, Watt Street, Airdrie, 
Lanark (Airdrie 2641.) 

S. Wales: Robinson's Ices, Ltd.. The Creamery, 
Port Road, Barry, Glam. (Barry 1280.) 

Bath/ Bristol Area, Gloucester, Wilts, N. Somerset, 

'. Berks and W. Oxon: Warrens (Dispensers). 
Ltd., Sutcliffe House, Walcot Buildings, Bath, 
Somerset (Bath 2480.) 

W. Midlands: Swinnertons (Industrial Canteens), 
Lid., Snow Hill, Shelton, Stoke-on-Trent 
(Stoke-on-Trent 29287.) 

W. Sussex: Warrens (Dispensers), Ltd., 10, Cole 
brook Road, Southwick, nr. Brighton (Tel 
Southwick 3327.) 

Yorkshire Smalimans, Ltd., Algeria Street 
Beeston, Leeds, I1 (Leeds 72197.) 

Publicity material: Sales trays, Technicolor sound film 
lets and other display material from 33, Rushworth 
Street, S.E.1, or from branch offices 

Product: Sealed waxed cartons containing diluted 
squashes in orange and lemon flavours, in the 6d 
7-oz. size and Golden Orange Squash, 10-oz. size 
Is. drink. Wrapped straws supplied free. Coolers 
loaned free where turnover justifies 

J. LYONS AND CO., LTD., 


Orange Maid. See Ice Cream 


CONFECTIONERY 


GEO. BASSETT AND CO., LTD., 


50, Bidborough Street, London, W.C.1. Eus. 1525 
and 7433. 


Sales director: G. A. de Pinna 
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Double the take with 


‘FLASH. 


fruitjuice cocktail on a stick, 


Here’s a wonderful new idea from Lyons Maid— 


FLASH, fruitjuice cocktail on a stick FLASH means extra business, 


FLASH is frozen from luscious raspberries 
and the finest of blackcurrants and is just 
about the most delicious refreshment you 
ever imagined. 


FLASH, selling at a shilling, means ‘double 
the take’ on each and every sale. 


FLASH means twice the turnover and twice 
FLASH will appeal to a great new market. the profit — with no increase in overheads. 


fruitjuice cocktail on a stick 1'- 


ENQUIRIES PLEASE TO LYONS MAID : CADBY HALL ° LONDON 
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Everyone loves a 


STAR ATTRACTION 
AT KIOSKS 


ALWAYS STOCK THEM 


ALWAYS DISPLAY THEM 
FOR TOP SALES 


GEORGE PAYNE & CO. LTD., WADDON, SURREY. CROYDON 0175 


| .T 
| YOU DON'T NEED A MINUTE TO REMEMBER THA 


Thirsts ae, for 
: and ZENITH 


GIANT PACK 
| ORANGE SQUASH 


“ORANGE SQUASH | 


WE SEND OUR BEST WISHES FOR: 232i 
THE SUCCESS OF THE CONFERENCE 


JEW SBURY & BROWN LTD - ARDWICK GREEN - MANCHESTER 12 


= ee = ee oe ~~ =: ~- 
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C INFECTIONERY—contd. 


\ onal cinema representative: | 
jicad office and factory: 


H. Mulchinock 


P.O. Box 80, Owlerton, Sheffield, 6. GJ. B 
Adshead.) 
ublicity material: P. D. G. Duncan (Dummies). 
*roduct: Liquorice Allisorts, }-lb. cartons 8d. each, 


\-Ib. cartons Is. 3d. each; Dolly Mixture, 4-lb 
cartons 7d. each, 1-lb. caskets 2s. 6d. each; Lico 
Jet, 72 assorted Id. pieces to one box. 

BATGER AND CO., LTD., 


Head Office, Clapham Common, London, §.W.4. 
Macaulay 3311. 

Sales director: G. S. Abbott. 

Publicity and sales promotion: R. F. Hawgood 

Product: Silmos Lollies, Is. per bag/carton and 3d 
Handy pack; Jersey Caramels, Is. per bag/carton 
and 4d. Handy pack; Fruit Pasti'les 10d. 4-Ib 
carton; Jingos (Coconut Dice) 9d. per bag and 
6d, per carton; Mitcham Mints, 4d. per packet; 
Golden Fudge, Is. 8d. per carton, Turkish Delight, 
Is. 9d. per carton; Fiesta Fruits, 2s. 6d. per 
carton; Sugar Almonds, 2s. 6d. per carton; Jillys, 
9d. per carton 

BEECH’S CHOCOLATES, LTD., 
Fletcher Road, Preston, Lancs. Preston 5266. 

Sales manager: H. E. Brown 

Publicity material: Special showcards, available for 
Continental chocolates and chocolate mint discs 

Product: }-lb. mint discs, retail 1s.; }4-Ib 
retail 1s.; brazil block wholenut, retail Is 
cake chocolate, retail 6d.; Continental assorted 
chocolates in 4-lb. and 1-lb. boxes at 3s. 7d. and 
7s. respectively 


BENSDORP (GT. BRITAIN), LTD.. 


orange discs 
3d 


47, Southwark Street, London, S.E.1. Hop 2301 
and 3843. 

Product: Bensdorp confectionery 

BENSON'S CONFECTIONERY, LTD., 
Huntley Mount Road, Bury, Lancs. Bury 287, 


1572 and 3548. 

Product: High-class sweets, in thirty varieties, packed 
in jars, tins and }-lb. film packets 

CHARLES BOND, LTD., 
Carlyle Road, Bristol, 5. 

Sales manager: H. Craddy 

London offices and depot: 
Tottenham Court Road 
6171/2.) 

Product: Chocolate variety creams, }-lb. cartons Is 

cartons variety creams, milk chocolate raisins 

milk chocolate drops, chocolate peppermint creams 
chocolate coffee creams, milk chocolate walnut 
whirls (coffee or vanilla), 4d.; milk chocolate 
brazil whirls, 4d.; chocolate coconut squares (plain 
or milk), 2d. and , chocolate cream tablets 
2d. and 4d.; six-flavour cream tablets, 4d 

BROADWAY CONFECTIONERY CO., LTD., 
Sewell Street, London, E.13. Grangewood 4134. 

JOHN BUCHANAN AND BROS., LTD., 
Si, Stewart Street, Glasgow, C.4. Douglas 6524. 
All inquiries to head office 

CADBURY BROTHERS, LTD., 
Bournville, Birmingham. Kings Norton 2000, 

Branch offices: 
R - 


Bristol 56021. 


18-19, Warren 
London, W.1 


Street, 
(Euston 


Smith, 39, Corporation Street, Belfast 
(Belfast 23203.) 
F. Davey, Bournville Lane, Birmingham, 30 
(Kings Norton 1051.) 
J. R. Ellis, 12, Lower Castle Street, Bristol, 1 


(Bristol 20877.) 


H. Acton, 35, Fennel Street, Manchester, 4 
(Blackfriars 3367-8.) 
c Pimble. Norbury Road, Ely, Cardiff 
(Cardiff 73998.) 
4. H. Chaplin, Witton Chambers, 43, Foregate 


Street, Chester. (Chester 21647.) 

G A. Wells, 2, Castle Street, 
(Edinburgh, Caledonian 6081.) 

A. E. Ince, St. David's Station, British Railways 
(Western Region), Cowley Bridge Road, Exeter 
(Exeter 74239.) 

G. A. Wells, Argyle 
Street, Glasgow, C.2 


Edinburgh 


Chambers, 30, Buchanan 
(Glasgow Central 7398.) 


L. Birch, 68, The Headrow, Leeds, 1. (Leeds 
21994.) 
F. D. Clulee, North House, 17, North John 


Street, Liverpool, 2. ( Liverpool Central 5384.) 

A. O. Jones, E. A. Thompson, P. G. Street and 

Sayer, 15 and 16, New’ Burlington Street, 
London, W.1. (Regent 7851-9.) 


C. G. C. Greenwood, 23, Blackett Street, New 
castle-on-Tyne, 1. (Newcastle 28304.) 
C. Jones, 62, Snig Hill, Sheffield, 3. (Sheffield 
20635.) 
H. J. Willcox, Solent Road, New Docks, 
Southampion. (Southampton 26022.) 
Clegg, Hills Road Goods Station, British 
Railways (Eastern Region), Cambridge. (Cam- 


bridge 3248.) 


1958 


H. J. Wilcax, Central 
Railways (Southern 
(Brighton 22003.) 

C. E. Gillett, Prudential Buildings, 10 
Leicester. (Granby 159.) 


Publicity material: On application to branch offices 
Product: Wide variety of chocolate confectionery 


CALLARD & BOWSER, LTD., 
Western Avenue, London, W.3 (Acorn 2216) and 


Goods 
Region), 


Station, British 
Brighion, 1 


Greytriars, 


Sighthil! Industrial Estate, Edinburgh, 11 (Craig- 
lockhart 3727). 

Product: Butter-Scotch, }-lb. packets Is., 4lb. airtight 
tins 2s. 2d.; Old English Treacle Brittle, Barley 
Sugar and ‘* Cream-Line "’ Toffee, 4-Ib. packets 
lid., 4-lb. airtight tins 2s.; Plain Jane Almond 
Toffee, 4-lb. packets Is. Id.; Brazil Toffee, {lb 


Cello bags Is.; Dessert Nougat, }-lb. boxes Is. 6d., 
}-lb. airtight tins 3s Raspberry Noyeau, j-Ib 
boxes Is. 2d.; Wrapped Mint Humbugs, 4-Ib. tins 


Is. 8d.; Cosy Corner Assortment, 4-lb. cartons 
ls. 9d Assorted Toffee, 1-Ib. decorated tins 
4s. 6d.; Assorted Lollipops 2d. each 


CANDY STRIPE, LTD. 
(See Nuts: Popcorn ) 
CARSONS, LTD., 


Shortwood, ar. Bristol. Bristol 53211. 


Sales manager: J. Moseley 

Branch offices: 47, Byron Street, Partick, Glasgow 
Bank House, Sekforde Street, London, E.C.1! 
(London sales manager: W. FE. Janes.) 


Publicity material: On 
Product: Milk 


request to head office 
Chocolate Shakes, Is. 6d 
packet; packets Pastilles, retail at 
cartons Dorchester chocolates, retail at 1s, 7d 
each; 4-lb. cartons Dorchester chocolates, retail 
at 3s. 2d. each; 4-lb. cartons Adora milk choco- 
Jate, retail at Is. 7d. each; 4-Ib. cartons Adora 
milk chocolates, retail at 3s. 2d. each: 4-Ib. cartons 
Ambassador chocolates, retail at 3s. 6d. each 
}-lb. Cellophane bags Mascot (milk chocolates 
and candies), retail at Is. Id. each; 4-Ib. packets 
Sweet Seventeen (assorted confectionery), retail 
4-lb. Is. 8d Wrapped Peppermint Lumps, }-lb 
film bags retail at 9d.; Milk Chocolate Bon-Bars 
6d.; 6d. packets of Fruit Pastilles; 6d. film bags of 
Assorted Caramels; 3d. Whipped Brazils (un 
wrapped) 


for 4-lb 
104d.; 4-Ib 


CATERHAM FOOD PRODUCTS, LTD. 


(See under Nuts Solo 
tories.) 


Popcorn, and Labora 

CAXTON CHOCOLATE CO., LTD., 
Mayes Road, Wood Green, London, N.22. 
Park 4902-6. 

Sales manager: A | Rowland 

Publicity material: Glass display showcase, 12 in 
8 in. deep, 20 in 
head office 

Product: Chocolate blocks, fine milk, milk whole nut, 
milk brazil nut, milk and nut, milk fruit and nut 


Bowes 


wide 
high, available on request to 


superfine plain, retail 6d., trade terms 54s. 9d 
per gross; milk chocolate bars, wrapped, retail 
2d., trade terms 15s. 7d. per gross 


CHOCOLAT TOBLER, LTD.., 
20, Soho Square, London, W.1. Gerrard 9261. 

Product: Toblerone (Standard and Junior); Tobier 
Symphony dessert assortment, }-lb. and 2-lb. cartons 
l-lb. and 2-lb. flanged presentation boxes; Tobler 
Ballerina milk assortment, }-lb. and 4-Ib. cartons 
1-Ib. and 2-Ib. flanged presentation boxes: Choco- 
late Peppermint Creams, 4-lb. cartons, Tobler-O- 
Rum; Continental Tablets:—Milk, Mocca (coffee) 
Hazetta, Amanda Cappuccino; Classique Assortment 
}-lb. and 1-lIb. rigid shoulder boxes; Milk Choco- 


late Brazils, 4-lb. cartons: Sachet Milk Assort 
ment, 4-lb. sachets; Chocolate Roasted Almonds, 
}-lb. and 4-lb. cartons 


Publicity material: On request to Head Office 
CLARNICO, LTD.. 
Waterden Road, London, E.15. 
Sales director: D. G. Carmichael 
London sales manager: M. G. Wallace 
Midland sales : J. T. Schofield 
Publicity material: Showcards available on application 
to head office for the following lines: Regency 
Candies, Peppermint Creams, Fruit Jellies, Dairy 
Fudge, Iced Caramels, Maple Brazils, Chocolate 
Peppermint Creams and Candy Queen 

Product: 1-lb. and 4-Ib. cartons Regency 
(retail 1-Ib. 4s. 8d., 4-lb. 2s. 4d.): 4-lb. cartons 
Peppermint Creams (retail at Is. 8d.); 1I-lb. and 
}-Ib. cartons Fruit Jellies (retail 1-Ib. 4s. 4-Ib. 2s.) 
}-lb. carton Dairy Fudge (retail at Is. 8d.); 4-lb 
carton Iced Caramels (retail at 2s. 2d.); 4-Ib 
carton Maple Brazils (retail at 3s. 2d.); 6-oz 
carton Chocolate Peppermint Creams (retail at 
ls. 6d.); 4-lb. carton Candy Queen (retail at 2s.) 
l-oz. carton Mitcham Mints (retail at 44d.) 


Amherst 2345. 


Candies 
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Callard & Bowser's Licorice Toffee Fingers are 
in an extremely neat pack 


CLEVEDON CONFECTIONERY (BLACKPOOL), 
LTD., 
Clifton Road, Marton, Blackpool. Marton 861. 
Sales manager: DH. Green 
Supply: Direct from factory 
Product: Children’s sweet cigarettes, Dolly mixtures 


cream paste novelties and count lines, liquorice 
novelties, allsorts and count lines 
COWAN’S, LTD.. 
49, Solway Street, Glasgow, S.E. 
Publicity material: Available from head office 
Product: }-lb. and j-lb. boxes chocolates; extensive 
variety }-lb. chocolates, caramels and boilings in 
transparent bags 
M. A. CRAVEN AND SON, LTD. 
French Almond Works, York. York 23003.4, 


Hobson 

Publicity material: Showcards and displays available on 
application to sales manager at head office 

Product: }-)b. cartons Original French Almonds, retail 
at Is. 3d j-lb. cartons Mixed Fruit Pastilles 
retail at 10d.; Cello bags, best English Mints, retail 
at 9d Real Fruit Centres Assorted, retail at 
94.; Old York Mints, retail at 9d.: Mary Ann 
Creamy Toffee, retail at 10d Mint Imperial 
window cartons, retail at 9d 


WwW. AND M. DUNCAN, LTD., 
Beaverhall Road, Edinburgh 7. 

Sales manager: F. F. Robb 

Publicity material: Centre pieces, showcards, ete 
to H. Lowes at head office 

Product: 4-lb. and }-lb. Capital Milk Assorted Choco 
lates, retailing at 2s. 6d. and Is. 3d.; 4-Ib. Rapture 
assorted chocolates and candies, 2s. 6d.; 6d. Haze! 
nut (milk chocolate with roasted nuts), 6d. Carols 
(chocolate caramels in roll pack); 6d. Triple Choice 
G fruit flavoured Cream Sticks); 4d. Nutty Crisp 
(milk chocolate and nuts); 4d. Merrols (Butter 
scotch Bon Bons); and 3d. Merrols Fruits in roll 
packs 


Sales manager: D 


Waverley 4433. 


Apply 


1. W. FILSHILL, LTD., 

Nethercommon Works, Paisley. Paisley 3172/3, 4. 
Managing director: J) A. H. Hannah 
Publicity material: On application to head office 
Product: Caramels, Fudge and Boiled Sweets al! avail 


able in j-lb. Cello. prepacks; Is. and 2s. 6d 
Tartan cartons, Edinburgh Rock children’s 
matinee line, Ball Lollipops, 2d. each Special 


terms on application 


FOX'S GLACIER MINTS, LTD., 

Oxford Street, Leicester. Leicester, Granby 2601. 
Sales manager: G. A. Nolan 
Branch office: Fox's Glacier 

Road, Tottenham, N.17. 

H. Armstrong). 


Publicity material: Leicester 
Product: Fox's Glacier Mints, 
thene bags 


Mints, Ltd., 879, High 
Tottenham 2788 (Capt 


From office 


film-wrapped in poly 
Consumer price 10d. each Packed 
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CONFECTIONERY—contd 


in display outers each of one dozen bags Fox 

Glacier Fruits, Glycerine and Lime, Orange, Lemor 
and Blackcurrant, and Bitter Lemon, film-wrapped 
in polythene bags Consumer price 10d. each 
Packed in display outer ach o me dozen bag 

Trade prices on request 


1. S. FRY AND SONS, LTD., 
Somerdale, Bristol. Keynsham 21061. 
Branch offices: 
R. G. Hosegood, 12, Lower Castle Street, Br 
1 (Bristol 25084.) 
R. W. Hamilton, Franklin Way, Birmingham, 


(Kings Norton 1171.) 

J. Massie, 39, Corporation Street, Belfast (Belfast 
25132 

J. Massie, Argyle Chambers, 30, Buchanan Str 
Glasgow. C.2 Central 7398.) 

J McRae P Cast Stree Edinburg 


J. A. Harrison, Cowley Bridge Road, § Dav 
Station, Exeter (Exeter 74239.) 
R. D. Wayman, R. J. Pibworth, 15-16, New Bur 


lington Street (off Regent Street), London, W.! 
(Regent 7851/9 (9 lines).) 

S. E. Ba 68, The Headrow, Leed 1 (Leed 
26120.) 

I Hamilton, 27, Fenne Stree Mancheste 
(Blackfriars 7738.) 

J. D. Davidson, Wharf St. Goods Stat Sheft 
2. (Sheffield 21642.) 

Prodact: Wide variety of count lines, blocks and assor 
ment chocolate confect ( 1 block 


ver runt ! 
Milk Tiffin block, 6d.; Doubie Milk Sandwich block 
6d Milk Sandwich block, 6d.; Five Boys milk 
block, 6d.; Five Boys milk cak« 3d.. Milk Turkish 
Milk Crunchie, 6d. and 4d 
Milk Punch, 3d Cokernut bar, 4d Pepperm 


Cream, id Chocolate Cream, 6d. and 4d Fiv 
Centre 4d Milk Caran é id j Milk 
Crunch block, Is., 6d. and 3d A ssortime Silve 
lining 6s. 3d. px l-lb. carton 2d. p 
arton, Is. 8d. per j-lb. cartor S dw ic A 

ment per I-lb arton, 2s. 6d. per b 1 n 
ls. 4d. per 4-lb. ca Doub Milk A ' 
5 4 P 1-Ib arton, 2s. Sd. p artor 
1 5 per }-lb arton: Milk Hazel Nu | 
per j-lb ir Nu ! Milk Alr ! 
Pp t ca 

GENERAL STORES SUPPLIES (LONDON) LTD.. 


110, Cannon Street, E.C.4. Mansion House 2147. 
Sales manager: J) Zunder 
Product: Assorted Snips (cherry wange, strawt 
emon blackcurrant raspberr 
pineapple), Buttersnip 12 display box 
packets (Retail 2d.) 


HALL BROS. (WHITEFIELD). LTD., 


The State Confectionery Works. Whitefield. Man 
chester. Whitefield 2283-4. 


Sales manager: FS Schofield 


Pub‘icity material: Showcards suitable for kiosk display 
are availabl m request 

Product: 6d ind 69d prepack Milk Chocola 
Eclair Ch ate Peppermint Crisps Majest 
Sour Lemon A ted Carame Totfee Liquoric 
A! r Spearmint chew New Countess assor 
ment, California Fruit bon bons, Kendal Mints 
Fruit Drops, 2d. roll ~ Refreshers and Extra 
Strong Peppermint Speedwell 2 a Id. chews 
various flavours, j-Ib. bags Mentho-Lyptus Tablet 


HOLLAND'S TOFFEE, 
Virginia Street, Southport. Southport 568812 3 
4/5. 


Sales manager: AF Lilley 
Publicity material: Contact sales manager 


Product: | him decorated bags of Assorted 
Cacam » retail at 9d. bag packed 24 to a 
lispla ste Special decorated film bags to reiai 
at 6d sch containing Creamy Toffees and Brazil! 


Nut Toflvees packed 24 to a 
Children’s lines 


display outer 
nclude Penny Arrow Toffee Bar 


vuter Choice of 9 different varieties 


GEORGE W. HORNER AND CO., LTD., 
Chester-le-Street, Co. Durham. Chester-le-Street 
21M. 


Sales director: J] R. M. Asiett 

Publicity material: On application 
General advertising: Mr. Aslett 
Mr. Annand 

Product: 4-07. packets Bond Street Assortmen Is 
Dainty Dinah Cream Toffee, Is.; Horner's Belgrave 
Assortment, Is Boy Blue Licorice Toffee. 10d 
Boy Blue Chocolate Crunch, Boy Blue Tyrolean 
Toffee, Boy Blue Flaked Brazil Toffee. all at 1s 
t Ib., Dainty Dinah Mint Lumps at 10d 
Dainty Dinah Assorted Eclairs, Fudge 


» head flice 
Window displays 


— 


Macaroon Eclairs, and Peppermint Eclairs, at 9d 
b Dainty Dinah Toffee, 9d Dainty Dinah 


Chocola Devon Eclairs, 9d.; Boy Blue Assort- 
m of Toffees, 9d.: Dainty Dinah Mixed Fruit 
Drop id: 6d. packets of Mixed Fruit Drops 
Clear Mints, Dainty Dinah Teffee: 4s. 9d. 1-lb 


ns Bond Street Assortment; 2d. Spearmint Fivers 
! Caramel! Fivers 


JAMESONS CHOCOLATES, LTD.. 


Willoughby Lane, Tottenham, 
Edmonton 4417. 


Sales manager: H. A. M. Woodhatch 

Publicity material: H. A. M. Woodhatch, head office 

Product: Buttons Milk Chocola Coconut Squares 
2d h: milk chocolate Picture Parade, 2-oz 

each: Picture Parade, 4-oz. slide 


London, N.17. 


each 


pa Twin Coconut Bar, 4d. each. Trade 
rm n application. 4-07. film bag Gaiety Assort- 
ment. 10d. each 
THE * K * CONFECTIONERY CO., LTD., 


Hudson Road. Leeds, 9. 
Sales manager: M. Kay 
Product: Sugar confectioner 

id. 6d. and Is 


Leeds 34988. 
Nougat bars, Id., 2d 


KEILLER (JAMES) AND SON, LTD.. 
Soho Square. London, W.1. Gerrard 9261. 
Publicity material: Dummy packs 
Product: Prepacked range 6d. and Is. packs chocolates 
1 confectioner Special terms on application 


KENYON, SON AND CRAVEN, LTD., 
Eastwood Trading Estate, Rotherham. Rotherham 
2044 (5 lines). 
Sales director: S. Heller 
Sales representatives: Throughout Great Britain 
Product: 2d. packeis: Roasted and Salted Peanuts 
Nuts and Raisins, Peanut Kernels, Licorice Com- 
noos. Is. packets: Sugared Almonds, Roasted 
in hed anuts. Roasted and Salted Cashews, 
Roasted and Salied Mixed Nuis. 6d. packets 
Licorice Comfits. Sugared Peanuts. Roasted and 
Salted Peanuts, Roasted and Salted Cashews, Pea- 
Kernels, Nuts and Raisins 


C. KUNZLE, LTD., 

Birmingham, 15. Midland 0065. 
Marketing and sales controller: R. G. Bartlett 
Product: Chocolate, confectionery and cakes 


LOCKHARTS (DISTRIBUTORS), LTD., 
Ross Road, Abergavenny. Mon. Tel.: Aber- 
7. 


gavenny 8 
Sales manager: K_ R. Horner 
Agents: 
J. Booth, 40, Humber Road, Thornaby-on-Tees 
Yorks 
R. Wordsworth and Son, 69, Wensley Road 


eds 

Mrs. D. Briscoe, ** Wyoming 
nr. Preston, Lanes 

H. S. Deane, ‘** Hanwell,”’ 12 
Hale, Cheshire 

a. 3 Riley, 27 
Nottingham 

B Zalewski 49. St Peter's Road 
Birmingham, 17 
J. Hawkins, 59, Hainault Grove. Chelmsford 


Hoyles Lane. Lea 
Chiltern Drive, 
Mossdale Road, Sherwood 


Harborne 


Essex 
Thomas Ashley (S.W.), 2, Museum Place, Cardiff 
R. G. Blacket Tree Tops,’" Pine Grove. Brook- 


mans Park. Herts 

A. Wilkins, 6. Merlin Grove, Barkingside, Ilford 
Essex 

S. G. Sheppard, ** Faraway,"’ 
Salterion, Devon 

C. W. Shorter. 1. Ham Lane, Scavnes Hill, Hav- 
wards Heath, Sussex 


Otierton, Budleigh 


Two handy displays from Welch’s 
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J. Wishart, White House 
Strlingshire 


Bridge of Allan 


Product: Dairy Toffee Bars, Liquorice Bars, Ban:ng 
Split Bars, Liquorice Split Bars, Spearmint Spji; 
Bars, Strawberry Split Bars, retailing at 1d. each, 
packed 6 doz. to an outer; 6d. cartons ** Thos 
Chocolate Macaroons, packed 2 doz. to an oui«r: 
6d. packets ** Those "’ Assorted Toffees, Miiky 
Mints. Chocolate Caramels, Dairy Toffees. Baneng 
Splits, packed 2 doz. to an outer; 2d. Chocolate 
Coconut Squares, packed 4 doz. to an outer. 


G. F. LOVELL AND CO., LTD., 


Rexville, Newport, Monmouth. Newport 59606, 


General Sales Manager: L. G. Evans 


Area Sales Managers: 
I aylor, c/o Rexville, Newport, Mon. A. C 
Baxter, 73a, Castletown Road, London, W.14 
Fulham 3634. A. W. Bayley, ** Graydawn,”’ 85 
Christchurch Mount, Epsom. Epsom 5995. J. H 
Oldfield, 77, Mellington Avenue, E. Didsbur 
Manchester, 20. Didsbury 4118. W. L. Eilis, 
909, Hagley Road West, Quinton, Birmingham, 32 
Woodgate 3102. N. D. Evans, Dindegal, Bath 
Road, Devizes, Wilts Devizes 749 K. M 
Buicher. 27, Fifth Heaton, Bolton, 
Lancs. Bolton 6071 

Publicity: On application to area sales managers 

Product: %. Toffee Rex; ild. Chocolate Rex; Is 
Queen Assorted; 4d. Choc. Milky Lunch; 6d 
Plush Nuggets: 9d. cartons Fruit Pastilles; 9d 
Fruit Drops; 8d. packets Mintoes; 9d. packets 
Treacle Minis; 9d. Floodlight Mints: 9d. Barley 
Sugar; 2d. Nougat Bars; 6d. Nougat de luxes 
ls. 6d. cartons Macaroons; Is. 6d. cartons F.M 


Avenue, 


J. LYONS AND CO., LTD., 
Sales Department, Confectionery Division, Green- 
ford, Middlesex. Waxlow 2345. 
Saies managers: R. O. Betts and A. R. Mcindoe 
h offices: 
wey District: L. Adams, 38, St. Hilda’s Road 
Harrogate, Yorks 83158 
Midland District: R. Stuart, 5, Coaching Walk, 
Westone, Northampton 
Western District: E 
Avenue, Cardiff, Glam 


Hosea, 16, St. Gowan 


Rhibina 1496 


Publicity material: Centre pieces, showcards, dummies 
available on request from head office 


Product: Chocolate: Mint Chocs, 4-lb. cartons 2s. 34, 
j-Ib. cartons Is. 2d. and 6d. junior slides: Milk 
Chocs., Is. 2d. cartons, two lime, two lemon, 
four coffee, four tangerine in each outer of 12 
cartons; Whole Nut Milk, j-lb. Is. 3d. and 6d 
bars: Milk Chocs., Assorted Flavours, 4-lb. cartons 
is. 2d Sugar Confectionery: Transparent bags 
Fruit Line Lollies, 10d.; Greenline Mints, 10d 
Fruit Drops, 10d.; Glucose Barley Sugar, 10d 
White Line Mints, 10d.; Sherbet Bon Bons, 10d 
Liquorice Allsorts, 8d Crystallised Fruit Pats 
6d.; Fruit Line Lolly Roll, 3d. and 6d.; Greenline 
Mint Rolls, 3d. and 6d 


JOHN MACKINTOSH AND SONS, LTD., AND 
A. J. CALEY, LTD., 


Chapel Field, Norwich. Norwich 26101. 
Sales manager: J. R. Grawford 
Branch office: 97, Park Lane, London, WI 
Publicity material: Available on application 
Product: Quality Street: }j-lb. Handy Pack, 1 doz. in 


outer, Is. 1d.; 4-lb. ctn., 4 doz. in outer, 2s. 2d 
lib. ctn., 4 doz. in outer, 4s. 3d. Dari-Rich: }-lb 
ctn. 1 doz. in outer, Is. Sd.: 4-Ib. ctn., 4 doz. in 
outer, 2s. 8d.: 1-lb. ctn., } doz. in outer, 5s. 4d 
14-lb. box, 10s. 6d. Dessert Toffee: }-Ib. Hand 
Pack, 1 doz. in outer, Is. Cranford: 4-Ib. Handy 
Pack, 1 doz. in outer Is. Id.; 4-Ib. carton, 4 doz 
in outer, 2s. 2 Fortune: j-Ib. ctn., 1 doz. in 
outer, Is. 6d.; 4-Ib. ctn., 4 doz. in outer 2s. 10d 
1-lb. ctn., $ doz. in outer, Ss . Week-End 
Assortment: }-Ib. ctn., 1 doz. in outer, Is. Sd 
}-Ib. ctn., $ doz. in outer, 2s. 9d.; 1-Pb. ctn., 4 doz 
in outer, 5s. 6d. Rolo, 2 doz. in outer, 6d.; Toff 
Luxe, 2 doz. in outer, 6d.: Toff-O-Luxe, 4 doz 
in outer, 3d.; Milk Tray, 2 doz. in outer, 44d 
Mintola, 2 doz. in outer, 6d.; Cuba, 2 doz. in 
outer, 6d.: Fruito, 2 doz. in outer, 6d.: Candy 
mints, 2 doz. in outer, 6d.; Toffee Cup, 4 doz 
in outer, 3d.; Munchies, 2 doz. in outer, 6d 


MARS, LTD., 

Dandee Road, Slough, Bucks. Slough 23932. 

Sales director: T. Sumncr. 

Publicity material: Includes three sizes of selling stan 
for selling various types of pre-packed confec 
tionery. Sizes: 36 in. wide x 36 in. deep; 36 in 
wide x 16 in. deep; 54 in. wide x 36 in. deep 
Applications to head office 

Product: Mars, Bounty, Maltesers, Spangles, Treets 
Tunes and Milky Way 


Pc 
Pr 
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.YFAIR PRODUCTS, LTD./BIRRELL, LTD., THE NESTLE CO., LTD., carton 2s. 9d. Jellifruits, 4-Ib, net carton 2s. 3d 
Milady Chocolate Works, Anniesland, Glasgow, Hayes, Middlesex. Hayes 3811. New Saturday Selection carton Is. 9d. Range of 
W.3. Scotstoun 1827. Seip meaminens T. G. Marvis film bags, pocket packs 6d. cach—Mint Lumps, 


q - ; Golden Buttermints, Silver Mints, Glucose Fruits, 
neral Sales Manager: F. H. Rusdell Publicity material: Advertising Department, The Nestle Lime and Lemon Sherbets, Acid Drops, Glucose 
anch office: Co., Ltd., Hayes, Middlesex Barley Sugar, Court Fruit Drops 

London Divisional Sales Manager: A. (¢ Pratt Branch offices: 


65-67, Wharfdale Road, Kings Cross N.1 G. A. Medley, Ox Hill Court, 202, Hagley Road GEORGE PAYNE AND CO., LTD., 
(Terminus 6989.) 


Edgbaston ’ Birmingham Edgbaston 3634/5 Tower Bridge, London, S.E.1 (Hop. 1454), and 
ablicity material: Display boxes G. Caddy, 6, King Street, Bristol, 1 Bristol Waddon Works, Surrey (Croydon 06175). 
21523 ’ : . wr 
Product: Mayfair Super Assortment, 1s.: Mayfair Nut i Sales manager: P. L. Davey, Sales Office, Croydon 
Toffee Assortment, 10d Mayfair Chocolate dit wie sift 44a4h - weagee Reet, Co (Croydon 0175.) (Also Controller of cinema sales.) 
Caramels, Ild Maytair Caramel Whirls, 9d A. S. McKendrick, 28, Benfield Lane, Hope Street Publicity material: Dummy cartons available on request, 
Mayfair Liquorice Whirls, 9d Mayfair Vanity Glasgow Central 6957 ' ’ . Contact sales office, Croydon, as above 
Fair yy Mayfair Chocolate Caramel! J). P Attwater, Elton Park, Hadleigh Road Product: 6d packets: Toff-etts, Mint-etts, Milk Choc. 
Eclairs, 9d.; Mayfair Maytime Toffees, 9d.; Mayfair Ipswich, Ipswich 51788 Raisins, Milk Choc. Peanuts, Ko-ketts, Milk Choc, 
Sugar Almonds, Is Mayfair Mint Lumps, 9d H. R. Dunn, 23-25, King Street Chambers, Leeds Nuts and Raisins, Fruit-etts, Poppet Mints, Lime 
Birrell Fruit Lumps 3d. Birrell Cherry Nougat, Leeds 31641 Fruit-etts. Paynes Poppets in j}-lb. cartons in: 
10d Birrell Asst Pastilles 8d Birrell Vanilla G. D. Blackmore, Pear! Assurance House, Castle Milk Asstd., Milk Hazels, Milk Almonds, Milk 
Fudge, 8d Birrell Asst Fr Nougat, 10d Street, Liverpool, 3. Central 7811 Brazils, All Nut Asstd., Choc. Cov. Ginger, Choc, 
Birrel! Paradise Fruits, 9d Birrell Mint Puffs, G. R. Whitmore, 416-428, Corn Exchange Build Cov. Pineapple, Nut and Fruit Asstd., also Fruit- 
6d Birrell Fruit Puffs, 6d ings, Hanging Ditch, Manchester Deansgate ett Stalls. 6d. Block Chocolate: Milk Block, Nut 
7801 Milk Block, Nut and Fruit Block, Brazil Nut 
NAY ‘ “ETS. F D. Stallworthy, 11/12, Pearl Buildings, 4, Block 
A ¥ SWEETS, LTD.., : 7 Northumberland Street, Newcastle-on-Tyne, 1 met ee ee 
Carlton House, New Mills, near Stockport. Tel.: 27074 RHYL CONFECTIONERY CO., 
Publicity material: Made available where required H. G. Knox, 79, London Street, Reading, Berks Glan-Aber Works, Vale Road, Rhyl. Rhyl 253. 
. ‘ ; Reading 5523 : " r 
Product: 3d. rolis—Navy brazils, Navy peanuts, 2d R D Ris om Western Bank, Shefficid. 10 Sales manager: A. Dickinson 
rolls—Navy mints, Navy fruits, Navy butterscotch, Sheffield 61322 - : All inquiries direct to factory 
Navy buttermints, Navy crystal mints Navy mint N. C. Moody, 113-120, Gloucester Road, Brighton, Publicity material: Available direct from factory 
humbugs, Navy bulls eyes, Navy barley sugar, Navy 1. Brighton 29317/8 Svetests Poenached (i-lb.) comer. Whisk: qrenndbed 
: + ’ H ac -Ib.) crea cke 
lemon drops, Navy orange drops, Navy acid drops Product: Milk blocks, 3d 6d Is 2s Milky Bar Ib.) one 2 le prepacked ‘se Piuthe 
Packed in display cartons containing 36 rolls to a ‘d., 6d.: Croquettes; Triple Bar, 7d.; Crackermilk scunnte-eil setell at S:. alee nougat cream 
a h the exception of Navy mints, packed Whole Nut, etc sramels. Price to cinemas: $s. 9d. per dozen 
24 to a carton ree “4 . F . 
(packed 4-oz. to box) 
NUNNEY CASTLE CHOCOLATES, LTD., . 
; 7R’ 5 a HAROLD F. RITCHIE, LTD., 
NEEDLER'S, LTD.. 51, Crutched Friars, London, E.C.3. Royal 1413/4. 


Bournemouth Street, Hull. Hull 42435. Sales manager: I German 7 
Sales manager: F. Twell 


R Great West Road, Brentford, Middlesex. Ealing 
4, 
National cinema representative: C. B. E. Jopp : ; anacer: O. / Yavies. 4 . 
Publicky material: Showcards Confectionery trade manager: A. Davies, at head 


Product: Gay Maid marshmallows in Cellophane packs office, for all information on confectionery lines 

Product: Milk dessert chocolates, I-lb. 6s. 9d.; }-Ib retail 6d.. wholesale 4s. 6d per doz sugared pea Product: Prepacks New Murray Regent Assortment 

3s. Sd }-lb. Is. 84d Minerva chocolates, 1-Ib nuts, retail 6d. j-lb., wholesale 154s. cw prepacks Murraymints 

6s. Sd., 4-Ib. 3s. 3d., 4-Ib. cartons Is. 7d.; County 

chocolates, 1-Ib. 6s. 3d., 4-Ib., 3s. 2d., }-Ib. cartons JAMES PASCALL, LTD.. ROBERTSON AND WOODCOCK, LTD., 

Is =: County milk -_" ry 6s A $-Ib Streatham Road, Mitcham, Surrey. Mitcham 3411. Trebor House, Woodford Green, Essex. Wanstead 

3s. 2d - carton reema milk tray : 

chocolaies, 1-lb. 4s. 7d., t-Ib evens 20 rie Display material: Available from advertising depart- ° — : ) 

}-lb. cartons Is. 24d.; Ils. Kreema nut milk blocks ment at the above address Cinema sales executive: | T. Bailey 

6d. Kreema milk blocks; 6d. Kreema orange Product: White Heather Assortment: gift casket 2s. 3d Sales manager: F. R. Boyder 

blocks; 6d. Kreema grapefruit blocks; 6d. Kreema 4-oz. film bag Is. Id Marshmallows, carton 

pineapple blocks; 6d. Kreema coffee blocks. ls. 4d., Polypaks 8d. each. Butter Whole Brazils continued on page xxii 
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TOBLERONE'’s the rising star. Honey and almond 


“ 


enticement in marvellous milk chocolate makes 

NUTS f it public favourite No. 1. An instant hit with 

WHITESIDE, H. S., AND CO., LTD. ‘ise ose i film audiences wherever it is sold. Just set those 
cinemagoers munching TOBLERONE;; after the 

POPCORN first bite they'll be enthusiastic fans. Toblerone 


in your billing means full house response. 


WHITESIDE, H. S., AND CO., LTD. __... _ i 


SOFT DRINKS famous JOB LERONE 


CANDY STRIPE Ae a: iv 
ELDORADO ICE CREAM Co., LTD. J ans ii 
JEWSBURY AND BROWN, LTD. rt | a 
KIA ORA o sie .. Vili, ix 
LYONS, J., AND co., ‘LTD. bs iia “A xvii 
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Orders and enquiries to:— 
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Product: Comprehensive range of bag lines at 9d. per 
quarter; 6d. bags Frosted Fruits and Fruit Centres 
range of children’s matinee lines at }d J] 
2d. and 6d. Representatives will call on request 

ROWNTREE AND CO., LTD., 
The Cocoa Works, York. 


Divisional sales managers: 


York 53071. 


G McDonald 49 West George Street 
Glasgow, C.2 (Central 2367.) 
E. Farrow, Corn Exchange Buildings, 13-17, Fennel 
Street, Manchester 4 (Blackfriars 7597.) 
J Doherty Arcade Chamber 89, Corporation 
Street, Birmingham 2 (Central 5732.) 


c B. Ramsden, Craven House, 16, Northumbe 
land Avenuc, London, W.( (Whitehall 5340 


$348. $349.) 

Publicity material: Latest information § available 
request to div nal sales manager 

Product: Wide vari« ol 0 it |] sugar 


fectionery 


M. SAPER, LTD., 
Argall Avenue, Lea Bridge Factory Estate, Leyton, 
London, E.10. Leytonstone 1037. 

Sales director: Norman Saper 

Publicity material: On application to Mr Wilkin at 
head office 

Product: Saper’s cellulose packs (wrapped confec 
tionery) Glucose Fruit Drops Specia Lime 
Fruits, Dairy Toffees, Orange and Lemon Lollic 
Golden Tangerines, Special Acid Drops, Princess 
Fruits, Mint Humbugs, Glucose Mints, Dairy 
Toffees with Nuts Liquorice Toffe Lemon 
Sherbets, Banana Split, Mint Butterscotch (reta 
10d. per satchel bag). Sugared Almonds (retail Is 


per satche bag) Glucose Fruit Drops, Fruit 
Pastilles Special Glucose Pears Mixed Fruit 
Drops, Saper Money, Whipped Bon Bons (reta 
6d. per satche! bag Assorted Toffee Assorted 
Fruits (retail 8d. per satchel bag), Cocktail Fruit 
(retail Yd. per satct bag). Cuabaretta nf on 


Fine Milk Chocolate Bon Bons, Pineapple Crush 
Blackcurrant Crush, High Society Assortment (re 
tail Is. each), Liquid Mints, Cherries in tt 
Fine Milk Caram (retail lid. eac 
Rations (assorted six flavours) (retail 
EDWARD SHARP AND SONS, LTD., 
Kreemy Works. Maidstone, Kent. Maidstone 4062. 
F. Vince 
National cinema representative: A BO Cap 
Branch office: 


Sales manager: | 


Shepley Works Esta Shepley Roa Audenshaw 
near Manchester (Denton 2848) 

Product: Roya Assorted, Golden or Mint Super 
Kreem carton packed in + dozens, retailing at 
9d. each, M late 
Super-Kreem ailing 
a i each in 2 
dozen reta Assorted 
or Golden in 3 
dozens, reta orted 
and Gold in 2 
lozen reta Fruits, 
packed each 
Kreemys, pa 6d. per 
packet; K p f mg at 
id. per pack Id Bars, packed in 6 dozens 
availat n x flavou Kreemy Spearmint 
Milky, Ko Liquorice and Chocolate flavoured 
Brazi! Nut Slab Toffee in cartons, packed in 
dozens, retailir st 10d. each: Walnut or Treacle 
Slab Toffee in carto packed in } dozens, retail- 
ng a 1a. eact 


SUCHARD CHOCOLATE, LTD., 
Broadwater Road, Welwyn Garden City. Welwyn 
Garden 3344. 


Managing director: H J. A. Robhrbach 
National cinema representatives: R Holliday, 19 


nesw 1 Garden Roundhay, Leeds 8% 
- i at head office 
Publicity material: Dumric showcards, and electric 
un 
Product: f 1 chocolate tablets retailing at Is. &d 
trade term 25 Sid. for 50 outers and over 
Milka, Velma, § Bernard and Cafola, retailing 
at it Sd Trade terms 13s. Id or SO outers 
ind over Milka Nut, Milka Fruit and Nu 
Bittra, Velma Almond, Sumela and Centenary re 
tailing at Is. 6d Trade terms 13 104d. for SO 


outers and over 


TAVENER RUTLEDGE, LTD., 


Beech Street, Liverpool 7. Anfield 3451. 


Supply: Direct and wh ale 
Product: Specialisis in Tavener’s Fruit Drop 
Packed in bh rton 


HENRY THORNE AND CO., LTD., 
The Cocoa Works, Leeds 2. Leeds 28561. 

Sales director: GF Tinsley 

Publicity material: Showcard for Choc 


late Butter 


Dainties, Super Toffee and Window Transparencies, 
and Cash Mats for Super Toffee 
Branch salesmen: 

London: A. ¢ 
London, W.4 

Leeds: L. Clayton, 20, Wensiey Road, Leeds 7 

Scotland: Archibald Hay, Ltd., 24, St. Andrew's 
Street, Glasgow, C.1 

Liverpool: K. B. Hicks, 28, 
Billinge, nr. Wigan 

Notts and Leicester: J. Morris, c/o 142, Notting- 
ham Road, Burton Joyce, Nottingham 

Lancashire: F. G. Tinsley, 4, Whitehaven Road, 
Bramhal!, Cheshire 

Northumberland and Durham: J. T. Vale, 31 
Thorntree Drive, West Monkseaton, Whitley 


Brown, 42, High Road, Chiswick, 


Upholland Road, 


East and North Ridings of Yorkshire: J. Webster 
Embla,"’ Mil! Hill, Huntington, York 
Lincolnshire I A Whitaker, 45 
Avenue, Boultam Park, Lincoln 
Blackpool, Preston and N.W. Counties: A. Wilson, 
4, Avondale Drive, Lostock Hall, Preston 
Bradford and West Riding: T. Skirrow, 11, Fern- 
hill Avenue, Shipley, Yorks 
Northern Ireland: D. J. Thompson and Son, 60, 
Berry Street, Belfast 
East Anglia: A. D. Alden, ** Glen Roy,” 
Plain, Lodden, Norwich 
West of England: W. C. Thomas, Aller Brake 
Road lier Park, Newton Abbot, S. Devon 
South Yorkshire: T. A. Parker, 82, Handsworth 
Grange Road, Sheffield 13 
Product: Gala Assortment (50 per cent. chocolates, 
SO per cent. toffees) in 4-Ib. film bags, retail at 
Is. each; Chocolate Butter Dainties, in 9d. film 
bags, Super Toffee in 9d. film bags; chocolate 
wafers, 4d. each: coffee cream tablets, 5d. each; 
milk chocolate bars, 6d. each, fruit and nut bars, 


Western 


Church 


VAN HOUTEN, LTD., 
Chesham, Bucks. Chesham 777. 
National cinema representative: L. H. Mulchinock 


HARRY VINCENT, LTD. (BLUE BIRD), 
Hunnington, ar. Birmingham. Halesowen 1174-5. 
Sales manager: K. E. Symonds 
All deliveries direct from factory Local repre- 
sentatives’ names will be supplied on request 
Publicity material: B. J. Keene, advertising director 
Material includes showcards and display stands 
Product: 4-07. cartons of butter crunch (retailing at 


9d.), liquorice rolls and popular assortment (9d.), 
chocolate toffee (104d.) golden caramels, slides 
(6d.), }-lb. Cellophane bags of Luxury Assortment 
(10d_) 


WALTERS “ PALM” TOFFEE, LTD., 


Palm Works, Westfields Road, Acton, London, 
W.3. Acorn 0022/3/4/5/6. 

Sales manager: Leslic Walters 

National cinema representative: D. R. Walters 

Branch offices: 

Ash, 12, Barkers Lane, Sale, Cheshire 

I Kaye, 427 Brook Lane, King’s Heath 
Birmingham 

J. Rodda, Flat No. 3, Harby Lodge, Pelham 
Road, Nottingham 

S. W. Lingard, 32, Hempland Drive, York 

L. Benson, 32, Lonysgubor, Rhiwbina, Cardiff 

G Douglas, 46, Cloth Market, Newcastle-on- 
Tyne, 1 

S. Howard, The Nook, Olveston Green, Olveston, 
Glos (Agent for Bristol area.) 

Gilbert Porteous, Ltd 24, St. Enoch Square, 
Glasgow, ( 

Publicity material: By special arrangement with Mrs. 
F. J. Ellis, Palm Works, Westfields Road, Acton, 
London, W.3 

Product: 3d. bars, six varieties 
nougat strawberry 


creemy, chocolate 
banana split, fruit and nut, 
quorice nougat, 6d. bars, five varieties: creemy, 
chocolate nougat, strawberry split, banana split, 
fruit and nut; 4d. milk chocolate toffee bars: 4d. 
milk chocolate Crunchette bars; 9d. 4-0z. Cello 
bags of assorted toffees and boiled sweets—boxes 
of 2 dozer 


WELCH AND SONS, LTD., 


West Chirton, Tynemouth. North Shields 3300 
(five lines). 
Sales Director: A. lan Welch Direct supplies and 
also available through wholesalers 
Representatives: 
London and Home Counties: Wilfred C. Welch, 
Mayfield,"’ 12, Manor Road South, Hinchley 
Wood, Esher, Surrey. (Emberbrook 3268) 
South West and South Wales: Mark Welch, 
Harland,”’ 32, Wildown Road, Southbourne, 
Bournemouth. (Southbourne 46369) 
N._ Carling, Denton, Pound Road, Lyme Regis, 
Dorset 
A. Lewis, 


Ww ! 
pridd, Glam 


2, Rickards Street, Grig, Ponty- 
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Midlands: J. E. Fishley, 17, Fryer Road, Wee 
Heath, Birmingham (Priory 2423). 

North West: E. P. Jones, 65, Rosemount Road, 
Liverpool 17. (Liverpool/Allerton 1474). 

East Midlands: P. Quaintmere, 19, Westholme 
Gardens, Western Boulevard, Nottingham. 

Yorkshire: J. W. Gardner, 4, Northlands, Roysiun 
nr. Barnsley 

North East: J. Turner, 2, Roundhil!l Avenue, New- 
castle-upon-Tyne 

C. Lee, 9, McNamara Road, High Howdon, W>'}. 
send-on-Tyne. 

Scotland: W. Ferguson, 60, Herbertson Crescent 
Irvine, Ayrshire 

B. Jackson, 92, Moredun Park Crescent, Gil 
merton, Edinburgh 9. (Liverton 71233) 

Northern Ireland: J. M. Wade, Flat 21, 1. Ard- 
more Terrace, Hollywood, Coldown. (Hoily- 
wood 3772) 

Product: Full range of prepacked boiled sweets and 
toffees in Cellophane packets. 6d. Packets: Black 
Mints, Rum and Butter Toffees, Fruit Toffees, 
Clear Mints, Licorice Toffee Allsorts, Shebert 
Tangoes, Fruit Drops, Spearmint Chews, Fruit 
Tangoes Paradise Fruits, Chocolate  Eclairs, 
Mother Sigley Drops, Sherbet Lemons, Windsor 
Eight, Barley Sugar, Dairy Caramels, Minted 
Gold 6d. Cartons: Creamy Luxury Toffee, 
Licorice Luxury Toffee, Treacle Luxury Toffee, 
Spearmint Luxury Toffee Is. Packets: Dairy 
Caramels, Windsor Eight, Licorice Toffee All- 
sorts, Minted Gold, Spearmint Chews, Rum and 
Butter Toffees, Sixteen Favourites, Sherbet 
Tangoes, Chocolate Eclairs, Fruit Tangoes. 9% 
Packets, 4-0z.: Black Mints, Paradise Fruits, Clear 
Mints, Mint Lumps, Fruit Drops, Sherbet Lemons, 
Fruit Toffees 10d Packets, 4-07z Sixteen 
Favourites 


H. S. WHITESIDE AND CO., LTD., 
Parkhouse Works, Camberwell, London, S.E.5. 
(See under Nuts: Popcorn.) 


WRIGLEY PRODUCTS, LTD., 
East Lane, North Wembley, Middlesex. ARNold 
1144. 

Merchandising manager: F. S. Hoppé 

Publicity material: Inquiries to head office 

Product: Wrigiey’s five-stick Spearmint, packed 20 
packets to a box, retailing at 6d. per packet 
Price retail outlet: 7s. 2d. per box Wrigley’s 
sugar-coated P.K. (peppermint flavour), Arrow- 
mint (garden mint flavour), retailing at 2d. per 
packet, packed 40 packets to a box Price to 
retail outlet Ss. per box 


BISCUITS 


vere MACDONALD AND SONS (BISCUITS), 


Glengarry Biscuit Bakery, Hillington, Glasgow, 
S.W.2. Halfway 6211. 
Sales director: J. Montgomerie 
Branch offices: 
N. E. Every, 1-t1, Hay Hill, London, W.1 
K. J. Kirk, 59, Calthorpe Road, Edgbaston, 
Birmingham 15 
E. R. Gillespie, 12, Park Cross Street, Leeds 1 
W. V. Reed, Westmorland House, 53-55, West- 
morland Road, Newcastle-on-Tyne, 1 
J. Thompson, 135, Corn Exchange Buildings, 
Hanging Ditch, Manchester, 
D. C. Gamlin, 10a, Whiteladies Road, Bristol, 8 
Publicity material: Colman, Prentis and Varley, Ltd, 
4, Grosvenor Street, London, 1 
Product: Penguin and Munchmallow, singly and in 
packs of three; YoYo (four flavours), supplied in 
3-doz. packs and sold singly: Glengarry, 7d. packs, 
retail price; Munchmallow, 24d. each, retail price. 
Penguin, 34d. each, retail price. YoYo, 3d. each, 
retail price 


WESTON BISCUIT CO. (SLOUGH), LTD., 
504, Buckingham Avenue, Slough, Backs. Sloveh 
23244 


Sales manager: C. C 
Product: Biscuits 


Pollard 


WRIGHT'S BISCUITS, LTD.. 

South Shields. South Shields 1234/2234/2235. 
Product: Milk Chocolate Lido at 8s. 6d. per display 
box of 36 biscuits, retailing at 34d. each; Mik 
Chocolate Baby Swiss Rolls at 10s. 6d. per ha!’- 
tin of 54, retailing at 3d. each; Milk Chocolare 
Teacakes (lemon, strawberry, vanilla, raspberr 
and coffee with jam filling) at 8s. 6d. per half-tio 
of 64 biscuits, retailing at 2d. each; Flying 
Saucers, 9s. Ild. per display tin of 50, retailing 
at 3d. each 


JUN 


aud 
folk 

T 
whi 
on | 
at t 
ire 
line 


Ge 


1958 


4@ 


i by RUSSELL H. McCULLOUGH, 
- 


Cinemiracle Director of Research 


INEMIRACLE is a system of photography 
and projection that was developed by the 
National Theatres Amusement Company, and 
was first used by Louis de Rochement in the 
projection of Cinemiracle Adventure. 
The system uses a special three-lens octacle 
© system with a triple 35-mm. Mitchell Camera 
arrangement developed by the Smith-Dieterich 
Corporation, in which the use of mirrors makes it 
® possible to bring the separate pupils of the lenses 
| into optical coincidence, thus reducing parallax 
} to a minimum. 


Pm 


In addition electrical motors are employed to 
ensure utmost accuracy in image placement during 
focusing. 


Acoustics 


In the theatre, for projection, the three pro- 
jectors are electrically interlocked with a seven- 
channel sound reproducer, and, at the Odeon, are 
acoustically isolated in a specially built projection 
room at the rear of the stalls. So as to eliminate 
distortion, the projection angle has been arranged 
not to exceed three degrees positive. 

Cinemiracle can be projected at any length of 
throw beyond 75 ft. The size of the picture being 
limited, of course, by the width and height of the 
auditorium. The method of projection is as 
follows: 

The centre projector shows the middle picture, 
while those on either flank project the end images 
on to the large curved screen. The two projectors 
it the flanks point slightly outwards and mirrors 
ire used to extend the equivalent optical base 
ine and to provide flexibility. 


Geometry 


It is essential that the aperture of each side of 
the end of the projectors must overlap the sides 
of the centre projector aperture to complete the 
Cinemiracle picture on the screen. The geometry 
vf the system has been designed to reduce dis- 
tortion and the shadow degradation which is com- 
mon in deeply curved screens, and does result in 
presenting a very nearly natural view to a great 
sroportion of the audience. 

One of the problems of such a system is always 

1¢ vignetting of the overlap areas. In Cine- 

racle this is accomplished in the printing stage 
with the use of a special printer head attachment. 

The specifications of the system are: Camera 
perture, 1.110 in. by 0.980 in. ; projector aperture, 

90 in. by 0.960 in.; the image height is equiva- 

nt to six sprocket perforations and the films 

ivel through the projectors at the rate of 26 
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The immense 
screen at the 
Odeon curves to 
adepth of I Oft. 6in. 
and extends be- 
yond the  pros- 
cenium arch into 
the auditorium. 
The frame meas- 
ures 7Ift. by 30ft. 


frames per second, or at just over 146 ft. per 
minute. 

The sound film is separate: it is fully-coated 
magnetic and is synchronised with the picture film 
travelling at the same rate of speed. The three 
projectors are fitted with General Electric Selsyn 
interlock motors and another of the same type 
motor is interlocked with the seven-track sound 
reproducer. There are five loud-speakers behind 
the screen and eight more distributed around the 
auditorium. 


Supplement to KINEMATOGRAPH WEEKLY 


The projectors themselves have been imported 
from America and are Super Cinex Century 
models, and a GB-Kalee 35-mm. normal projector 
is used for the prologue. The Century projectors 


are standard except for the fact that 8,000 ft 
magazines are used and because these are, of 
course, heavy to manhandle, they are fitted at 


the bottom of the projector rather than above it 
he seven-channel sound reproducer track, with 
seven pre-amplifiers, and power supply, accom- 
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SCREEN WITH IMMENSE FIELD OF VIEW 


screen at the Odeon, Tottenham Court 
Road, is said to be the biggest in Britain— 
71 ft. wide by 28 ft. 6 in. high 
Made of Poly-vinyl-chloride, it was specially 
manufactured by Andrew Smith Harkness, Lid. 
It is seamless, curves to a depth of 10 ft. 6in. and 
has, according to The Rank Organisation, the 
greatest field of view yet presented in this country 
It extends beyond the proscenium arch into the 
auditorium. The frame measures 71 ft. by 30 ft. 
Other Rank Precision equipment for ** Wind- 
jammer " was provided by the GB-Kalee Division 
Gaumont-Kalee 140 selenium rectifiers were 
used for the arc current supply and complete 
Gaumont-Kalee 21 projection equipment was used 
to present the prologue. 


Three of the 
four  projec- 
tors in the 
Odeon box. 
That in the 
centre is the 
GK2I used 
for the pro- 
logue. The 
projector on 
the left points 
outwards and 
the image is 
reflected on 
to the screen 
by the mirror 


The draw curtains, 90 ft x 35 ft. drop, together 
with the valance dressing contain over 600 yards 
of non-flam silk noile. The curtains form the side 
maskings for the prologue film; the top masking 
is provided by a vertical reefed curtain of the 
same material 


The track for the draw curtains has been 
specially designed to run on a continuous curve, 
the top reefing curtain working simultancously. 
The entire installation can be lowered from the 
ceiling for maintenance. 


Nearly a mile of carpeting, specially loomed, 
made up and laid in under four weeks, was used 
by the GB-Kalee Division to cover the 


stalls, 
main stairs and main foyer at the Odeon 


7 Sia 
ebay 


eS 
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The one projector that’s making news today—the sound projector that will [ 
; : loee ; PHILIPS 
come into every conversation between exhibitors at Bournemouth—is the | 
PHILIPS | 
The leading 16 mm. cinemas \ 


and film laboratories use the only 
specifically professional 16 mm. projector: the pa... 


PHILIPS EL.5000 ais 


Many British exhibitors ensure the highest possible standard 
of projection and sound, coupled with complete reliability—they use 


PHILIPS FP.7 


AND NOW, at the Dominion Tottenham Ct. Road, London, at the Gaumont, Manchester 
and at the Drake, Plymouth, Todd-AO is being projected to enthusiastic audiences on the 


PHILIPS 


MULTI-PURPOSE 70/35-mm. PROJECTOR 


Whatever the size of your theatre, there's a model to suit you. The completely duplicated amplification eliminates 
the need for regular servicing and ensures 100% emergency cover. 


Sole Distributors for Great Britain and Eire for Philips Electrical Ltd 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 


Agents for Eire: ASSOCIATED CINEMA EQUIPMENTS, DUBLIN 


Wide Prosceniums COMPLETE Paybox|Kiosks 


All-in Contractors 


PLANS AND SCHEMES PREPARED BY EXPERTS 


MODERNISATION LTD. 


Technical Administration 


29 HANOVER STREET, BATLEY, YORKS. * Telephone: Batley 754 


Sales Administration 


8 PALMERSTON ROAD, SHEFFIELD * Telephone: Sheffield 72892-61703 (2 lines) 


1958 CONTRACTS INCLUDE 


DRAKE-PLYMOUTH LYRIC—MABLETHORPE TATLER—BRISTOL 
PULLMAN—THORNTON HEATH CAPITOL—BLACK WOOD TOWER BALLROOM-EDGBASTON 
ESSOLDO—ROTHERHAM PALACE—MERTHYR REGENT—CROSBY 
PICTUREDROME-TAIBACH PAVILION—WORTHING NORTHWICK—WORCESTER 
SAVOY—NEWARK CAVENDISH—SHEFFIELD FORUM-KILMARNOCK 

52 STOWELL STREET 16 PHIPSON ROAD 99 CATHEDRAL ROAD LONDON: 23 FIR GROVE 130 RENFIELD STRI'T 
NEWCASTLE-ON-TYNE BIRMINGHAM 11 CARDIFF NEW MALDEN, SURREY GLASGOW, C.2 


Tel: 25539 Tel: South 0485 Tel: 31609 Tel: Maiden 0389 Tel: Douglas 7508 9 
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At the CEA 


Conference 


N the occasion of another CEA Sum- 
mer Conference it is my pleasant 
duty as Chairman of the Kinematograph 
Manufacturers’ Association to send greet- 
ings to the members of the CEA at their 
conference at Bournemouth. 

There is no need for me to remind 
members of the CEA that trade in the 
cinema industry is bad or that the Chancel- 
lor did not treat the industry as gener- 
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ERNEST E. BLAKE, 


KMA Chairman, 


offers exhibitors .. . 


AID AGAINST COMPETITION 


ously as was hoped on the occasion of the 
last Budget, but the reduction in the 
Entertainments Duty which was then 
granted will no doubt help the exhibitor in 
his difficulties. 

The competition which the cinema 
owner has to face is, of course, many-sided 
but there are a number of directions in 
which the exhibitor can fight back. 

These include not only good films but 


also good presentation, comfortable seat- 
ing and cinemas which are attractively 
decorated. 

I would remind exhibitors that so far as 
equipment is concerned, the manufacturers 
are always at their disposal for any advice 
and assistance which they may need in 
improving not only projection room equip- 
ment and screens but also their seating and 


furnishings and general decorations. 


vi Af your service ea i, 


EPRESENTATIVES of a number of the equipment firms that serve the industry are present at the Conference 
this week, in order to renew old acquaintance and to make new. Some of those who are at Bournemouth are 
listed below. To help their friends in contacting them the hotels at which they are staying are also detailed. 


BTH Sound Equipment, Ltd. 
R. Oulton, general manager; at the Tralee Hotel 
A. P. Castellain, chief engineer; at the Cliff Side Hotel 
F. Wilkinson, Birmingham area manager ; 
D. C. Freshwater, North Eastern area manager; 
A. L. Johnston, North Western area manager; 
G. Gowrie, Scottish area manager ; 
L. R. Metcalfe, South Western area representative ; 
All at the Tralee Hotel. 
Rank Precision Industries, Ltd. 
E. F. Lyons, director and joint chief executive of the GB-Kalee 


Division of RPI, and Mrs. Lyons; at the Royal Bath Hotel 
J. Van Gelder, London representative, and D. Lloyd, Home Counties 
representative, GB-Kalee Division; at the Sun Cliffe Hotel 
RCA Great Britain Ltd. 
R. F. Collins, cinema sales manager; 
L. C. Gammer, special sales representative ; 
Both at the Norfolk Hotel. 
Sound and Scene Services (London) Ltd. 
Sidney Goldwater, managing director; at the Palace Court Hotel. 
Stableford Screens, Ltd. 
J. L. Stableford, director; at the Royal Bath Hotel. 


‘ 


Cinemiracle— 


continued 


modates two 8,000 ft. magnetic tape reels. This 
reproducer is also equipped with a synchronous 
motor for individual operation ; for instance when 
the reproducer is not in interlock with the three 
projectors it can be run separately. 

Power amplifiers are 75 watt RCA 12182 type 
SA 75A. One being used as a spare. The power 
amplifier system is provided with an emergency 
switch system, so that if one channel fails it can 
be switched to another. 

Five RCA PL 301/A speakers are evenly spaced 
behind the screen, mounted on steel towers, and 
the auditorium speakers are RCA type LC/IA 
sound units with MI/ 11406 wall-speaker cabinets; 
these, of course, work in conjunction with the 
seven-channel sound track reproducer. 

The three Cinemiracle projectors have a main 
control for starting and stopping in a console 
near the projectors. The control for the prologue 
projector and the change-over and switch con- 
trols for the sound equipment are at the same 
spot. 

Theoretically the vignetting of overlap between 
the three pictures is automatic, but to ensure as 
nearly as possible that this cannot be discerned by 
the audience, mirrors on the flanking projectors 
have remote control mechanisms that can be 
manually operated. 


Close-up of the right-hand projector at the Odeon, showing how the picture is reflected via the 
mirror seen just forward of the projector 


N 


THE IDEAL KINEMA Supplement to KINEMATOGRAPH WEEKLY 


JUNE 19, 195¢ 


. PUBLICITY DISPLAY SERVICE 


For an “All-in” Small Weekly Charge, no capital outlay. 


At its best 


Distinctive Display Cases, Vestibule Panels 


Category Boards and Seating Indicators, etc 
In beautiful Polished Walnut and other choice Wood Veneers and Plastics 


PLUS—PERFECT WEEKLY PUBLICITY SERVICE 


CLASSIC DISPLAYS LTD. 


305-7 UPPER STREET, LONDON, N.1 


Telephone: CANONBURY 9401-2 


Fr. i 
eplim 
} 
Replin combines luxury with 
endurance/a fabric woveénin 
the finest worsted woolon 
modern power looms by the 
age-old: method of the tapestry 
weavers available inan 
outstanding range.of colou 
and patterns for offices and 
shops, hotels and restaurants; 
passenger transport, waiting 
rooms and reception areas. 
Wherever high quality, long- 
lasting furnishing is sought, 


Replinis the upholstery fabri« 


i 
BRITISH REPLIN LIMITED 


2 South Audley Street, W.1 


teleptione: GROsvenor 6692 


mill: Ayr, Scotland. Ayr 63275 
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IDEAS FOR 
A BRIGHT 
FUTURE 


by ‘Luminaire’ 


HAT light can be used so effectively as a 

medium of decorative expression is the 
reason why the architect is playing an_ indis- 
pensable role in the planning of illumination 
scheme's. 

The final luminance and appearance of a sur- 
ace, however, will depend not only on its 
colour finish and texture, but on the quality, 
spectral hue and direction of the incident light. 
Thus, when the architect has decided on his 
brightness pattern, the engineer has the task of 
achieving the desired effects in the most economi- 
cal and practicable manner. 

The light source and controlling equipment 
must be suitable for the purpose required and 
fixing, installing, routine cleaning and inspection 
and lamp replacement must present no problems. 

Both architects and engineers must keep up-to- 
date, therefore, with the very rapid progress 
which is taking place in the lighting industry. 
New lamps and controlling materials are con- 
stantly being introduced, some of which have 


‘led to the development of novel lighting tech- 


niques. 


New Ratings 


Many new standard ratings have been added 
to the hot cathode fluorescent lamp family, thus 
widening its field of application. The existing 
range covers lamps from 4 watts (6 in. length) 
to 125 watts (8ft. length), the majority of which 
are supplied in any of six standard ‘“ Whites.” 
In addition some sizes are available in special 
hues for decorative, static or dimmer-controlled 
colour effects. Special types of 2ft. and 4ft. 
tubes are used in series with tungsten filament 
lamps as the sole means of current control. This 
particular circuit has many advantages, in addi- 
tion to that of low initial cost, for “* spot light” 
displays. 

In many decorative lighting schemes linear 
lamps cannot be easily incorporated and it may 
be of advantage to install circular, De luxe 
Warm White fluorescemt lamps of 9in. (22 watt); 
(32 watt) or 16in. (40 watt) diameter. 

A § ft. “ White ” fluorescent lamp, designated 
VHO (very high output), can now be obtained 
for outdoor floodlighting purposes. As_ this 
lamp has an internal reflector coating it can 
compete, as regards light output in a preferred 
direction, with many of the more bulky tungsten 
lamp floodlights. There should be many appli- 
cations for the 50 watt mercury vapour fluores- 
cent lamp as it has a long life of 5,000 hours, 
good colour rendering and a light output higher 
than that of a 100 watt tungsten lamp. 


Mercury 


Mercury fluorescent lamps, with a colour cor- 
rection of 8} per cent. red, are now being pro- 
duced in 250 and 400 watt ratings with a white 
reflector coating applied to the top half of the 
bulb. Requiring little cleaning and having a 
life of 4,000 hours, these lamps will be found a 
sound investment for car parks and similar 
area lighting. 

Cold cathode fluorescent tubing, with a life 
of at least 15,000 hours, can be supplied in 
22mm. and 25mm. diameters with a current con- 
sumption of 120 to 150 milliamps respectively. 
Marketed in the same range of “ Whites” as 
hot cathode lamps, it has the advantage of being 
produced in straight and shaped sections, curves 
and right angles, with electrodes bent to suit 
site requirements. Light output, operating volt- 
age and tube watts can be easily calculated from 
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An example of the Atlas “ Sylvalume " suspended, illuminated ceiling 


tabulated data, thus enabling economic com- 
parisons to be made for each particular job. 

Apart from the introduction of smaller 150 
and 300 watt general-purpose lamps, manufac- 
turing efforts in the tungsten lamp field have 
been concentrated on the production of direc- 
tional candle-power sources. The advantages of 
* built-in” reflector lamps, for instance, having 
been proven in service, firms are making a 
number of additions to this specialised group. 

Thus we now have mains voltage 75, 100, 150, 
250, 375, and 500 watt internally mirrored lamps, 
many of which can be purchased with a narrow 
(“spotlight "*) or broad (*“ floodlight ’) distri- 
bution. Filament striation will not appear, dpe 
to frosting of the bulb, but it is usually neces- 
ae to use louvre ring control to avoid side 
glare. 

If space is restricted and high accent local 
lighting is desired, low voltage miniature “ spot 
lamps’ can be used. The two sizes, at present 
being made, are rated at 12 volts, 50 watts 
and 28 volts, 20 watts. They can, of course, 
be fed in multiples by paralleled connection to 
a transformer. 


Reflectors 


To avoid all stray filament light, without re- 
sorting to lens control, bowl-silvered lamps and 
parabolic reflectors are being used. The latter 
are spun from high polished anodised aluminium 
and a high intensity beam is obtained using a 
100 watt, 24 or 230 volt lamp (beam intensity 
62,000 and 10,000 candelas respectively). The 
lamp can be varied in angular direction and 
focal position to suit the area being illuminated ; 
coloured reflectors (red, blue and yellow) are 
available and these can be used for producing 
multi-colour patterns. 

Fountain features can be effectively illuminated 
by 150 watt reflector lamps concealed in the 
surrounding foliage. These lamps are now made 
with heat-resisting, pressed glass fronts which 
obviate the need for external protective ‘hous- 
ings. A special weatherproof lamp holder and 
watertight cable gland seal the lamp cap against 
moisture entry, thus ensuring electrical safety 
for outdoor garden and facade floodlighting. 

Although the electroluminescent light source 
has not yet become a practical lamp for general 
illumination purposes, it does have limited appli- 
cations in the cinema. As a low brightness, 
wafer-thick panel, having an infinite life, it can 
be used for lighting steps in cinema aisles and 
direction signs. A 10in x 8in. mains operated 
panel, emitting green light, has a power con- 
sumption of about 0.5 watts and a luminance 
of three foot lamberts. 

Basic component construction has now become 
the established commercial practice and this 
principle of mechanical design is being applied 
to both fluorescent and tungsten lamp fittings. 
The GEC 101 fluorescent range is one example 


of economic production based on the use of 
standard section one or two lamp control gear 
channels, to which decorative commercial or 
industrial diffusers or reflectors can be added. 
This series, which caters for lamps in all stan- 
dard sizes from I4ft. to 8ft., simplifies the prob- 
lems of the maintenance engineer. 

A welcome feature in many fluorescent fittings 
is the adoption of individual fuses and plug and 
socket connections. 

Although the need for instantaneous starting 
may not be essential in many parts of the 
cinema, elimination of the starter sw:ich is of 
undoubted advantage. The small additional cost 
of “ switchless” ar, having rapid-starting 
characteristics, therefore, is a worth-while invest- 
ment. 

Individuality of luminaire design can, of 
course, be more easily expressed if tungsten 
filament lamps are employed, consequently 
there is no dearth of contemporary single and 
multi-lamp diffusers, in which the decorative 
possibilities of shaping and colouring of plastics 
and glasses are fully exploited. As a result of 
new mould techniques and methods of applied 
decoration, several new ranges of glassware have 
been produced. One new trend is the use of a 
diffusing glass within a clear glass bow! treated 
with a delicate sand-blasted design. 


Functional 


Fittings are often offered in a range of satin- 
finished, pink or white opal glassware, which 
is used with brass metalwork and circular pvc 
flex suspensions to form pendants and wall 
brackets. The AEI Satina series, for instance, 
offers functional aesiheticism with ease of 
assembly and accessibility for cleaning. Fittings 
of this character prove very acceptable for cafés 
and restaurants requiring an atmosphere of re- 
strained sparkle and vitality. 

It is understood that Rambusch “ Downlites,” 
well known in America, are to be made in this 
country, under licence, by Troughton and Young 
(Lighting), Lid. These units suitable for high 
mounting, as in a cinema auditorium, produce 
a comrolled light beam by means of an ellip- 
soidal reflector and glare-trapping baffles. They 
can be incorporated in pendant fittings or 
mounted within a false ceiling—in either case the 
aperture is only about 6in. in diameter. 

The tendency in modern interior design is to 
fashion the lighting feature so that it forms a 
comprehensible element of the room architecture. 
One solution to this problem of integrating 
lighting and architecture is to utilise the ceiling 
as one complete light source. Such a method 
would be very acceptable for main foyers in 
which a bright and attractive environment, with 
Out garishness, is required. 

Many firms can offer mass produced com 
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| at 


SOUTHERN TELEVISION 


LIMITED 
SOUTHAMPTON 


HERMESEAL ACOUSTICS LTD. 
4 PARK LANE, LONDON, W.1. 


Telephone; GROsvenor 4324 (5 lines) 
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M AKING A JOIN 
I ; 

E VERY TIME YOU 
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\@ Automatic 


FILM JOINER 


COLOURED BROCHURE AVAILABLE 
from 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 
(HOLBORN 2944) 


For 
PANIC BOLTS - DOORSPRINGS - FLOOR SPRINGS 


consu lt 


PATRICK & MOODY LTD 


SPRING WORKS 
43a/43b PULROSS ROAD, BRIXTON, S.W.9 
Phone: BRIXTON 2300 and 5560 


o 
Contractors to the Leading Circuits 


A.B.C.- GRANADA - C.M.A. 


HOW MANY OF YOUR PATRONS GAIN ACCESS 
WITHOUT PAYING — THROUGH FAULTY EXITS ? 


@ We specialise in self-locking exits. 
@ All types of floor springs repaired. 
@ Adaptation of existing gear. 

@ Estimates free. 


OVERHEAD DOORSPRINGS 
SERVICED and RETURNED in 24 HOURS 
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FOCI IOI Ot Ot ot 


Talking 
: TECHNICALLY: 


l VISITED 20th Century-Fox’s new cinema, the 

Drake, Plymouth, on the day before it 
opened ; there was the inevitable clutter of work- 
people, and it seemed impossible that the theatre 
could be ready for the public—but it was. 

Len Rider, who has lived with and dreamed 
of the Drake for 24 years, showed me around ; 
technically it is undoubtedly the most advanced 
theatre in the country. 

Chief projectionist is R. J. MacNamara, 
formerly of the Plaza and other West End shows 
The rest of the staff are local lads: A. Pearce, R. 
Wilson and P. A. Hearn (all co-seconds) and M. 
Easton and D. Hill (juniors). 

In the spacious projection room there are two 
Philips multi-purpose projectors. Joe Hall, of 
Brockliss, was in charge of installation, and, when 
I was there, D. Wells was busy fitting aperture 
plates for various 35-mm. ratios. A third set of 
port-holes provide for any future development, 
and there are also two Stelmar spots. 

The Ashcraft Super-Cine arcs are immense 
affairs; they burn 13.6-mm. and 10-mm. carbons 
at 150 amps, 75 arc volts (it was still not decided 
whether Ship, Morganite or National carbons 
should be used). The mirrors are of the coated 
type, transmitting, it is stated, 48 to 50 per cent. 
of the heat, which therefore never reaches the 


A Bright 
Future—contd. 


ponent parts, which enabie ceiling diffusers to 
be assembled on site. As a variety of proprietary 
systems are available, many varieties of inex- 
pensive “ tailor made” schemes can be designed. 

The basic elements of most systems are plastic 
diffusing panels supported, in grid formation, 
by metal angles suspended from the slab ceiling 
by adjustable hangers. Fluorescent lamps are 
mounted in parallel lines, above the diffusers, 
at a spacing designed to give substantially uni- 
form brightness. Channel batten fittings can 
be utilised but it is more usual to mount the 
lamps on trunking containing wiring and control 
gear. The ceiling and walls of the lamp cavity, 
together with any pipes and ducting contained 
therein, should be painted white, and luminous 
efficiency is further increased if “ reflector” 
type 80 or 125 watt fluorescent lamps are 
installed. 

There is no standardisation in diffuser panel 
size, but most firms offer a 2ft. or Mit. sq. 
module. The panels are supplied as opal polysty- 
rene mouldings, in plain or decorative designs, 
which can be easily removed from below to facili- 
tate cleaning and lamp changing. 

The Atlas “ Sylvalume ” suspended ceiling is 
a typical example of the modern trend in lumin- 
ous panel design. It consists of 3ft. sq. domed, 
opal plastic, diffuser panels, supported on a net- 
work of metal channels. Rows of 8ft. 125 watt 
fluorescent lamps, spaced at 3ft. and mounted 
1Sin. above the luminous ceiling, will give an 
illumination of 25-40ft. cdls., which is ideal for 
the cinema foyer. There are a number of panel 
lesigns, enabling a wide range of patierns to 
be formed. 

The Crompton “ Modulume”’ system, which 
is of a similar type, includes plastic panels in 
black, red, green and blue; this permits 
chequered patterns to be arranged. Also, for 
the purposes of sound control and visual 
stimulus, ‘one can add coloured acoustic baffles 
© the underside of the grid framework. 

Louverall ceilings retain a degree of popularity 
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film; the coating is transparent, a deep purple in 
colour. 

The arc feed is so precise that, it is claimed, 
the crater remains in position to within a few 
thou’. Light from the edge of the mirror is 
picked up by a small mirror and thrown upon a 
photo-cell; the light is “ sampled” eight times 
a minute and according as to whether it is high or 
low, the speed of the feed motor is adjusted. 

Ventilation of the arc is most important, and an 
air velocity of 2,000 linear feet per minute through 
the 8 in. trunking is specified. As a check upon 
the duplicated fans, and also upon the flow of 
cooling water to the projectors, the correct func- 
tioning of the motors is indicated by a pair of 
large ammeters in the box. 

Magnetic and optical sound from the Philips 
projectors feeds into Westrex amplifiers—pre- 
amps alongside the projectors, while in the main 
racks are four power amplifiers for CinemaScope 
and six for Todd-AO. 

The projection suite includes a spacious rewind 
room, with a Rigby rewind bench and spool 
cabinets ; a workroom and a rest-room. 

In the rectifier room below are four Hewittic 
rectifiers. Three of them, each with an output of 
180 amps, feed the Ashcraft arcs (one serving 
either as a stand-by or to feed whatever equip- 
ment may in future be installed behind that third 
port-hole): the output is specially smoothed to 
give less than 4 per cent. ripple, to avoid any risk 
of pick-up in the magnetic heads. The fourth 
rectifier, a twin-80 amp. model, feeds the Stel- 
mars. Wiring, by Troughton Young, is almost 
entirely in ducting. 

The Perlux screen was expected to be the largest 
in the country, but it has been slightly exceeded 
in width by that installed for Cinemiracle. The 
Todd-AO picture is 584 ft. in width—and it is 
so well proportioned that the picture looks exactly 
right for size. Controls from the box provide for 
ratios of 2.2 for Todd-AO, 2.35 for CinemaScope 
(60 ft. in width) and 1.75 and 1.375 for 25-mm. 

A point of novelty is the variable curvation 


The AE! “Satina” fitting that won an 
award in the Design of the Year, 1958 
Competition 


and, as an alternative to the familiar large cell 
“egg box” treatment, } in. x 4 in. cells of bi- 
planar louvre construction might be used. The 
complete frame of moulded white plastic louvres 
is 16in. sq. and special supports are supplied so 
that a ceiling can be covered with a series of 


worked out by Len Rider and Tom Harkness 
Twelve feet from either edge the screen frame is 
hinged, and can be adjusted to give a depth of 
curvature of either 5 ft, or 8 ft. The screen lacing 
is purposely wide, so that the screen surface 
assumes an even curvature. 

Credit must be given to R. A. Bull, of Westrex 
for the acoustic treatment of the auditorium. The 
rear walls of the stalls and circle, the front of the 
circle, and selected areas of the circle walls are 
covered in Paxtiles, thanks to which the acoustic 
condition will be practically identical whether the 
auditorium is full or empty. 

Besides the five speaker assemblies back-siage 
there are 24 ambient speakers, all two-way units, 
which it is found give a much improved quality of 
ambient sound. 

There are also three speaker assemblies for 
stage amplification. A six-way volume control 
in the balcony enables the show to be controlled 
from there. 

The deaf-aids employ the principle of induction 
the whole of the centre block of the auditorium 
having a network under the carpeting, fed from 
a 20-watt amplifier in the projection room. The 
very neat deaf-aid units use transistors and each 
is powered by three U-2 cells. 

The less technical aspects of showmanship have 
not been neglected—chief of them the comfort of 
the audience. The unusually wide spacing between 
the rows of the Turner seats was amusingly pub- 
licised by a film shown on the West of England 
TV news—a bicycle being ridden along the row 
of seats. Actually the spacing between rows 
varies from 34 in. to 48 in. 

Plymouth has for me had, heretofore, a rather 
melancholy significance: it was here that during 
the war my good friend Neville Armitage, head 
of Walturdaw, and his wife were killed in an air 
raid. 

In future Plymouth will be synonymous with 
Britain's finest cinema.—R. H. C 
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for upholstery. Fabricated for cushions, 
bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm support 


All enquiries to. 


SORBO LTD. - WOKING - SURREY 
Tel.: Woking 966 
(One of the P.B. Cow Group) 


FRANK WOOD (Decorations) LTD. 


26a Water Street, Huddersfield 
Tel.: Huddersfield 2844 Brighouse 1690 


Painting Specialists 


In order to help our friends in the Industry 


inall parts of the country during these diffi- 
cult times, we make this Special Offer 


NOTE S 

TION 

REDECORAT™ 
10/6 per seat 


TWO COATS FLAT OIL PAINT 
TO AUDITORIUM AND FOYER 


SHIP 


CARBONS 
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MODERN SANITATION MAIN | PNEUMATIC SPRAYER | | 
—" (FREE ! 
MODERN CINEMA l | 
| to Scentinel Users. | 
Your Patrons DEMAND and APPRECIATE | > | 
. . r ee AE | 
Cleanliness @d these Scentinel Products Ensure It Phe ideal w . ha 

spray Scentinel Air 

Scentinel ain Fresnencr Scentinel pimacena | Pa : | 
Means aood-b mae per gee oe A real antiseptic cleanser more | Purifiers. Regular | 
joone pa phd cacnad spaces saris than carbolic but non- | price £3, but it’s FREE | 
o1sonou y c , | 
Scentinel ceamsray Scentinel cucanacena 7 — aye onder for 
The airborne disinfectant specially The soapless cleanser for carpets, | Scentinel products. | 
recommended for the Cinema walls, floors, seats 


Scentine/ cuanner srocks ee ee ee ee 


Attatched to inside of toilet | ee ee ee ee Te ee 
bowl. Every Swish of the water | pLEASE GIVE ME DETAILS OF YOUR FREE OFFER 


The most effect: ve way to deodorize 


Men's Cloakrooms cleans and deodorizes. 

Y . _ | NAME 
Scentinel Sales— re 
NEW HYGIENE LTD., 266-268 HOLLOWAY ROAD, LONDON. N.7 | 

Telephone: NORth 5041-2-3 | 


WAV AV AV ADA AD ALALAL ASIN 


‘HAVE You SEEN THE RANGE 


FRED A. FOSTER  liclgmagtats™” exams sar? 


Write now for one of our 


representatives to call at any 


extends 


time to suit your convenience. 


Heartiest Greetings 


to all Exhibitors THERE 1S NO OBLIGATION 


SO PLEASE SEND US YOUR 
ENQUIRIES 


Specialists for 
TIP-UP CHAIRS, CARPETS, CURTAINS 
RENOVATIONS & 5 ae 


FOSTERS (n°etatans) LTD. enti ©Soy y fo 
375 Westdale Lane, Nottingham “ESTABLISHED 1870 


Tel.: Nottingham 61047 + Grams.: Curdec, Nottingham 


i SOUND AND SCENE SERVICES (LONDON) LTD. | 
POR ASM OS SM OSM SM SM OSE 145 Wardour Street, London, W.1 
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THE IDEAL KINEMA 


PROJECTIONISTS’ 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


4 We all know that when the 
Projection gap of an arc is shortened, 
the current goes up. This fact can be shown on 
a graph on which we plot current against arc volts. 

In the case of resistance control, there is a direct 
relation between amps and arc volts, as shown by 
the straight dotted lines in the sketch. A choke 
can be so constructed that, as the current rises, so 
its impedance increases; this produces a curved 
characteristic shown in the dot-dash line, and this 
means that the arc current is not quite so dependent 
upon the length of gap. 

In the resonant system used in the Westinghouse 
rectifier this curvature is carried still further, to the 
point that over quite a wide range of arc voltage 
a change in the arc gap causes practically no change 
in current. A resonant circuit, as we saw earlier 
in this course, consists of a choke and condenser 
in series (on 3-phase circuits there is, of course, one 
such combination in each phase). At a given 
frequency the reactance of the two becomes equal 
and opposite, and there is a sudden rise in current. 

In the Westinghouse circuit the resonant 
frequency is just close enough to the 50 c/s mains 
frequency for the impedance to excercise control 
over the current, which becomes almost independent 
of arc voltage or resistance. 


This is shown in the full lines in the sketch 


ARCHITECTURAL DECORATIONS: 
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which indicate that even if the carbons touch—that 
is to say, the arc voltage is reduced almost to zero— 
there will be no rush of current. 

This fact makes the control of the arc very simple, 

and also means that the arc can be safely struck at 
full-load setting without any risk of an overload 
which may damage the positive crater. Another 
advantage of a resonant circuit over a plain 
inductive circuit is its higher power factor of 
about 0.85. 


Sente We saw last month that 
Electricity discharge lamps differ in an 
important respect from incandescent lamps: their 
light output is not continuous over the spectrum, 


but consists of individual lines at various wave- 
lengths—in musical terms, a chord instead of just 
a noise. 

In the case of sodium practically all the visible 
light is emitted at one wave-length; and in the 
case of mercury vapour at five wave-lengths. 

Xenon differs from other gases in having a large 
a of emission lines, which in practice blend 

ogether to give white light. Furthermore, the 

pet of this light is almost independent of the 
cununt: according to BTH, at different gas 
pressures and at different current loadings the 
light changes only between 5,800 and 6,000 deg. K. 

The xenon lamp consists of a quartz bulb with 
two running electrodes of tungsten, which in the 
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THE REGAL CINEMA, 


recently completed by 


G. J. GREEN & SONS LTD. 
* Terminus 5428 - 


Wicklow Street, London, W.C.1. 


THE FIBROUS PLASTERWORK 
NEW DRAKE CINEMA, PLYMOUTH 


Architect: Leonard Allen, Esq., FIAA 
THE A.B.C. CINEMA, GOLDERS GREEN | 
CANTERBURY | 


THE SAVOY CINEMA, BRIGHTON 


Architect: F. J. Foster, Esq., LRIBA 
Associated British Cinemas Ltd. 


THE LONDON HIPPODROME, W.1 
Architect: A. T: Pine, Esq 


Est. 1899 


~FURSE 


are 


STAGE LIGHTING 


and Engineering 


| SPECIALISTS 


Manufacturers of all Stage Lighting and Engin- 
eering Equipment, we will gladly send you 
illustrated literature on request. 
planning and advisory service is freely available. 


Red J. FURSE & CO. LTD. 


| TRAE PLS STREET 


Also our 


(Tel.: 88213 -7 NOTTINGHAM 


lines) 


ALSO AT LONDON, MANCHESTER, BIRMINGHAM 


at i es 0 0 
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Projectionists 
School-continued 


case of the DC model will be of different size 
in addition there is a third, the starting electrode. The 
xenon filling has a pressure, in the case of the BTH 
lamp, of 2} atmospheres (that is to say, about 
38 Ib. per square inch) when cold, and in the case 
of the German Osram lamp about 8 atmospheres 
(120 psi). These pressures are increased about 
24 times when the lamp is running 

The purpose of the starting electrode is to 
produce a discharge for striking the arc; it is 
connected to a source of high voltage of I5 to 
30 kV, and because of this high voltage safety 
trips must be provided to prevent the lamphouse 
being opened until current is switched off 

The BTH xenon lamp runs horizontally in the 
same position as the carbons of an arc lamp; the 
Osram lamp is run vertically In the latter case 
light is distributed evenly in all directions, therefore 
a secondary mirror collects the light thrown 
forward and reflects it into the main mirror 

The Osram lamp runs at 40 to 70 amps 28 arc 
volts, while the range of the BTH lamp is from 50 
to 80 amps 25/27 are volts. The light output is 
similar in power to that of a carbon arc at a corres- 
ponding current. 

The xenon lamp is very costly to make, and the 
question of whether or not it will be cheaper to run 
than the arc lamp depends upon whether it main- 
tains or exceeds its estimated life of 1,000 hours 
The cause of failure will generally be a drop in 
light output due to burning of the electrodes or 
blackening of the bulb 


Magnetic Sound The magnetic emul 


sion we saw last 
month, consists of microscopic magnetic particles 
embedded in a plastic. When, in recording, the 
emulsion passes through a magnetic field, these 
tiny particles have their magnetic fields corres- 


pondingly orientated; in reproduction the resultant 
magnetic fields from the particles give rise to 
magnetic fields in the reproducer head, and, in 
just the same way as in a gramophone pick-up, 
these magnetic fields are converted by the windings 
into electric currents which are fed to the amplifier. 


In optical recording and reproduction it is 
essential that the scanning beams should be very 
narrow in order to record and pick up the tiny 
modulations which represent the higher frequencies. 
In exactly the same way, the magnetic gap must be 
very narrow if the high frequencies are to be 
recorded and reproduced. The field is produced 
by a very narrow gap in an iron ring around which 
is wound a thin wire. 

The principle is shown in the sketch. In recording 
the windings carry the speech currents, which are 


Diagrammatic 
illustration of 


method of 
magnetic re- 
cording 


changed into varying strengths of magnetic field 
across the gap; in reproduction the variations in the 
magnetic particles induce a magnetic field across 
the gap which gives rise to currents in the windings. 

The most important factor in magnetic recording 
is, of course, that it can be erased and the carrier 
used many times. 

To erase a signal the film or tape must be 
subjected to a strong alternating field which 
gradually drops to zero. The eraser head may, for 
instance, be energised from the mains, and as the 
film or tape moves away from it the field strength 
drops. More thorough erasure is secured by 
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placing the roll in a strong alternating field whici 
is switched off while the roll is in position; this s 
called bulk erasure. 
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Homework 


1. An AC arc lamp running at SOA 20 an 
volts is fed through a choke from a transforme: 
having an output of 40V. What is the value of the 
choke? What is the power factor of the circuit? 
2. What do you understand by the term “* A colour 
temperature of 6,000 deg. K "? 

3. A magnetic tape is running at 15 in. per second; 
what will be the wave-length of a 12 kc/s note? 


Oo oO oO 


Answers to Last Month's 


Homework 


1. Choke losses 16.7 per cent. Efficiency 
83.3 per cent. 
83.3 x 98 x 85 
100 =x 100 =x 100 
2. Due to the vacuum heat cannot escape from the 
lamp, the lamp gets hotter, the pressure of the gas 
increases and the light output also increases. 
21 21 
.042 in. 
500 ™ 200 


69 per cent. 


.00525 in. 


IN THE description of the new Astral cinema, 
Lisnaskea, Northern Ireland, in the May issue of 
Tue peat KINEMA, it was stated that “ Harris 
seats ’ had been installed; this should, of course, 
have been “ Harrison seating.” 
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TERRAZZO 


and MOSAICS 


Recent contracts include: | 


Elite - - - = Nottingham 

Regent - - «= Chatham 

Ritz - - - - Chatham | 

Regal - - - - Hammersmith | AUDITORIUM 
Regal - - - - Wembley 

Savoy - - - - Holloway Road | SEATING 
Dominion - - - Harrow 

Prince of Wales - Harrow Road | 

Savoy - - - - Enfield | 

Regal - - - - Bexleyheath 

Lido - - - = Golders Green 

Regal - - - ~- Brixton 


Condon 


9 BRADY STREET, E.1 °* 


Osaics Ltd. 


Bishopsgate 3431/2 


> 


We also supply 
CARPETS, STAGE EQUIPMENT, DRAPERIES, etc. 


and can undertake the recovering of existing 
seating without interference with performances. 


Detailed estimates without obligation. 


The NEW 


BELGRADE THEATRE 


COVENTRY 
Furnished with 


PROSCENIUM 
CURTAINS 


| 
| 
| 
| 
| 
i 
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BECK & WINDIBANK LTD. 
CLEMENT STREET, BIRMINGHAM, 1. 
Telephone: CENtral 3834 


Telegrams: Carpets, Birmingham 
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CEA is Critical of TV Keeps One in Three 
KRS “Break” Reply Out of the Cinema 


STRONG APPROACH TO BE MADE 


THE CEA IS NOT satisfied with the KRS reply to Ellis Pinkney’s 
letter on break figures. There as been a further exchange of letters, 


and again the CEA is not satisfied. 


Exhibitors at the Bournemouth conference have expressed strong views on 
the renters attitude in dealing with the CEA/KRS agreement. 


The whole question was being re- 
viewed at Wednesday's meeting of 
the general council and it was ex- | 
pected that a further strong approach 
would be made to the KRS. | 

The CEA had also written to the 
KRS following . complaints from 
Scottish exhibitors that renters are 
demanding 25 per cent. for Sunday 
bookings, and that the renters appear 
to be acting collectively in asking for 
those terms. 

The CEA has asked if the new 
terms are the subject of a resolution 
or recommendation of the KRS 
council, If this is so the CEA sug- 
gests that it is contrary to the prin- 
ciple of the Salmon report and there- 
fore consider it would be necessary 
to ask the KRS for the resolution or 
recommendation to be rescinded. 

If, on the other hand, there is no 
resolution or recommendation on 
the subject, and all members of the 
KRS are free to conclude whatever 
deals they wish with their customers, 
then the CEA has asked for con- 
firmation that that is the position. 


Open Forum 


It was inevitable that the 
Forum at the CEA conference 
in Bournemouth on Tuesday should 
open with questions on break figures. 
E. J. Hinge, the president, said the 
CEA was not satisfied with the way 
things were going, and it would not | 
let up until the matter was settled | 
according to the terms of the CEA | 
KRS agreement. 

Sid Miller said they had received 
a reduction in tax and an increase in 
levy. Now there was an application 
by the renters for an increased share 
of the money, which amounted in 
some cases to as much as 50 per 


cent. 

He had been asked to pay more 
for some pictures than he was receiv- 
ing in tax rebate. 

C. Hutchins inquired whether any 
understanding had been reached with 
the KRS on flat rates in concluding 
the agreement on trading terms and 
break figures. 

Mr. Hinge replied that the agree- 
ment, arrived at the last joint meeting, 
provided that new terms and break 


continued on page 72 


NEW ACTION ON 
FREE SHOWS 
IS PLANNED 


THE CEA will be represented at 
a meeting on June 24 called by the 
council of the Theatrical Managers’ 
Association to discuss. the rapid ex- 
tension of free admissions to radio 
and television performances. 

The CEA will be represented by 
the president, general secretary, and 
two other members of the finance 
and management committee. 

The committee’s report to general 
council on Wednesday stated that 
theatre managers, as well as the four 
theatre unions, are becoming in- 
creasingly concerned with _ this 
development. 


BELSON REPORT 


ANALYSES SLIDE 


TELEVISION has slashed cinema attendances by just under a third 


and the film industry has yet to feel its full impact. 


But in terms of 


interest in going to the cinema, the cut is only 21 per cent. 
These are the conclusions in a 2,000-word report on “ The Effects of 


Television on Cinema-going,” by 


Dr. William A. Belson, Research 


Fellow in Survey Psychology in the Research Techniques Unit of the 


London School of Economics and 
Information 


was gathered from 
“ random-type ” interviews with 
nearly 800 people in the Greater 


London area—then details from non- 
television viewers and the viewers 
were compared. 


The survey covered 50 different 
fields of interest, including book- 
reading, card-playing, visiting, trade 
unionism, physical culture, fashions. 
And it showed that cinema-going was 
the hardest hit of all by the “ home 
screen.” 

Dr. Belson states in his report: 
“... it appears that cinema-going is 
affected to a far greater extent than 
are other interests and, perhaps more 
important, it lacks their resilience— 
their power to recover.” 

He thought Britain had not yet felt 
the full impact of TV, partly because 
where was, so far, no apprediable 
decrease in the rate at which people 
were becoming viewers: partly 
because many viewers had not yet 


oon FIRST QUARTER ADMISSIONS 


DOWN 24 p.c. ON 1957 


FOR THE FOURTH successive 
quarter, cinema attendances show a 
decrease compared with figures for 
a year earlier. 


But the seasonal increase for the | 


first three months of this year put 
admissions nearly 10 million greater 
than in the previous quarter. 

Attendances for the first 
of this year were 199 million—65 mil- 
lion (24 per cent.) below the corres- 
ponding period last year. Gross tak- 
ings of £21.8 million were £4.5 million 
(nearly 17 per cent.) lower than the 
level a year earlier. 


quarter | 


The full effect of last autumn’s | 
increase in cinema seat prices was 
felt in the first quarter of this year 


when the average price of admission 
was 26.3d.—10 per cent. above a year 
earlier. wa 
A Board of Trade statement giving 
the attendances states: “ This was the 
fourth successive quarter in which 
cinema admissions showed decreases 


of the order of 20 per cent. as com- 
pared with a year earlier. 

“It seems probable that the bad 
weather in February and March 
affected the level of admission in the 
first quarter of this year, but this was 
the first quarter for which all regions 
showed falls of over 20 per cent. as 
compared with a year earlier.” 

The rate of decline was stil] greater 


in northern than southern regions. In | 


the London and South-Eastern region 
the decrease (20 per cent.) was the 
smallest in any region. 

Attendances related to 4,064 cine- 
mas operating during the quarter— 
180 fewer than a year before—with 
a seating capacity of 3,812,000. 

The number of films registered 


| during the ao was 147 (over 3,000 


feet) and 116 (under 3,000 feet). Of 
these. 37 over 3,000 feet and 62 under 
3,000 feet were British, and 110 over 
3,000 feet and 54 under 3,000 fect 
were foreign. 


|wealth delegate in 


Political Science. 
entered the period of 
loss (to the cinema). 

Television’s effects might, he 
thought, be partly hidden by new 
developments in cinema techniques 
which have boosted attendance from 
both viewers and non-viewers. 

The report adds: “ The question, 
however, is whether or not such 


really heavy 


continued on page 74 


Italian Party 
Meets BFPA 


DISCUSSIONS on international 
trade in films took place in London 
on Monday between the BFPA and a 
three-man Italian delegation headed 
by Eitel Monaco, president of 
ANICA. 

A BFPA official told Kine.: “* We 
invited the Italian officials here for 
a routine meeting to discuss our 
agreement relating to the mutual ex- 
port of films.” 

The two other men in the Italian 
party were Dr. A. Valignani, secretary 
general of ANICA, and Dr. E. 
Donatti, member of the couneil of 
the Italian National Union of Film 
Producers. 

They were assisted by Miss Frances 
Mullin Clark, British and Common 
London for 
Unitalia Film. 


DEATH OF NATE 
SPINGOLD 


THE DEATH occurred in New 
| York on Saturday of Nate B. Spin- 
gold, who was for many years a 
| vice-president of Columbia Pictures 
Corporation. 

He was closely associated with the 
late Harry Cohn and he was, toa 
great degree, a guiding force in 


Columbia's destinies during its estab- 
lishment as a major production and 
distribution company. 
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From Bournemouth 


l NDAY Breakf isi In Viont 
Carlo tea in Bournemouth 
mark 


Business you! 


And in both places, brilliant hot 


sun—the kind of weather that puts 


business in the red 

But it puts a sunny complexion 
on the CEA conference. At one time 
a lot of people in the trade nodded 
their heads sagely, and said: “* There 
will be no conference this year.” 

They were wrong, of course. The 
Northern branch CEA executive was 
determined not to lect Teddy Hinge’s 
year of office pass without the tradi- 
tional convention It is already 
apparent that this year’s conference 
ig going to be less ostentatious ; but 
the Northern branch committee has 
done a splendid job in the circum- 
stances. The programme is a very 
full one with a nice balance between 
business and social activities. 


WORD of thanks, then, to 
4 the Northern branch's organ- 
ising committee—Billy Carr, chair- 
man, Walter Wilson, G. T. Kitching 
¢ Buglass, Harry Griffiths, Tom 
Massicks, a ¢ Miller, Sol Sheck- 
man, W. Mordue, secretary; and 
behind the scenes, Lord Westwood 
Nobly in these difficult times 
Harry Adley carries on the tradi- 
tion of extending a hospitable wel- 
come to the delegates On a 
restricted scale perhaps but none 
the less warmhearied 
Marie, John, Ernie and Dickie 
Pearl, and Harry's aides Bill Cotton 
Dennis Kester, Tommy Mangan, Sid 
Taylor Ivor Singer, and Jerry 


Coussins, were there to welcome old 
and new friends 
And Lyons has taken  pos- 


session of the Royal Bath 
spacious ballroom for La Gala, the 
conference 


rendezvous George 
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Arnold and Stanley Van Gelderen 
have laid on an impeccable re- 
freshment service as usual. Pleased 
to see Walter Allen here, looking fit. 


TINHE registration fee has been 
no deterrent. The CTBF 
benefits, of course. The committee 
does not expect a record atten- 
dance but it will be substantial, and 
secretary Bill Mordue reported 525 


registrations when the conference 


Teddy Hinge was here early with 
the committee to welcome delegates. 
A strong contingent is here from 
Scotland, including George and Mrs. 
Singleton, looking extremely well 


after their recent holiday in Portugal. 


They earned it after their strenuous 
year of CEA business. Bert and 
Mrs. Green are here too; and from 
Edinburgh, Jim Poole and Robert 
McLaughlin and their wives. Mrs. 
Groves I met in company with my 
Scottish correspondent, Willie 
Kempsall, and his daughter. 


A, MONG the South Wales con- 

+*™tingent | spotted Wyndham 
Lewis, Jim Dooner and Dennis 
Owen. Jim is full of optimism—he 
has just bought two cinemas in this 
territory 

On the renting side David 
Kingsley, now heading British Lion, 

paying his first visit to a CEA 
Summer Conference, Leslie Faber 
is taking care of the introductions. 
Other early arrivals were Freddie 
Thomas and Harold Boodson, Fred 
Hutchinson and Russell Hadley and 
Carl Stack 


rye RE is no lack of gimmicks 
and gifts. Macgregor Scott's 
AB-Pathé team has arranged the 
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Host branch officers were early visitors to Lyons Maid’s La Gala. In this 
picture with Tom Goldsmith of Lyons Maid are:—(left to right) W. Wilson 


(vice-chairman, Northern branch); 


William Carr (chairman 


) Northern 


branch); H. Griffiths (delegate to general council); Mrs. Griffiths; George 
Kitching (delegate to general council) 


usual post-card service and a bag- 
ful of interesting things—the fruits 
of publicity tie-ups I gather. 

There are sweets from Ian Welch 
and Lovell’s; nuts from Wihiteside’s 
Len Hutchinson; Kia-Ora squashes 
from Rodney Watson and Gordon 
Harris, etc., etc. 

Everyone is admiring the hand- 
some prizes provided by J. H. 
Driver, of Eldorado, for the com- 
petition in aid of the CTRF. Tickets 
are selling like hot cakes. 


YVAut's opening party in the 

Pavilion on Sunday evening 

was a western style get-together and 

every bit as informal as the invita- 

tions from Bill McCarthy had pro- 
mised. 

The huge reception was given a 
wild west saloon decor and posters 
bearing pictures of Teddy Hinge, 
Harry Adley, past-president George 
Singleton and others offered five 
hundred dollars reward for their 
capture dead or alive. The guests, 
many dressed for the occasion, sat 
at tables around the stage where a 
bowler-hatted pianist entertained at 
a honky-tonk piano. 

The evening was noisy, boisterous 
and completely happy. A group of 
professional entertainers in full 


western guise never allowed the pace 
to let up, and throughout the even- 
ing displayed their skill with whips, 
boomerangs and fancy shooting. 


A T ten o'clock the now yippee- 

’ ing delegates were served 
lavishly with chicken in the rough, 
which even if not as authentic as 
bacon and beans was far more 
acceptable. 

Several novel attractions were laid 
on and guests were issued with 
stamped souvenir postcards of the 
evening with the promise they would 
be collected and dispatched without 
delay through Wall's Fargo 


| to this happy crowd I found one 
man with a worry—Jack 
Prendergast. His son John, who 
leads the John Barrymore Seven, a 
rock ‘n’ roll group, which has 
already been featured in the “6.5 
Special’ film, was appearing on 
ITV that night. And his father was 
looking forward to seeing him. 

This turned out to be impossible 
Bournemouth is not in the reception 
area for that channel and nowhere 
could Jack find a set which would 
pick up the programme. 

John, incidentally, was married 
last week. Said his father: ** He just 


right: Harry Adley, Teddy Hinge, Lord Westwood, Bill Cartlidge, W. Cartlidge Jnr. and Jack 


Two pictures from Harry's Bar. On the left: Jack Prendergast, Harry Adley, Macgregor Scott and Teddy Hinge. On the 
Prendergast 


9:8 
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Picture on the left shows another group in La Gala : Arthur Taylor (London branch) ; Harry Adley (Pearl, 
Maid) ; Sam Burey (London exhibitor) ; Sam Graham (Nottingham exhibitor) ; 
popular ** Wall’s Fargo ”’ are (centre) Sol Sheckman, Miss Proud, Dr. F 

fun on the right are Bill Berriman, A. Judge, Mike Harwich, F. Etherington, T. E. Pearl and Avril Fane 


sent me a telegram sayitig he was 
going to get married, and then went 
ahead! ” 


ACK can usually be relied 
upon for the bright idea at 
conference time and I asked if he 
had any bombshells for the open 
forum on Tuesday. 

By way of reply he came out with 
one of his famous slogans: * There 
is no tax on an empty seat.” It 
appeared he had been doing quite a 
lot of private research on ways and 
means to get the missing millions 
back to the cinema. 

“It’s true’ we've got a sizeable 
slab of tax relief,” said Jack, “ we 
still haven't tackled seriously the 
problem of how to fill those empty 
seats where we are losing the 
money.” 


H's thoughts have been occu- 

pied with cinema competi- 

tions, offering attractive prizes; and 

he visualises this as <n all-industry 
set up. 

“We don't want the American 
*bank nights,’ "’ he said, “ but this 
doesn’t mean the principle is wrong. 
After all, newspapers and magazines 
offer houses, motor cars and what 
have you to build their circulations. 
It shows the idea must be right.” 

Casting around his own Yorkshire 
area Jack estimated some four ot 
five thousand pounds could be raised 
towards this scheme. 

He also saw the film fan maga- 


At the ICE COLD IN ALEX premiere. On the left 
Mrs. C. P. Barton, Mrs. Walter Wilson and Lor 


zines aS a valuable way of getting 
people back to the cinemas, and 
thought the industry should work 
far more closely with these publica- 
tions bringing mutual benefit to both 
film people and publishers. 


WAN mixing pleasure with 

+ business was Ted Paterson, 
AB-Pathe’s exploitation manager, 
who was very much on the ball. 
Pathe’s “ Moonraker “ is showing at 
two cinemas in the area during con- 
ference week. 

Pat immediately organised a 
street stunt employing three local 
horsemen in costumes to tour the 
streets with placards. 


I ACK at the Royal Bath 

Hotel where the conference 
headquarters is stationed, ABC 
publicity man Stanley Mills sud- 
denly realised it was the 16th 
birthday of Bill Cartlidge’s son, 
Billy. 

Immediately he passed the word 
around to delegates sitting in the 
lounge: “* When I strike a chord on 
the joanna, I want you to all join 
in and wish him a happy birthday.” 

But the plan mis-fired slightly. 
Stan had overlooked the fact that 
the piano was locked. Nonplussed, 
but undefeated, he started singing 
“Happy Birthday to You™ in his 
distinctive gravelly voice 


HE elder statesmen are glad 
to see a young man, Douglas 
Richards, in the vice-presidency. He 


brings a fresh and shrewd mind to 
bear on trade problems. And does 
not shun frankness in expressing his 
views. His term in office should be 
stimulating. 

Next year’s conference I under- 
stand, will be in Brighton, and not 
Eastbourne. The provisional date is 
May 10. It coincides with the iast 
week in office of Alf Sadler, who is 
Mayor of Brighton this yéar. 


| ILL SPEAKMAN, | taking 
things a little easier these 
days, makes a gag of his loss of 
weight. I have staked a claim for 
his suits. The irrepressible Bert 
Elton and Drummond Scott are 
frequently to be seen comparing 
notes—in the cause of the CTBP. 

Charles Brown, Sidney Lewis, 
Theo Fligelstone and Arthur Taylor 
are among those representing the 
London branch. 

Teddy Lyons, as buoyant as ever, 
arrived late on Sunday evening; 
screen expert Jack Stableford 
arrived earlier. 


ERNON GREEN, who 
quietly and efficiently looks 
after transport problems for the 
conference, had a large-sized head- 
ache on Monday morning. The 
golf cups dispatched by train 14 
days ago had not arrived. 
Had lunch with Bill Annett, of 
Rank SS, who was awaiting the 
arrival of Gerard Holdsworth. This, 


Dean and Younger); George Araold (Lyons 
John Adley and Sidney Taylor (Pearl, Dean and Younger). Seen in the 
- Oppenheimer and Wall’s Multiple Sales Manager W. L. McCarthy. Joining in the 


I understand, will be the last con- 
ference that Gerard will attend as 
head of the Rank Screen advertising 
company. Me intends to retire from 
the business next year, 


N ONDAY was a crowded day 

+ for delegates. The golf 
tournament started early at the 
Parkstone Club, while non-players 
were offered a special showing of 
the Italian picture * Calvria,” by 
arrangement with Supra = and 
Unitalia, at the Electric Cinema. 

And in the afternoon there was 
a bowls tournament. 

But the big event of the day, of 
course, was the Pathé premicre of 
“Ice Cold in Alex.” Pathé “* com- 
mandeered ” the Westover cinema 
for the evening and staged this jim 
portant film with all the ceremony 
and excitement of a London first 
night. 


A SPECIAL conference news 

- reel edition proved as popu- 
lar as ever, as delegates identified 
themselves for a few fleeting seconds 
on the screen. The Adley family 
was much in evidence. The appear- 
ance of Bill Fielder in the picture 
brought a spontancous cheer 

In fact, it almost turned out an 
Adley premiere. A cnaracter of the 
same name is in “Ice Cold in 
Alex.” and the line: “I wonder 


what Harry Adley will be doing to- 


continued on page 72 


are H. J. Dean, Bill and Mrs. Cartlidge, Stanley and Mrs. Mills. The centre picture shows Major and 
d Westwood. On the right are W. Carr and Mrs. Carr, W. Mordue, W. J. Fooks and Mrs, Fooks 
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continued from page 7\ 
night? 
laugh. 

This apart, guests were completely 
gripped by the picture of 
the war-time army in the Western 
desert, which John Mills 
Sylvia Syms, and Anthony Quayle 

La Gala girls were much in ev 


caused an unavoidab) 


two-hour 


Slars 


dence offering ice cream given by 
Lyons. 

Present were Macgregor Scott 
Billi Cartlidge, J. H. McDonald, Bill 
Fielder, K. W. Murray, of Allied 
Artists, W. A. Whittaker who pro 
duced “ Ice Cold in Alex,” Arnold 


Barber, and Pathé branch managers 


A SUPPER DANCE, organised 


“ by the Northern branch 
followed at the Pavilion, and such 
was the auto-suggestion of the film 
just seen that almost every delegate 
ordered ice cold lager! 

During the evening Mrs. Billy 
Carr, wife of the Northern branch 
chairman, presented the golf and 


bowls prizes, and guesis danced into 
the early hours of the morning 


From London 


EARTIEST congratulatic 
H of the industry go to Su 
Arthur Jarratt for the high 


honour conferred upora him by the 
Queen 

IX was announced in Birthday 
Honours that Sir Arthu wil 
become a Knight Commander ol 
the Royal Victorian Order. 

His association with the Roya 
Naval Film Corporation is we 
known to the trade, but few people 
are fully acquainted with the ex 
tent of his services to the Crown 
which remain unpublished, yet now 
recognised by the new honour con 
ferred upon him 

|! there is a grain of comfor 

to be extracted from Dr 
Ww A Belson’s survey ot 
the effects of television on cinema 


going, it is that all is definitely nor 


;OSI 


Although he found that television 


had reduced cinema attendance of 
TV viewers by 33 per cent., he also 
came to the conclusion that, in 
terms of strength of interest in go 
ing to the cinema, the reduction was 
only 21 per cent. 

Su therefor can safely be 
argued that 12 per cent. of the TV 
addicts—who do not now go to the 
cimema, have not lost interest so 
completely that they cannot be 
wooed back 

Here then is an excellent basis for 
i campaign to regain lost patronage 

ind create new 


QO! sort of answer to this 

problem is tentatively put for- 
ward by a PEP report that is to 
de published next Monday. 

The matter in this is largely re 
capitulation of trade history, 
and the opening paragraph says that 
nothing has changed basically since 


recent 


the last PEP survey in May, 1952 
Like Dr. Belson, PEP warns that 
the effect of levision on attend 
ances far from spent, and 
analysing h drop n cimema 
idan Ov the past few ye 


that 


pessimistic 


makes the cautious prophecy 
is not being unduly 


© suggest that the stabilisation 
point for cinema attendances, taking 
current factors into account, will 
not be reached much above 

12.000.090 a week 
Norns PEP report was initiated 
by the British Film Institute 


and is aimed at providing a ready 
reference to the industry rather than 
a cure for At a small cock- 
tail party at the Institute this week 
James Quinn explained that they 
hoped it would be of value to 
everyone who was interested jn the 
indusiry 


its ills 


N these days of recession it is 


pleasing to hear from an 
enthusiastic exhibitor. Derek 
Eckart writes to tell me that, with 


the Shaftesbury 


the acquisition of 


n Leeds, the Star Circuit is back 
again to its former total of 111 
and there have been only two 


closures 

Derek points out that their deci- 
sion to give the Shaftesbury an ex- 
tensive face-lift shows a degree of 
faith in the future, but 


makes the | 


wise reservation that it is useless to | 


suppose that any optimism can be 
well-founded unless film producers 
ensure a healthy run of popular box- 
office products 


uy D ARTISTS has reaped 
a rich harvest of publicity in 
the national press from the world 
premiere of “ Kings Go Forth ” 
the Frank Ross-Frank Sinatra pro- 
duction held in Monte Carlo, the 
locale of the picture. 

4 new Sinatra film is always an 


vent, but the big attraction for the 
national press columnists was, of 
course the presence of Prince 
Rainier and Princess Grace. They 


jumped at the invitation to attend 
thrown out by Euan Lloyd, who is 
acting for the production company, 
ind Joe Pole, on behalf of United 

Artists. I cannot say I was reluctant 
to join the party. 

Some of us flew out on Saturday. 
On the trip were Howard Keel, 
Michael Wilding, Mai Zetterling, 
Adrienne Corri, Delphi Lawrence 
and April Ohlrich. UA publicist 
Charles Berman looked after our 
comforts. 


eature 


The Stroller 


| association.” 


KINEMATOGRAPH WEEKLY 


JUNE 19, 1958 


CEA AND “BREAK” FIGURES—contd. 


figures would be negotiated in the 
light of the AITC submissions, that 
all sections of the industry would 
share fairly in the new concessions. 

It was based on the very simple 
application of the former film hire 
terms and its relationship to tax 
remission. 

* But,” he said “we are not satis- 
fied with the way this is working 
out, and I can assure you we shall 
not let up at all until the terms of 
the agreement are undertaken. We 
discussed this matter at the finance 
and management committee meeting 
yesterday and it will be before the 
general council tomorrow. 

“General council can then give 
members of the joint committee its 
instructions on how to proceed. In 
the meantime you have my assurance 
and we will pursue this matter the 
whole way, until we have obtained 
the insplementation of the undertak- 
ing given in the AITC submission.” 

George Isaacs complimented The 
Rank Organisation on its recent 
break figures decision. 


Extended Runs 


He then brought up the question 
of independent exhibitors in relation 
to the extended runs of large films 
shown at increased admission prices. 

Replying, the vice-president, J. D. 
Richards, said this was usually the 
result of certain American producers 
who turned out large-scale films 
which they hoped would break box- 
office records. 

Perhaps they only turned out one 
or two pictures a year, and were try- 


ing to get the maximum revenue 
from them. “We have tried to 
fight extended runs which we con- 


sider dangerous and self-defeating.” 
he said. He pointed out, however, 
that trading terms were a matter for 
individual negotiations and the CEA 
had to stand by this principle. 

“We can deplore it as ind: 
viduals,” he said “ but we can’t very 
well fight this particular matter as ap 
All that could be 
done at the moment he added was 
for individuals to do their own little 
bit to help reduce the practice. 

John Terry, managing director, 
NFFC, was present and soon found 
himself the centre of some heated 
inquiries, 

Jim Poole inquired why the NFFC 
was financing television films and Bill 
Berriman complained that exhibitors 
were forced to pay the statutory levy 


which was being used to finance tele- 
vision films. 

Mr. Terry replied firstly that the 
corporation was concerned with the 
wellbeing of the British film produc- 
tion industry, and would not take any 
action which militated against pro- 
ducer’s returns. 

The television films complained of 
would have been made in any case, 
and they had guaranteed pre-sales, 
the money would be forthcoming 
from the banks or elsewhere. 

And these films provided the cor- 
poration with valuable money which 
could be used to make cinema films 
which otherwise might never be pro- 
duced. 

The corporation had been assist- 
ing 50 per cent. of British production 
and its help to television films never 
had, nor never would, prejudice the 
production of films for cinema show- 
ing. 

‘Te made it clear that money collec- 
ted from the Statutory Levy did not 
go to television films. 

“1 was by no means satisfied with 
the intention of the NFFC in the 
past,” he said, “and it is no clearer 
today. How can it help TV which is 
knocking hell out of the cinema 
business, what useful purpose is being 
served? ” 

Replying to a question about the 
Sunday opening levy Mr. Pinkney said 
there was little chance at the moment 
of the Act being changed. 


GOLF AND BOWLS 


THE WINNERS of the bowls com- 
petition played at Mayrick Park, were 
George B. Budge and Phil Phillips. 

Second were Alderman Chamber- 
lain and A. B. Black, The pairs tied, 
and the winner was decided after a 
toss of a coin. 


Results of the golf competition 
were: CEA Challenge Cup and Para- 
mount Prize, A. Judge; Daily Chal- 
lenge Shield and CEA Branch Prize, 
J. H. Watts; The Cinema Challenge 
Cup and Warner Prize; Sidney Part- 
ridge ; Mark Ostrer Cup and United 
Artists Prize, Walter Eckart; Colum- 
bia Pictures Prize, Donald Black ; 
Frank E, Spring Challenge Cup and 
RKO Prize, J. L. Mott; Fox Chal- 
lenge Trophy and Prize, A. J. Green: 
Whiteside Challenge Cup and Rank 
FD Prize, Mrs, Carl Stack; Ladies’ 
Best Gross Score and J. Carreras 
Prize, Mrs. Fooks. 


These prizes are given by Eldorado Ice Cream Company for the competition it is organising at the Bournemouth 


conference in aid of the CTBF. First prize is an Eumig 8 mm. ci 
Webb; third prize, Goblin ‘“Teasmade”’ 


ine camera; second prize, cocktail set by Thomas 
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The New KRS Clause 


Defence Fund Levy 
Starts August 31 


COLLECTION OF THE farthing-per-seat contribution for the defence 
fund scheme to control the flow of cinema films to television will start on 
August 31. The scheme will be administered by the Film Industry Defence 
Organisation, Ltd. 

This is revealed in a statement from the KRS. In accepting the starting 
date recommendation of the drafting committee of the five trade associa- 
tions, the KRS council has agreed to include a new clause, covering payments 
of contributions, in all feature film contracts maturing on or after August 31. 

The starting date, however, is sub- ; ; 
ject to the signing of the memoran- 
dum of agreement—now in the final 
drafting stages—by all the parties (d) If at the end of the third day 
concerned. (Sunday being excluded from the cal- | 

The farthing-per-admission contri- | culation) before the first day of the | 
bution will be paid on all cinemato- | hire period of the film any contribu- | 
graph performances, except children’s | tion which became payable by the 
matinees and charity performances. | exhibitor to or by the direction of 

The contribution will be deducted | the rénter or any other renter under 
from gross takings before the calcu- | another film hire agreement shall | 
lation of film hire payments if per-| remain unpaid after the expiry of 
centage terms apply. five days from the end of the week 

Exemption from payment of the | to which it relates or if any cheque | 
contribution will be allowed where | given in payment of any contribution 
net takings are less than £200 per | referred to above shall be dis- 
week. honoured on or before the first day 

Provision is made for marginal re- | of the hire period of the film the 
lief. The exhibitor will have the | renter may stop or withhold delivery 
option of paying in lieu of the contri- | of the film. 
bution the amount by which the nett If the renter stops or withholds 
takings, during the week in question, | delivery of the film under this clause 
exceed £200. the exhibitor shall nevertheless remain 

liable to pay the hire of the film and | 

shall pay the same so as to be re- 

Full Text | ceived by the renter not later than 
. five days after the latest date on 

The full text of the clause is aS | which the film was to have been cx- 
follows: hibited under this contract; if the 
hire fee of the film is a proportion of | 
receipts the sum to be paid under 
this provision shall be calculated by | 
reference to the average daily receipts | 


period or any part of the hire period 
of the film falls. 


(a) In addition to the hire fee pay- 
able under this contract the exhibitor 
shall pay either to the renter or by | 
ome 2 owed oe = ro by the exhibitor at the theatre during | 
Industry Defence Organisation, Ltd., : re } 

a i ’ the last seven days on which the ex- 
at the offices of Messrs. Stoy, Hay- hibi — $ 

: : er. - ibitor exhibited films at the theatre 
ward & Co., 97 and 99, Park Street, 

ree . before the first day of hire period of | 

London, W.1 (which firm the renter . 4 g., 

; : ‘ aiea | the film and the exhibitor shall on 
has appointed as attorney to receive . - : : 

ser et pes é demand inform the renter of the 
and if necessary to sue for and iaadiah aa din” Seaaaneaemen” od 
recover the same) the sum of money parses ine 6S nuione re- 
defined in sub-clause (b) hereof and cops. 
hereinafter called “* the contribution.’ (ec) The contribution paid by the 
If the exhibitor shall pay the contri- | exhibitor hereunder will be charged 
bution to Film Industry Defence | by the exhibitor and allowed 
Organisation, Ltd., as herein pro-| by the renter as a deduction from 
vided, such payment ‘shall _ dis- | gross takings before computing the 
charge the obligation of the exhibitor | renter’s hire fee, if such fee is a pro- 
to pay the contribution to the renter. | portion of receipts. 


(b) The contribution in respect of | (f In this clause the following ex- 
the hire period shall be one farthing | pressions shall have the following 
in respect of each paid admission to | meanings :— 

a cinematograph performance other | “week” means a week from Sun- 
than a children’s matinee or a charity | day to Saturday inclusive ; 

performance during the hire period | “nett takings” means gross box- 
of the film at the theatre or such | office takings less entertainments duty 
other amount (if any) as may be} payments to British Film Fund 
unanimously determined by the Film| Agency and payments required by 
Industry Defence Organisation, Ltd. | Section 1 of the Sunday Entertain- 
Provided always that (a) the exhibi- | ments Act, 1932, or any statutory 
tor shall be under no obligation to | modification or re-enactment thereof. 
pay the contribution in respect of 
any week in which the nett takings at 
the theatre shall be less than £200, 
and (b) the exhibitor shall have the 
option of paying in lieu of the contri- 
bution the amount by which the nett 
takings during the week in question 
exceed £200. | Po at 


(c) The contribution shall be paid| MIDDLESEX 


(g) This clause shall not come into 
effect unless and until the industry 
memorandum for the setting up of 
the Film Industry Defence Organisa- 
tion, Ltd., shall have been signed by 
all the parties thereto. 


County Council 


by the exhibitor so as to be received | Education Committee has approved 
by the renter or (as the case may be)|a proposal for the purchase of 65 | 
by Film Industry Defence Organisa-| films, at a cost of £1,343, together | 
tion, Ltdy, within five days of the end | with equipment amounting te £56}, 
of each week during which the hire | for the County Film Library. 


| was that 


|‘ No Misunderstanding’ 


| pose to quote again from the agree- | 


| the trade press at the time: 
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Break Figures: Camplin’s Reply to CEA 


‘Renters Not Reluctant 
To Negotiate’ 


AN ASSURANCE that there is no reluctance on the part of KRS 
members to negotiate new terms with exhibitors, and that they have no 
wish to obtain a disproportionate share of the tax relief is given by R. S. 
Camplin, KRS secretary, in a reply to the letter from Ellis Pinkney, general 
secretary of the CEA. 

Exhibitors who have not yet 
applied for adjustment of trading 


refer the position to the joint com- 


lterms are urged to do so without) Mee 


delay, and by not Jater than July 31.| “In view of .this last-mentioned 
The CEA letter and the reply were | Point, and in view also of the renters’ 


| considered at last week’s meeting of | @greement to make retroactive any 


the KRS council. | new basis of trading agreed to the 
Here is the text of Mr. Camplin’s | date of May 4, 1958, I find it diffi- 
letter : cult to understand the anxiety that 


“There is no reluctance on the — te ee SORE oS eee 
part of renters to agreeing a new | sorysteriet ce 
basis of trading individually with ex- In writing you this letter I wish 
hibitors. You will remember ¢hat the | Particularly to stress that the mem- 
joint agreement between the repre- bers of this society have no wish to 
sentatives of the KRS and the CEA | tain a disproportionate share of the 
individual negotiations tax relief granted, in fact they are 
would be entered into between | @Xious to abide by the assurances 
renters and exhibitors in order to | $'¥en to the Chancellor by the All 
establish a new basis of trading. Industry Tax Committee in their sub- 
mission that all sections of the trade 
will receive their proper share. 
my. . wate Pn - negotiations 
2 . | Which are takin lace shi 
So that there shall be no mis- | smoothly, I thinks oo ae 
understanding on this point, I pro- suggest to your members that where 
exhibitors intend to make application 
to renters for adjustment of their 
| trading terms, and have not already 
done so, these applications should be 
sent forward without undue delay ; in 
pas tg Ra Rag Bodh yo any case, I think they should not 
KES wil be putting before thew te- reach renters later than July 31 
spective Councils for consideration: | NeXt. 


‘Having regard to the complica- 
tions and labour as well as anoma- 


lies already involved in the applica- 
tion of the existing Perkins Plans of 
1954 and 1957, the KRS view is that 
the time has come for the Perkins 
Pian to be abolished. The renters are 
prepared to negotiate individually with 
each exhibitor for a new basis of 
trading including where applicable the 7 
—auhion af wetoaae See ANGLO AMALGAMATED states 
figures that the continued upward trend of 
| business has made it necessary for 
| the company to take over branches 
previously shared for the sole hand- 
ling of Anglo product. 
Anglo’s branch offices and branch 
managers are as follows: 
Manchester, F. Stanbury, 3, The 
Parsonage, Manchester, 3; Birming- 
ham, R. Shaw, Office 7A, 38, John 
| Bright Street; Glasgow, G. Lee, 131, 
West Regent Street, Glasgow, C.2: 
clenieas aie tae Gs tame | Newcastle-on-Tyne, S. H. Partridge, 
agreed wich exhibitors retrospectively 178, Westgate Road; Yorkshire, 
to 4th May, 19588, and until so agreed | L. H. Beahan, 30, Park Cross Street. 
will continue to operate the existing ore 1: Dublin, L. Ward, 31 
break figures including adjustments I ty: Cz in, 16. 
for the 1954 and 1957 Perkins Plans Dumffice Pls: Age 7 ag ay a 
where they are at present applied.” | rick, Office 7, 11, Camden Street: 
Belfast, C. Morgan, Rooms 4 and 5, 
Ratified | 133, Royal Avenue; West of Eng- 
; land, J. Timms, 110, Lower Wear 
“This agreement was ratified by | Road, Countess Wear, Exeter, South 
the CEA general council on May| Devon; Nottingham, L. Stafford. 
14, 1958, and by the KRS council | Whitefriars House, Friar Lane: Eas 
on May 7, 1958. You will remem-/| Coast, H. Harris, Flat 1. Pullman 
ber also that the agreement and|Court, Streatham, S.W.2: South 
ratifications referred to above in-| Coast, H. Blond, Flat 1, “ Ridge- 
cluded the following, which was not way,” Meads Road, Eastbourne, 
at the time circulated to the press: | Sussex 
‘It was further agreed that if 
after due discussion and negotiation 
no agreement could be reached 
between an individual exhibitor. and 


ment reached, which was issued to 


* Following a joint meeting between 
the CEA and the KRS this morning, 
the following is the text of a recom- 


‘In agreeing new break figures 
where applicable, account will be 
taken of (inter alia) all tax 
reliefs given since the existing break 
figures were negotiated 

‘In negotiating a new basis of 
trading, including where applicable new 
break figures, both renters and exhibi- 
tors undertake not to seek for them- 
selves an unfair or disproportionate 
share of the tax reductions 

“The renters undertake to apply 


THE Theatre Royal, Bilston, the 
renter on a new basis of trading in- + oh ony theatre, which closed 
cluding where applicable the negotia- through lack of support a year ago, 
tion of up-to-date break figures, | 1S to be offered for sale by auction 
either party should have the right to | in Birmingham on July 10. 


| MP to Ask 
: About 
| Film Policy 


ai A DEPARTMENTAL Commitice 
on the film industry's future is to be 
suggested by Mr. Stephen Swingler 
in the Commons on June 26. 

He will ask Sir David Eccles 
“If in view of the lower level of 
cinema attendances, the development 
of television, the removal of taxation 
from all forms of entertainment other 
than the cinema, and the importance 
of fostering a film industry for eco- 
nomic, cultural and prestige purposes, 
he will set up a committee to examine 
and make recommendations on the 
future of national policy on film pro- 
duction and exhibition.” 

On the same day Mr. Swingler has 
; two other questions. 

4 First he will ask whether Sir David 


Saree 


STE ST 


} is considering restoration of renters’ 
i film quota. 

| Then he will ask that cy be 
made to the Commonwealth Economic 
, Conference for promoting the pro- 


duction and exchange of films within 
the Commonwealth 


Lower Tax 


On Tuesday, June 24, Mr. 
Swingler returns to the question of 
lower tax on British films. 

He will ask how far the plans for 
a European free trade area will affect 
the British film industry. 

A second question will be whether, 
in negotiations over the free trade 
area, anything has been said about 
discriminatory taxation favour of 
domestic film production 

Only one amendment was selected 
for debate when the Commons at 
last reached the cinema tax clause 
of the Finance Bill last Thursday 

This was the official Labour Party 
amendment to raise the tax exemption 
limit to two shillings. It was defeated 
by 226 votes to 189 

"A debate on “ clause stand part” 
followed, but the motion was not 
forced to a division 
ah Moving the amendment Mrs. 
; Irene White referred to another 
which was not called, in the name of 
Mr. John Rankin This, she said, 
would have freed a further 750 
cinemas from tax—‘* well worth do- 
ing.” 

But she preferred her own amend- 
ment as easier to administer 

Mr: illiam Shepherd, on the 
Government side, believed the cinema 


was “on the up-grade and fore- 
cast higher attendances in the first 
half of this year 
Replying for the Treasury, Mr. 
Reginald Maudling complained that 
; it was “ rather less than’ gracious of 


people not to recognise what a sub- 
stantial move Mr. Heathcoat Amory 
has made in the Budget.” 

He said most of the £144 million 

ix relief would go to exhibitors, 
while producers, if the levy were taken 
into account, would get an extra 20 
per cent 

Mr. Maudling thought the case for 
special uiment for small cinemas 
was “not a very strong one.” 

The debate ended with a warning 
from Mr. Douglas Jay that the Gov- 
ernment will lose revenue unless it 
allows the cinema industry a fair 
chance to compete with rivals. 
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Belson Charts the TV Threat 
—And the Dangerous Years 


continued from page 69 


boosts as these developments provide 
can be maintained 

“In addition to this, the results 
I have given represent the effect of 
BBC television alone.” 

With the rapid growth of the com- 
mercial system, and the increased 
choice of programmes, the power of 
TV to draw people away from the 
cinema was very likely to increase, 
says the report 

The second year a family owns a 
TV set is the most dangerous for | 
the cinema, the survey reveals. 


Fall-off 


In the first year of set-ownership 
the fall-off in attendance was set at 
12 per cent. But the decrease jumps 
to 42 per cent. in the second year. 
It remains at that level, according 
to Dr. Belson’s evidence, between the | 
second and fourth years of owner- 
ship. 

After about five years, TV’s draw 
fails slightly and the loss to the | 
cinema stands at 30 per cent, } 

But it is during the second and 
fourth years the TV set has been in a 
home that the cut in cinema-interest 
for viewers reaches its maximum. 
Recovery after that is “ very minor,” | 
says Dr. Belson. 

Is TV entirely to blame for the 
fall-off of cinema appeal? Dr. Belson 
thinks not. 

One of the sharpest declines—in | 
1947 when attendances dropped from 
an estimated 1,635 millions the pre- 
vious year to 1,462 millions — 
occurred when the number of TV 
sets in the country had not risen 
above half of one per cent. 


Decline 


The steady decline since the 
enormous wartime increases might be 
nterpreted as a return to the pre-war 
level of cinema attendance. Also, 
there had been a gradual tightening 
in the economic situation which could 
not be overlooked. 


CINEMA ADMISSIONS IN MILLIONS 


Evidence did not prove that TV 
was the sole agem responsible for 
the fall-off. Its impact might have 
been facilitated by other things, 
thought Dr. Belson—‘‘perhaps by a 
return to some of the social and 


psychological conditions which con- 
tributed to the pre-war level of 
ittendance: perhaps by something to 
do with the quality of films being 
shown now; perhaps by economic 
conditions ; perhaps by social 
development.” 


1 Giant 


In other words, the report adds: 


“though evidence shows that tele- 
vision has reduced the status of a 
giant we don’t know that the giant 
was perfectly healthy. It may have 
been an ailing giant. 

* Another point is that television's 
contribution to the decline seems to 
wane after about three years, so that | 
the question here in Britain is not 
one of whether or not TV will * kill 
the cinema.’ 

“ Rather, it is to be one of estab- 
lishing a new level of operation to 
which the cinema industry is likely | 
lo ‘gravitate in the absence of new | 
developments er procedures,” 


} 


| caster will also be making appoint- 


| will be co-ordinated by Bernard M. 
| Kamber, the company’s advertising 


| will also work in close liaison with 


Diagram showing TV’s effect on cinema-going compared with TV's effects 


on interests taken as a whole. 
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Diagram showing changes in cinema 
of television. 
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attendances in relation to the growth 
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YEAR ENDING 


PR APPOINTMENT 


BILL BATCHELOR’S Publicity | 
Company have been appointed press 


DISNEY PROFIT 


NET PROFIT and gross revenue of 
Walt Disney and its subsidiaries for 


representatives for Hecht-Hill-Lan-| the six months ended March 29 

caster Films, Ltd., in Britain. reached a new record for the company 
In line with the established policy | and exceeded the corresponding 

of maintaining representation in| months last year. 

foreign countries, Hecht-Hill-Lan- Consolidated net profit for the 


ments in France, Italy, Germany and 
Japan. 


he activities of these press offices 


Bill Batchelor 


and age head. 
is partner Catherine O’Brien 


and 


Sandy Glennon, who is in charge of 
the London production offices of 
Hecht-Hill-Lancaster, 


period, after provision for taxes of 
1,442,000 dollars, amounted to 
1,633,250 dollars. This compares with 
1,532,391 dollars for the first six 
months of last year. 

Consolidated gross revenue totalled 
22,499,750 dollars compared with 
16,457,933 dollars a year ago. 


ONE OF THE founder members of 
the SCMA, Arthur J. Ollercnshaw, 
of Sheffield, died last Friday. 
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TELEVISION OUTLOOK 


Devilish Invention,” directed by 
Karel Zeman (writes Francis Koval). 
_ This was generally expected. The 
ury bestowed no honours on the 
ritish entries—again as predicted 
The jury's special prize went to Col 


Why the ‘Marty’ Man at Rank Precisio 
dramatist, Paddy Chayetsky. as ie the world’s best known television | outside 35-mm. cinema equipment. 
Brooklynite, was discussing some of | 

| 

The author of “Marty,” “The : 

Batchelor Party " and the Sanstetee- | is No. 1 at 

him regularly. 

to the assembled press, for the British 

“Look what has happened in the 

colour bar, but, use of what was | and the United Nations’ special prize 
1 Phe House 

his father to two Hungarian refugees, | follows: Best script, “* Fortunella ” 


75 
/ & 
Py Tony Gruner’ Big Changes Planned 
 . - . ria : AE 
Le t Televisio THE EIGHT MAJOR subsidiaries in the Rank Precision Industries 
n group are to be wound up and streamlined into three main divisions. Object 
= the _— announced by Lent —- eens statement in Rank 
“ . 7 4 _ | PI's annual report, is to rationalise and simplify the group structure, man- 
pa a es oa} hes hours of drama a week now showing | agement and production facilities; and to expand the group’s business 
ram sipped his Scotch and scowled round 
his suite at the Grosvenor House Hotel, crowded with reporters last week. 
Chayefsky, a stocky, crew-cut ———__— - ——~ 
the reasons for his departure from | C h Ps 
television to feature film production, | zec Film 
and the purpose of his London visit. 
seen “* The y ape seg was as frank as 
anyone can be who doesn’t believe in R { 
savagely biting the hand that feeds russe 5 
THE GRAND PRIX at 
Nevertheless Chayefsky has no time | Brussels fi ive as 
for the sponso:s of American tele- - oy F 
vision, nor, judging by his warning 
programme contractors. 
“Now you just watch out for com- 
mercial television here,” he said. 
States. You must not be provocative | umbia’s “The Goddess ” 
or contentious. A friend of mine | Milton Perlman, director John 
wanted to write a play about the | Cromwell), one of the U.S entries, 
si 1 to be the attitude ~i< the Russian film, 
viewers in the South, had to change | Where I Live.” 
the characters from a negro boy and| Other prizes were awarded as 
You see, it’s what sells on TV that | (Italy); best camera work, “ The 
counts. 
* There’s 


nothing wrong with |“ The Quiet Don” (Russia); best 


| Chinese Wall” (Italy); best colour, | 


| Division 
*| measuring instruments, etc.), 2. Cine 
-| and Photographic Division (amateur 
(producer | 8-mm. 
|and photographic products). 3. GB- 


| 


| 


drama, say the sponsors, but they | actor, Orson Welles in “ Touch of | 


don’t produce mass audiences—just a | Evil” (U.S); best 
steady regular audience—se they | Palmer _ in 
spend their money on the big popular | (France). 

shows, quiz games, Westerns and| “Touch of Evil,” a Universal- 
musicals, like the Perry Como Show. | loternational film, was also awarded 


actress, Lilli 
“Montparnasse 19” 


the “ press prize ’’—the award of the 

‘ | International Federation of Film 
Selling | Journalists. And Warner's “ Old 
“* Westerns—there — are Man sng the See ged Ss 


literally | holi : - 3 > 
dozens of them on the networks to- Cat c Cinema Office prize. 


day. It will be the same over here. | wen anaes pen ot De 
It's what sells the product that counts. | during the festival an Pe ee 
In the States the Western sells pro- | s Mig Mk 


duct.” | Frogerais presiding and Arthur Wat- 


: 2 | ki i PPA. 

A voice: “ Tell me Mr. Chayefsky, | _ gmk b+: —_ 
by me StS YOU GONE vO wine another | elected for another term of office 
* Marty '?” ; 

Chayefsky wrinkled his face with 
pleasure. “I’m glad you liked it, but 
I don’t think that sort of theme would 
get the same reaction today. I was |, 
surprised at its success in the States. | 
A lot of people said it was so} 
different. It wasn’t really. The French | tions between cinema and TV. 
and Italians have been doing that sort |; was further decided to restrict 


of thing for years. | to four per year the number of festi- 


“As a matter of fact when we | yajc would have the t t 
finished the film I turned to Harold | ‘it nine ni nod ly and 


Hecht and Burt Lancaster and said: | t4 admit only pictures not released 
A aggh Fn Rte dt > ae outside the 7 of origin. F 
iS peur. sey ee: Finally, a resolution was passed to 
mind, it’s a nice little film.” Everyone approach alll Sovenaundale which 
was staggered that it made the money | impose restrictions on “the free 
os ae ee? i be circulation of films,” and to protest 
ceee asked : * Have, you given | against high taxes or other exorbitant 
Cer ge 1a gong | Rg tnt faen Has 
naught Se pany © | minimum the import of foreign films. 
back in three years’ time. I love tele- vie 


|and in view of the subject's implica- 


genda for Venice and to devote the 


vision. I owe my success to that ee 
medium. It's wonderfully exciting ' 
work. And there’s a lot of fun in it, Faber Ss New Job 


too. I've had some wonderful people LESLIE FABER has __ been 
by Hn gee ne Te a ‘appointed general manager in charge 
like Ey Marshal, eS of UK distribution for British Lion 

“Til tell you why I left television. |""Nfr’ Faber joined British Lion jin 
It was vanity. I wanted to prove tO | November 1947 as assistant sales 
manager and became general sales 
|manager in June 1950. 


people that I was not just a television 
continued on page 94 


|to the formal consent of the deben- | 


It is expected that the changeover 
will be completed this year. 

The subsidiaries affected are: Rank 
Precision Industries (BAF) Ltd, 
Kalee Lid., Taylor, Taylor and Hob- 
son Ltd., Soho Ltd., Gaumont-Kalee 
Seating Ltd., GB Equipments Litd., 

| GB-Kalee Ltd., and National Optical 
| Co. Ltd. 

| Business assets of the companies 
| will be transferred to the parent com- 


the | pany, which will then be reorganised 
been | in three Operating Divisions, each 
awarded to the Czech film, “ The | With its own production units, selling 


and administrative organisations. 
The three divisions will be: 


1. Taylor Hobson Industrial 
(lenses, machine tools, 


and 16mm. cinematograph 


Kalee Division (equipment for 
cinemas and film studios). 


| Efficiency 


“It is anticipated that considerable 
economies and improvements in 
efficiency will be achieved by this 
reorganisation. The scheme is subject 


| ture holders and secured note holders, 


| and it is hoped to obtain their agree- 


Among the items discussed was the | 
| protection of the industry against TV, | 


| tions, it was agreed to put it on the | 


meeting to be held there in Septem- | 
| ber entirely to the question of rela- | 


ment shortly,”’ says Lord Rank. 

When the reorganisation has been 
carried out the board aims to con- 
| tinue its expansion policy, particu- 
larly as far as the new Divisions 1 
and 2 are concerned. 


Expansion in Division 1 will be | 


mainly in industrial instruments and 
machine tool production. In Division 
2 expansion is planned in the range 
of 8- and 16mm. projectors and 
| cameras produced under licence from 
Bell and Howell, of Chicago. 

Development of a Rank factory at 
Mitcheldean, to provide extra pro- 
| duction facilities for Division 2 is 
also planned. 


Unfavourable 


trading conditions 


ending December 28 last year was 
£594,292 compared with £750,919 in 
1956. But, Lord Rank points out, 
“ considering the absence of adequate 
entertainments tax relief the results 
for this year are by mo means un- 
satisfactory.” Over 36 per cent. of 
the total sales were in the export 
market. 

Taxation of £163,607 absorbed 51 
per cent, of the profits. 


Dealing with the Central Research 
Department, the statement says that 
work is being carried out on entirely 
new lines of electronic products for 
use in association with computers 
and other equipment “which we 
believe will be an important contri- 
butor in fields which at the moment 
are not being tackled.” 

Lord Rank concludes: “ You will 
appreciate that owing to the very 
difficult trading conditions with 
which we have been faced, I cannot 
make a forecast as to the future, 


resulted in a further recession finan- | 
cially. Trading profit for the year | 


| particularly as regards the current 
| trading year. 

“The Chancellor’s announcement 
of relief from cinema entertainments 
tax gives hope for some improvement 
lin orders for new equipment from 
| the cinema industry, a the reduc- 
| tions in purchase tax on photographic 
| equipment are welcome. 
| “AH practical steps have been 
| taken to increase the efficiency of the 
group and to broaden its activities, 
| but these developments will not be 
fully productive for some time. 

“TI feel, however, that the future 
may be approached in a spirit of 
cautious optimism.” 


WAGE TALKS 
__ ADJOURNED 


| SOMA-OEA ‘negotiations, opened 
| last Wednesday and Thursday, have 
| been adjourned until Tuesday, July 1. 

The SCMA is seeking a new 
| national agreement, which includes a 
| demand for all-round wage increases 
| of £3 a week in all managerial grades. 
| Holidays, the working week, sub- 
| sistence allowances and working 
| hours are also included in proposals 
| for improvements. 


-FBFM Labour 
Committee 


| THE COUNCIL of the FBFM 
| made a review of its committee 
| arrangements when it met last week. 
| In future, the Federation members of 
| the joint BFPA-FBFM Labour Rela- 
tions Committee (M. Raymond, L. F. 
| Baker and A. W. Filson) will con- 
| stitute the Federation Labour Com- 
mittee and report direct to the 
council. 

In cases of emergency or where 
there are problems requiring prepara- 
tory discussions, a broader labour 
committee will be summoned, 

The council also decided to re- 
affirm its opposition to the proposal 
| that second feature films should 
qualify for higher levy payments when 
they are let at a flat rate. 

Approval in principle was given to 
proposals that the film industry 
should give financial support to the 
Royal Academy of Dramatic Art, the 
London Academy of Music and Dra- 
matic Art and the Central School of 
Speech Training and Dramatic Art 


‘Battle of the V1’ 


BECAUSE of wrong information 
supplied, the premiere date of the 
Eros film, “ Battle of the V1,” was 
given in last week’s Kine. as Tues- 
day, June 10. The film will, in fact 
be premiered on July 10 at the Carl- 
ton, Haymarket. 
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x REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


UA May Float Big 
New Bond Issue 


BECAUSE United Artists needs another six million dollars, the company is 


contemplating an issue of bonds to the public 


The new capital is required 


because of the very heavy investments represented by pictures now being 
made and completed ones as yet unreleased. 


An example is “The Vikings,” 
which has cost about four million 
dollars. A backlog of 35 films—the 


biggest in the company’s historyhas 
been built up. 


There is little doubt, despite the 
economic recession, that the bond 
issue will sell rapidly, for UA’s credit 
has soared in the past few months, 

The first quarter of the present year 
showed a jump in net profits from 
569,000 dollars to 636,000 dollars 
Herman M. Levy, General Counsel 
of the Theatre Owners of America, 
has returned from Britain filled with 
envy for the industry's plan for check- 
ing the felease of theatrical features 
to television. 

He wishes the same thing could be 
done in the United States where, how- 
ever, it would conflict with the 
Federal anti-trust laws. 


Weakness 


The only possible weakness in the 
scheme, said Levy, was that exhibitors 
might be tardy in meeting their assess- 
ments, though during his visit he did 
not find evidence of any defection 

Perhaps Mr. Levy's comment was 
influenced by the trouble being en- 
countered in the U.S with the Motion 
Picture Association's Business Build- 
ing Campaign. 

This major promotional effort. 
sponsored by the MPAA. was given a 
total budget of 2,300,000 dollars. the 
producing companies having promised 
to match, dollar for dollar, contribu- 
tions received from exhibitors. 


Unhappily, these contributions are 
lagging far behind expectations. Less 
than 50,000 dollars has come in and 
unless there is a radical change in the 
Situation within the next few days the 
promotion campaigns planned for the 
summer will have to be abandoned 
entirely, in which event the entire pro- 
ject would be in danger. 

The backwash of the major execu- 
tive and policy changes made in the 
Columbia organisation following the 
death of Harry Cohn, is now being 
felt by Columbia International. 

A number of relatively minor em- 
ployees were dropped some weeks 
ago, and these have been followed by 
more important departures. Sigwart 
Kusiell, Supervisor for Latin 
America, who also held the rank of 
vice-president, has been replaced by 
his assistant, Joseph E. McConville, 
son of Joseph A. McConville, chair- 


man of the international company, 
while Leroy Brauer, managing 
director for Australia and New 
Zealand, has been succeeded by 


Colin Jones, former sales manager. 
One of Columbia's newest activities. 


its gramophone record subsidiary, 
Which will be known under the Col- 


pix label, is already laying the ground- | 


work for active operations. 

Three pressing plants in different 
parts of the U.S are to be established, 
and a catalogue ef “ good, popular 
music,”’ rather than jazz or rock ‘n’ 
roll, is being prepared. Two of the 
studio artists will shortly make test 
records for the company — Kim 
Novak and Brigitte Bardot. 

There is, however, some un- 
certainty in the record industry con- 
cerning the future, in view of the 
plans of several companies for 
marketing stereophonic discs. These 
include Columbia, Capitol, London. 
Westminster and Vox, while RCA is 
additionally introducing stereophonic 
tapes in cartridge form. 

No one knows to what extent these 
new products will eat into the market 
for mono-aural records, but the 
general feeling is that while over-all 
sales will not be adversely affected, 
the necessity to offer the public a full 
choice of stereo and mono entertain- 
ment will add substantially to produc- 
tion costs 


BONN 


Production 
is Down 


EARNINGS of West German 
films abroad have reached more than 
174 million marks a year, the report 
of the Film Producers’ Association 
reveals. 

It also shows 
dropped from 116 
films over the past year, but that 
547 films (including imports) were 
released compared with 508 the year 
before. 

The association has 
plan for the industry, which calls for 
an efficiency survey on trade organi- 
sations, a cut in entertainment tax, 
rationalisation of production and a 


that production 
to 103 feature 


“peace treaty” with television, lay- 
ing down clearly the province of 
each medium. 

2 a » 


RUSSIA is not to send a film to 
the Berlin festival, after being in- 
vited to do so for the first time. 

No reasons are yet known, 
but political issues may play a part 
in the decision. 


Another surprise item from Berlin | 


is that the German film industry 


| been set for July 


produced a | 


preferred not 
either. 

There is a chance that a German 
documentary or feature may sneak 
into the schedule “ by invitation.” 


to enter a_ feature ; 


a w e 
PREMIERE for the first Cine- | 
miracle picture, “Windjammer,” has 


15 in Germany. 
First situation to be converted into a | 
Cinemiracle theatre is in Munich. 

A second theatre, in Hamburg, will 
follow suit after the Munich 
premiere. 


BOX-OFFICE grosses in Sweden 
went down by six per cent. last year, 


according to latest statistical evi- 
dence. | 
Admissions, at the same time, | 


dropped by 2,662,000 to 14,164,000, 
in Sweden. Production plans for 
1958, as a consequence, have been 
reduced by one third. 


Gustav Genschow 


PARIS 


Riots Hit The 
Box-Office 


DEMONSTRATIONS and riots in 
the Champs Elysées area had a shock- 
ing effect on attendances. Few people 


were ready to have their heads bashed | 
| in, in order to see a 


Leonard Coulter 


film. 

Other cinemas too felt the draught. 
Most people were rather glued to their 
radio sets or the TV, news was in de- 
mand more than entertainment. 

Production was not interfered with, 
however. On the other hand three bi 


| films which should have been release 


were held up until the trouble passed. 

I happened to be in Algeria while 
most of the trouble was on in Paris. 
Since the trouble started, that is to 
say the revolution broke out, terrorist 
attempts by Arabs almost ceased. 

The reasons do not matter. People 
who had not dared to do so before 


| now ventured to take in a film, so the | 
theatres were not doing too badly 


throughout the most critical political 
period through which the country has 
ever passed. 

At the time of writing, however, 
terrorist attacks have restarted and it 


| 16-mm., films in the Province. 


BELFAST 


KRS ASKED 10 


INVESTIGATE 
16-mm. CLUBS 


THE CEA has asked KRS to carry 
out an investigation of clubs showing 
Mem- 
bers have recently been complaining 
about the number of new clubs 
springing up and the lax attitude they 


| have towards the admittance of non- 
| members. 


Exhibitors are sympathetic towards 
the aims of many of these clubs, but 
feel that their activities are now ex- 
panding to the point where they are 


| dangerous to trade. 


Clubs have always been given a 
fairly free hand on Sundays, but many 
of them are now encroaching on the 
| preserve of the cinemas in showing 
films on week-nights. 

The request for an investigation fol- 
lowed complaints from Lurgan 
area, but there are many districts in 
Northern Ireland where exhibitors are 


worried about unfair competition 
from local clubs. 
a im a 


I LEARN that while the majority 
of CEA members is satisfied with 
the revised valuation figures, a num- 
ber of cinemas in the Belfast area 
are of the opinion that their figures 
are still too high. 

There is no appeal tribunal in 
Northern Ireland azd the next step is 
| normally to have the valuation figure 
| contested in the County Court. Before 
getting involved in costly legal action, 
however, a number of exhibitors are 
| having informal discussions with the 
Commission of Valuation with a view 
| to obtaining reductions. 


ONE immediate result of the cut 
| in cinema tax announced in the recent 
| Northern Ireland Budget has been a 
claim by NATKE for an increase in 
wages for its Ulster members. 

The wages of cinema staffs were 
| only recently raised when the existing 
Northern Ireland agreement came to 
jan end. The agreement which covers 
Ulster is distinct from the National 
agreement, 

Ulster CEA will consider the claim 
| at its next meeting. 


is most likely that attendances in | 
Algeria will fall off again. 
When hooligans attacked the | 


government buildings in Algeria they 
destroyed all the archives relating to 
the cinema in Algeria. 

The future of the film industry in 
France must now depend on the turn 


| of events. 


M. Antoine Pinay the Minister ot 


Finance is a Liberal, economically at | 


least, and there is little fear he will 
clamp controls on the industry. 

It is expected he will ask for cer- 
tain reorganisation which will tend to 
bring production costs down. He may 
not o increases in the seat prices, 
but it is unlikely that he would 
welcome such increases. 


Henry Kahn 


THE CINEMA industry in Belfast 
is now in a much more healthy state 
with the cut in tax and the settlement 
of the 1Il-week long shipyard strike 
which dried up money in the city. 

The position has also been helped 
by the fact that a big number of good 
| box-office pictures are finding their 
way into the cinemas at the moment 
| “ Dunkirk ” is the latest film to bh 
iven its premiere. Its opening in th: 
| 


Ifast Ritz on Monday night wa: 
attended by the Lord yor (Alder 
| man Cecil McKee) and members © 
the Corporation. 


S$. Gordon Duffiel:! 


»vers 
ional 


laim 
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JOIN IN THE RIOTOUS LAUGHTER MATCH BETWEEN . 


a Paul Soskin Prod. 


Starring MICHAEL REDGRAVE - ROBERT MORLEY 


Producer: PAUL SOSKIN Co-Producer: GEORGE PITCHER Director: CHARLES CRICHTON 
Screen Play by T.£.B. CLARKE and PATRICK CAMPBELL —VIVIENNE KNIGHT based on the novel “SMUGGLERS CIRCUIT” by DENYS ROBERTS 


DISTRIBUTED BY BRITISH LION FILMS 


PROVINCIAL TRADE SHOWS 


BIRMINGHAM Futurist Tuesday, 24th June at 10.30 a.m. 
GLASGOW La Scala Wednesday, 25th June at 10.45 a.m. 
LEEDS Tower Tuesday, 1st July at 10.30 a.m. 
MANCHESTER Deansgate Tuesday, 1st July at 10.45 a.m. 
SHEFFIELD Cinema House Wednesday, 2nd July at 10.30 a.m. 
NEWCASTLE Pavilion Thursday, 3rd July at 10.30 a.m. 
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The Evening Standa.d 


“Films are taking more and more space is a Beaverbrock 


in the popular papers, especially in the newspaper. In May it | 
Daily Express, where Lord Beaverbrook gave as much Space 


now gives almost as much praise to the 


to Film News and 


Empire (Leicester Square) as he does to Reviews as the other 


the British Empire.” London evening news- 


The Spectator Vay 30 


papers together. It has | 


OOoOOdQdO0O0 C) 49 interest in tele- 


EVENING 4 6 9 a vision-it is, therefore, 
STANDARD not in competition 


wefoRafafe= au kan gaz- o> aj 


with the cinema. 


Column 
Inches 


968 = 
> EVENING STANDARD 


London’s most influential evening newspape” 


* The Evening Standard 
publishes London’s most 
reliable daily guide 
to the Cinema 


—— 


her 


NS- 
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OUR FILMS 


by ish Billings 


THOSE EIGHTY DAYS MAKE 
A WONDERFUL YEAR 


UP WEST 


EVERY WEEK I say to myself I'll 
give “Around The World In 80 


Days’ (United Artists—Cinestag:), 
“The Ten Commandments” (Para- 
mount—VistaVision) and ‘ South 


Pacific” (Twentieth Century-Fox 
Todd-AO) a rest, but on second 
thoughts I feel there is no point in 
playing down persistent successes, 
they're far too few. Anyway, Monty 
Morton rang me the other day and 
told me that “ Around The World” 
is doing better than ever at the 
Astoria, Charing Cross Road, and 
celebrates its first anniversary at the 
beginning of next month. This 
achievement must be recorded. 


THE MOST striking newcomer to 
the West End is “The Key” 
(Columbia — CinemaScope — 
British). Make no mistake, it has 
really rung the bell at the Odeon, 
Leicester Square, and is — to 
high- and low-brow alike. The film, 
released on July 28, should capture a 
large percentage of the August ho'iday 
trade. 


* MARJORIE MORNINGSTAR ” 
(Warner) attracted Jewish audiences in 
large numbers to the Warner Theatre, 
but don’t get the idea that it’s entirely 
kosher. On Thursday, “ Too Much, 
Too Soon” (Warner) takes over. A 
screen autobiography of Diana Barry- 


more, it is, naturally, wrilten = in 
alcohol. 

es & w 
THAT PICTURE and a_haflf, 


“Raintree County” (M _ 
Camera 65) has definitely got into its 
stride at the Empire. It tested the 
stamina of the critics ard some were 
found wanting, but the cash customers 
are staying the course, and what's 
more, enjoying every m‘nute of it. 


DESPITE a title that’s enough to 
frighten the wits out of every exhibi- 
tor, “The Long, Het Summer 
(Twentieth Century-Fox—Cinema- 
Scope) scored heavily at the Carlton, 
Haymarket. Gargantuan and dynamic, 
Orson Welles heads the powerful cast 


of this sex melodrama of the decp 
South, and his terrific performance 
lifts it into the top bracket. “ Ten 
North Frederick" (Twentieth Cen- 
tury-Fox—CinemaScope), an off-beat 
political opus, moves into the Carlton 
tomgrrow. 


I DID NOT enthuse over “* Run 
Silent, Run Deep” (United Artists), 
which describes conflict between the 
skipper and number one of a U.S sub- 
marine operating in the Pacific, but 
all the same it made a grand start af 
the London Pavilion. Incidentally, ii 
has two established stars, Clark Gable 
and Burt Lancaster, in its cast or, 
rather, crew. 


| FOUND “The Wind Cannot 
Read * (Rank—British) a most mov- 
ing war weepie and consider HM a 
first-class popular and woman's 
picture. Not all the long-haired 
boys and girls agree with me, 
but, judging by the film’s receipts al 
the Leicester Square Theatre over the 
week-end, the crowd is certainly on 


my side. Don’t miss it! 
B * 
“THE BIG MONEY” (Rank 


— VistaVision — British), a lavishly | 


mounted down-to-earth comedy, ends 


its profitable stay at the Odeon, | 
Marble Arch, today. “ Fraulein” 
(Twentieth Century-Fox — Cinema- 


tory, it’s bound to repeat history at 
the provincial box-offices. 


as hy - 
MGM's “double bill,” “ The 
Sheepman ” (Cinema Scope) and 


“Cry Terror!” (Metroscope), has 
unquestionably clicked. So it should, 
for the fans would have to go a long 
way to find better value. In case 
you've forgotten, the films played the 
Ritz and the Riaho, Coventry Street, 
respectively, and paid handsomely for 
their keep. 
g ® a 
NOW FOR THE answer to those 
who thought “ The Camp On Blood 
Island" (Cobumbia — MegaScope — 
British) was most unkind to the Japs 
and far too gory to attract the aver- 
age filmgoer. The masses, and this 
embraces womenfolk, are rolling up 
in their thousands and eating the un- 
varnished war melodrama. By the 
way, the “ chaser" is “ Young Girls 
Beware ” (Miracle), fruity sex fare. 
& gs h 
THE PROGRAMMES mentioned 
above are ABC bookings, and by the 
time the day of reckoning comes 
they will have added quite a bit to 
the organisation’s coffers. What a 
tip for market operators! 
La B a 
OTHER CIRCUIT releases hardly 
merit mention, but here’s something 
for the independents. Anglo Amal- 
gamated’s “twin-set,” “ Through 
Hell to Glory” and “ Suicide Bat- 
talion,”” is making a big splash. And, 
believe it or not, each sports a U 
certificate. Pounce on ‘em! 


Gypsy Billings 
Tells What the 
Future Holds! 


EVERY WEEK in a national daily 
newspaper, a special correspondent 
or regular feature writer contributes 
an “I Predict” column. 1! doubt 
if anyone troubles to check up on 
the prognostications, but they never- 
theless stimulate interest in current 
affairs and furnish entertaining read- 
ing. Now I've decided to “ have a 
go. 


The “ glass” has risen, so I should 
be safe in my first prediction. King 
Sol will reign at Bournemouth 
during the CEA Conference. His 
warm, comforting rays will cause 
showmen to feel good—wuntil they 
look at the figures. And I don't 
mean those of the bikini clad beach 
girls! 


predict the production side of our 
industry will concentrate more and 
more on TY films. There’s nothing 
like getting the best of both worlds 


Every Film 

That dynamic North Country barker, 
Harry Buxton, will, I predict, con- 
tinue to be convinced that every 
film he plays has done better than 
the one before, despite the fact 
that his theatres haven't elastic 
walls. Enthusiasm is nine points 
of showmanship. 


predict the majority of “ stars” dis- 
covered in 1958 will be forgotten by 
the beginning of 1959. They always 
“ die” young! 


Credit titles of Continental films will 
I predict, run to even greater length. 


And now the most confident forecas! 
of all. I edict “Ice Cold In 
Alex” (AB-Pathe—British), un- 
veiled at the Conference last 
Monday evening, will prove one of 
the hits of the year. 


Any bets? 


‘Another RECORD TAKE at the 


} 


Scope), an unusual romance set in | 


Germany at the close of World War 
Il, follows it. The last-named has 


got what it takes to intrigue the fair | 


Sex. 


ON RELEASE 


THE GENERAL release situation 
appears to be dominated by MGM, 
and the most distinguished of Mr. 
Leo’s mighty brood is, needless to 
say, “ Dunkirk’ (Metroscope— 
British). It’s just concluded its 
London rounds and well and truly 


tilled the old oak chest. Subsequent- 
run exhibitors are in for a grand 
time with this one. A part of his- 


EROS, Croydon, with 
an EROS programme 


> be nd mw 


od 
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es 


POSE OS 


80 


ee 


KINEMATOGRAPH WEEKLY: 


‘Kwai’ and ‘The Key’ Set 
The Columbia Pattern 


FOLLOWING a year of international successes with films such as Sam 


Spiegel’s “The Bridge on the Rive 


r Kwai 


and Carl Foreman’s “ The 


ey the latter being the company’s silver anniversary presentation marking 
twenty-five years of independent operation in Britain—Columbia Pictures plan 
to continue concentrating on a programme of high-budget, important quality 
films, involving the best literary talent, established stage successes from both 


sides of the Atlantic, as well as top-d: 
its future productions. 

M. J. Frankovich, managing 
director of Columbia, reaffirms Col- 
umbia’s intention to maintain active 
production in Britain, and on the Con. 
tinent, of films such as those that did 
so well in the international market 
last year. 

In Hollywood, Abe Schneider, pre- 
sident of Columbia has said: “ No 
property or cast will be too big for 
our productions. We have bought 
many outstanding novels and will con- 
tinue to seek best-sellers.” 

The first of Columbia's outstand- 
in films on the 1958-59 release 
schedule is, of course, “ The Key,” 
the British CinemaScope production 
starring William Holden, Sophia 
Loren and Trevor Howard and 
directed by Sir Carol Reed. “ The 
Key” has received unanimous 
acclaim from the critics and is now 
the top attraction in London's West 
End. 

“The Key ” was also selected to 
open the Brussels International Film 


awer stars, producers and directors, for 


Festival as an official British entry. 
Carl Foreman’s next project, under 

his exclusive agreement with 
Columbia, will be “ The 
Navarone,” based on Alistair Mac- 
Lean’s best-selling maritime novel of 
the same title, 
in the Saturday Evening Post. 
“The Guns of Navarone” will 
star Cary Grant; other top inter- 
| national stars and a director will be 
announced shortly. The film goes be- 
fore the cameras later this year in 
Britain and will be released as part of 
Columbia's 1959/60 programme. 


| 


* Insurrection’ 


| Another Carl Foreman subject will 
| be the _ picturisation of Liam 
O’Flaherty’s “ Insurrection.” 


| On this side of the Atlantic, Colum- 


| of the most active production com- 
| . . rf 
panies in Britain today—an enviable 


famous Cinema Projectors 


and overseas exhibitors and 


“Bees” 


for the future. 


ROSS LTD. 


wish to announce to the Trade that they have recently 
completed orders for approximately one hundred of their 


U.K. agents, Pathe Equipment Ltd., to The Associated 
British Cinema Circuit, and to independent cinemas. 


Further orders are still in hand for home 


of the continued production of Ross Projectors, Arc 
Lamps, Rosskote, Rosslyte 
together with a most comprehensive range of spares 
for all models, available from stock. 

They also wish to report to the many 
hundreds of Ross Equipment users that Messrs. Pathe 
Equipment Ltd., as their sole U.K. agents, have placed 
a very substantial spare parts contract with them covering 
the whole of the Consumable Spares range, so that Pathe 
can offer first class service for Ross Projector Equipment. 

By this provision of spares and service 
through Pathe Equipment Ltd., all present and future 
users are definitely assured of prompt service 


supplied through their sole 


the trade are hereby assured 


and Expandascope Lenses 


record that has been built up through 

the twenty-five years of successful 

operations as an independent unit. 
This year, Columbia's British pre- 


| sentations will include “ The Whole 


| Truth,” 


Guns of | 


a Romulus film, starring 
Stewart Granger, Donna Reed and 
George Sanders, which is to be world 
premiered in London at the Gaumont, 
Haymarket, on July 3, and will be 


generally released throughout the 
country in Bank Holiday week. 
'* The Snorkel’ 

Others include “The Snorkel,” 


which was serialised | 


starring Peter Van Eyck, Betta St. 
John and Mandy Miller (to be 
generally released on July 7) and 


|“ The Revenge of Frankenstein,” in 
| Technicolor, starring Peter Cushing, 
| Francis Matthews and Eunice Gay- 
| son, both from Hammer. 


| Hound of 
| * Brat Farrar,” details of which will 


Among other forthcoming Hammer 
productions for Columbia are “ The 
the Baskervilles” and 


be announced shortly. 

Warwick Films, whose long associa- 
tion with Columbia has resulted in 
many successful international hits, is 


| bia will consolidate its position as one | currently filming “ The Man Inside, 


a cosmopolitan thriller starring Jack 
Palance, Anita Ekberg and Nigel Pat- 
rick, with Anthony Newley. Warwick's 
new Victor Mature starrer, “The Ban- 
dit,” goes before the CinemaScope / 
Technicolor cameras on location in 
Spain later this year. A top co-star 
for Mature will be announced shortly. 

Now in the editing stages at 
Elstree, is Sabre’s new British pro- 


| duction for Columbia, “* Two-Headed 


Spy,” starring Jack Hawkins and Gia 
Scala. Directed by Andre de Toth 
and produced by Bill Kirby, the film 
was shot partly in Berlin, and features 
Alexander Knox, Felix Aylmer and 
Erik Schumann. 

Fortress Films’ thriller: “ Kill Her 
Gently,” starring Griffith Jones, Marc 
Lawrence, Maureen Connell and 
George Mikell, has been completed 
and 1s awaiting release. Producer- 
director Mehboob’s Technicolor pro- 
duction, ** Mother India,” will be re- 
leased throughout the United King- 
dom late this summer by Columbia. 


Spiegel’s Next 


Sam ney af next Horizon-British 
production for Columbia, “ The Lord 
of the Flies,” is based on a novel by 
William Golding. Also on Sam 
Spiegel’s programme for Columbia is 
“The Chase,” a novel by Horton 
Foote, which will be filmed on loca- 
tion in a Texas small town with seven 
major stars. 

roducer-director Otto Preminger 
recently acquired—prior to publica- 
tion—Academy Award winner Pierre 
Boulle’s new novel, “* Ways of Salva- 
tion,” for which A. E, Hotchner has 
been signed to write the screenplay. 
“ Ways of Salvation ” will be released 
by Columbia Pictures under a two- 
picture financing-distribution agree- 
ment with Preminger’s Carlyle pro- 
ductions, the other being his film 
version of the recently acquired best- 
seller, “‘ Anatomy of a Murder.” 


In Hollywood, John Ford’s pictur- | 


isation of Edwin O’Connor’s prize- 
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| winning novel, “ The Last Hurra.,” 


starring Spencer Tracy, Jeffrey Hurier 


|} and Dianne Foster, is nearing com. 


pletion with a speaking cast number. 
ing over 60. 

“Me and the Colonel,” Willem 
Goetz’s production starring Dany 
Kaye, Curt Jurgens a Nicole 
Maurey, directed by Peter Glenville, 
recently completed location shooting 
in France and is now in the editing 
stages. It is a powerful comedy-drama 
— marks a new departure for 

ie. 

Columbia has concluded a new mul- 
tiple picture deal with William Gociz 
Productions. Three of a new spate of 
independent films to be made by 
Goetz are: “ They Came to Cor- 


| dura,” best-selling novel by Glendon 


Swarthout which Heinneman pub- 
lished in this country on June 16; 
“ The Mountain Road,” a_ novel by 
Theodore White; and “ The Franz 
Liszt Story,’ musical biography of the 


| famed composer pianist, have been 


scheduled for early preparation. 

The last-named, which Oscar 
Millard is scripting, will be filmed 
largely in Europe. Charles Vidor has 
been signed to direct. Vidor will also 
direct “ The Beach Boys” for pro- 
ducer Roger Edens. Julian Halevy and 
Raymond Marcus are at work on the 
screenplay of their original story. 

Fred Kohlmar, for the past five 
years one of Columbia's most con- 
sistently successful contract producers, 
has been given independent status and 
will henceforth produce with his own 
unit for Columbia release. Kohlmar’s 
new unit will begin operations with 
the picturisation of Gerald Green's 
best-selling novel, “* The Last Angry 
Man,” which Daniel Mann will direct. 
Another Kohlmar project in the 
scripting stage is “* The Wackiest Ship 
in the Navy,” to star Jack Lemmon. 


Big Westerns 


Following Columbia’s two big 
Westerns last year, “* 3.10 to Yuma ” 
and ** Cowboy "’—both starring Glenn 
Ford—comes “ Gunman’s Walk,” 
starring Van Heflin, Tab Hunter, 
Kathryn Grant and James Darren. 
The film was produced by Fred Kohl- 
mar and directed by Phil Karlson and 
will be seen shortly in Britain, with 
national release set for the peak holi- 
day period, July 28 onwards. 

Complete and awaiting release is 
Charles Schneer’s Morningside pro- 
duction, “The 7th Voyage of Sin- 
bad,” an Arabian Nights’ fantasy 
in Technicolor, starring Kerwin 
Mathews, Kathryn Grant and Richard 
Eyer, and directed by Nathan Juran. 

Columbia recently announced the 
signing of a new two-year, six-picture 
producing-releasing deal with Charles 
Schneer's Morningside Internationa! 
Productions. Awaiting release at the 
moment, apart from “The 7th Voy- 
age of Sinbad,” is ‘“ The Case Against 
Brooklyn,” starring Darren McGavin 
and Margaret Hayes. “ Tarawa Beach- 
head,” siarring Kerwin Mathews, 
Julie Adams and Ray Danton, is 
before the cameras, as is the Fred 
MacMurray-Maggie Hayes starrer, 
** Good Day for a Hanging.” 

Some of the six productions to be 
made under the new deal will be 
made abroad, and a number of them 
will be in colour. The life story of 
Wernher von Braun, the West’s leac- 
ing outer space expert, will be 
brought to the screen in a co-produc- 
tion deal between Charles nee’, 
of Morningside, and Freidrich Mainz, 
of Rhombus Films, Munich, Ss 
many. The film will be made i 
to , 


Europe and in Hollywood; a 
continued on page 88 
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Many stars arrived in rickshaws for the premiere of Rank’s THE WIND CANNOT READ at the Leicester Square Theatre last week. Prod 
' A! ) { ‘ ° ucer Betty Box 
and director Ralph Thomas were there, as were the film's stars, Dirk Bogarde and Yoko Tani. (1) Yoko Tonk with William and Mrs. MacQuitty. (2) Rank 
star Anne Heywood. (3) Michael Medwin and Lizbeth Page. (4) Vera Lynn, who sings the title song in the film 
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RANK’'S 'THE WIND CANNOT READ’ 


More pictures from THE WIND CANNOT READ premiere. (1) Dirk Bogarde; Viscountess Astor; the Maharajah and Maharanee of Jaipur. (2) Yoko Tani 
and her husband Roland Lesaffre. (3) M. Lavagnino, composer of the film music; Ralph Thomas; Betty Box. (4) Tony Wright arrives by rickshaw 
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AB-PATHE STARS AT BRUSSELS FESTIVAL 


\B-Pathe’s party at the Brussels film festival had a busy time, as these pictures show. The company’s festival film, SHE DIDN’T SAY NO, was well received, 
and Ann Dickins and Betty McDowall, who star in the picture, were given an enthusiastic reception after the showing. 


Pictures show: (1) Betty McDowall, 
\nn Dickins and Carole Lesley tour the World Fair in an open car, for newsreel coverage by cameraman Ken Goddard. (2) Outside the British Pavilion, Sir 
John Balfour welcomes Ernest Wettstein, Betty McDowall, Sergei Nolbandov, Ann Dickins, J. Wallis, Macgregor Scott and Selim Habib of Metropolitan 


Films. (3) Ann Dickins, Betty McDowall and Carole Lesley on the steps of the Russian Pavilion. (4) A group including Frank Cody, Betty McDowall, Sergei 
Nolbandov, Ann Dickins, J. Wallis and Carole Lesley 


i 
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EDITED BY 


Title and Renter 
Challenge of Rin Tin Tin, 
The 
(Columbia)—U.S 


Country Husband, The 
(Columbia)—U.S 


Graft And Corruption ... 
(Columbia)—U.S 


+tHeaven Fell That Night! 
(Columbia)—Franco- 
Italian 


High Cost Of Loving, The 
(MGM)—U.S 


*ice Cold In Alex ie 
(AB-Pathe)—British 


tOregon Passage 
(AB-Pathe)—U.S 


Reckless Age, The i 
(Anglo Amalgamated) 


Six Inches Tall... nm 
(Anglo Amalgamated) 
—U.S 


*Snorkel, The... AP 
(Columbia)—British 


Too Much, Too Soon 
(Warner)—U.S 


True Story Of Lynn 
Stuart, The 
(Columbia)—U.S 


White Squaw, The 
(Columbia)—U.S 


*Whole Truth, The : 
(Columbia)—British 


YOUR NEW FILMS 


R.T. and 
Certificate 


77 min. (U) 


75 min. (A) 


74 min. (U) 


90 min. (X) 


87 min. (U) 


. 132 min. (A) 


78 min. (U) 


65 min. (A) 


78 min. (A) 


90 min. (A) 


. 101 min. (A) 


74 min. (A) 


73 min. (U) 


85 min. (A) 


REVIEWS FOR SHOWMEN 


Stars 


Jim L. Brown 
Lee Aaker 
Joe Sawyer 


Barbara Hale 
Felicia Farr 
Frank Lovejoy 


Dennis O'Keefe 
June Lockhart 
Romney Brent 


Brigitte Bardot 
Stephen Boyd 
Alida Valli 


Jose Ferrer 
Gena Rowlands 
Bobby Troup 


John Mills ... 
Sylvia Syms 
Anthony Quayle 


John Ericson 
Edward Platt 
Lola Albright 


Yvonne Lime 
Gary Clarke 
Fay Wray 


John Agar ... 
John Hoyt 
June Kenny 


Peter Van Eyck 
Betta St. John 
Mandy Miller 


Dorothy Malone 
Errol Flynn 


Efrem Zimbalist, Jnr. 


Betsy Palmer 
Jack Lord 
Barry Atwater 


David Brian 
May Wynn 
William Bishop 


Donna Reed 
Stewart Granger 
George Sanders 


JOSH BILLINGS 


AT A GLANCE 


Remarks 


Outdoor melodrama telling how a small boy and 
his dog help to end Indian trouble in America and 
Canada. Tale artless, but nipper and pooch 
versatile 

Domestic drama about bored husband who learns 
to count his marital blessings. Story down-to- 
earth, characterisation life-like, moral inescap- 
able and feminine angle obvious 

Crime melcdrama, with newspaper overtones, 
illustrating reporter's ugly experiences while pre- 
paring obituary of seemingly upright citizen. 
Acting competent, romantic interest appealing 
and climax suspenseful 

Franco-ltalian CinemaScope and Eastman Color 
romantic melodrama, set in Spain, concerning 
comely miss who runs into fatal man trouble. 
Script untidy, but fully exploited Bardot body 
and authentic backgrounds atone 

Off-beat Metroscope domestic comedy drama about 
married man advertising executive who fears 
loss of job just as belated arrival of first born 
draws near. Acting smooth, direction resource- 
ful, lines bright and woman's angle strong 

Desert war melodrama, adapted from Christopher 
Landon’s best-seller. Story, of trek by two 
officers, one a German spy, a sergeant-major 
and an army nurse, from Tobruk to Alexandria 
in face of Rommel’s then invincible Afrika 
Korps, absorbing and exciting, characterisation 
first-class, direction sensitive and showmanlike, 
romantic asides touching and highlights terrific 

CinemaScope and De Luxe Color “ outdoors” 
describing conflict between U.S Cavalry and 
hostile Redskins. Plot familiar, domestic by-play 
intriguing, acting keen, fights and chases spectacu- 
lar and scenery superb 

Teenage melodrama dealing with motor cyclist 
victim of hoodlum gang. Young players eager, 
light relief apt, penultimate scraps realistic and 
footage compact 

Intriguing supernatural melodrama concerning 
puppet maker who invents a process whereby 
humans are reduced to doll size. Acting con- 
vincing, direction neat, climax tense and trick 
photography brilliant 

Crime melodrama telling how fate helps a young 
girl destroy her mother’s and father’s killer. 
Cast sound, treatment competent, Riviera set- 
tings colourful and climax both ironic and 
gripping 

Bottle-bashing melodrama, based on best-seller 
autobiography of the fabulous John Barrymore's 
hard-drinking daughter, Diana. Players hand- 
picked, but subject squalid and entertainment 
content negligible 

Crime drama about housewife who helps police 
smash dangerous gang. Main plot meaty, domestic 
angle touching, characterisation sound and finale 
hectic 

Outdoor melodrama hingeing on conflict between 
Indians and whites. Tale and treatment dated, 
acting uneven and settings and photography third 
rate 

Polished “ perfect crime "’ melodrama, set in France, 
concerning film producer who very nearly gets 
framed for star's murder by neurotic outraged 
husband. Story neat, twists effective, cast im- 
pressive, dialogue smooth and chase climax 
spectacular 


Box-Office Angle 


Moderate small 
“second” (CC) 


hall 


Good “ programmer ” (C) 


Reliable “ double bill” (C) 


Cast-iron star Contin- 
ental for commercial 
halls (NC) 


Very good general book- 
ing (C) 


Outstanding British box- 
office proposition (C) 


Good western (CC) 


Reliable “ second ” (C) 


Very good novelty book- 
ing (C) 


Good British thriller (C) 
Ticklish booking (NC) 


Reliable “ second ” (C) 
Tin-pot “second” (C) 


Very good British booking 
(C) 
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Kanal 


ea 97 min. (X) Teresa lzewska Starkly realistic wartime drama set in Warsaw at Notable offering for 
(Contemporary)Polish Tadeusz Janczar the time of the 1944 uprising against the Nazis. adult-minded audiences 
Wienczylaw Glinski Story of the last stand and ultimate death of a (NC) 
band of resistance fighters told in grimly factual 
manner 
Savage Mountain, The ... 60 min.(U) —— Outstanding nature studies photographed in the Very good general book- 


(Gala)—Japanese Japanese Alps. Remarkable camera work—much ing (CC) 


of it in close-up. First-class nature study docu- 


(C) SUITABLE FOR CHILDREN 


BRITISH QUOTA PICTURE 


ICE COLD IN ALEX 


AB-Pathe. British (A). Featuring John Mills 

Sylvia Syms and Anthony Quayle. Produced by 

W. A. Whittaker. Directed by J. Lee-Thompson. 

Screenplay by T. J. Morrison and Christopher 

Landon. Director of Photography, Gilbert Taylor 

Musical Director, Leighton Lucas. 11,894 feet 
Release, October 6, 1958 


GRIPPING, psychologically sound desert war 
melodrama, adapted from Christopher Landon’s 
best-seller. It covers a hazardous trek by two 
officers, one of whom turns out to be a German 
spy. 4 sergeant-major and an army nurse from 
Tobruk to Alexandria in face of Rommel’s then 
invincible Afrika Korps. An additional “ charac- 
ter,” an ambulance nicknamed Katy, brings the 
complement to five, and the stars and director 
play the nap hand superbly. Its insight into the 
mental make-up of those principally concerned 
is masterly, and a strong human and gentle love 


imterest subtly relieves the tension. The high- 
lights, cunningly varied, are evenly spread over 
its not imconsidcrable running time, while the 


showmanlike fade-out proves that it is possible 
to introduce a sporting spirit into war without 
being too generous to the enemy. Bold, adven- 
turous and absorbing stuff, it will appeal equally 


to both sexes, Outstanding British box-office 
proposition. 

Story.—Ai the time of Rommel’s great offen- 
sive in 1942, Captain George Anson, a nerve- 
racked officer, is detailed to transport two 


nursing sisters, Diane and Denise, from Tobruk 
to Alexandria. Sergeant-Major Pugh, a forthright 
fellow, accompanies the party, but is concerned 
by Anson's hard drinking. They set out in a 
Red Cross ambulance, affectionately referred to 


as Katy. but soon have to make a detour. Later, 
they are intercepted by Van der Poel, a huge 
man wearing the uniform of a South African 


captain, Anson offers Van der Poel a lift, after 
spotting large quantities of gin in the stranger's 
rucksack, They feel their way safely across mine- 
fields, only to run into the Nazis. Anson loses 
his head and accelerates, the Jerries open fire 
and Denise is mortally wounded. Van der Poel, 
who speaks German, is interrogated by the Nazis 
ind gains permission for the ambulance tg pro- 
ceed. By now, Pugh and Diane begin to distrust 
Van der Poel and belicve he is carrying a short- 
wave radio. Crossing the dreaded Quattara 
Depression, a treacherous swamp, they prove 
their suspicions to be correct. Van der Poel tries 
to dump his radio, but stumbles into the quick- 
sands. Anson and Pugh risk their lives to save 
Van dcr Poel, but their difficulties are not at 
an end. Their ambulance gets stuck, but they 
eventually clear it and finally reach “ Alex, 
where Anson stands them an ice-cold beer Van 
der Poel is subsequently handed over to the 
British military authorities, mot as a spy, but, 
because he had helped the trio, as a captured 
German officer - 


Production. — The picture conditions its 
audience for the hectic things to come by first 
explaining the sttuation on the Africa Front in 
1942. It then swiftly marshals its characters and 
starts them on their hectic way in Katy, the 
ambulance which becomes almost human before 
the assignment is through. John Mills contributes 
a touching and vital portrayal as the alcoholic 
Anson, Sylvia Syms is delightfully feminine, yet 


wisely eschews glamour as Diane, Anthony 
Quayle adopts 4 convincing accent and com- 
pletely disarms as Van der Poel, and Harry 


Andrews keeps his place as Sergeant-Major Pugh. 


mentary with wide general appeal 


(CC) EXCELLENT FOR CHILDREN 


The big moments are the scenes in which the 
officers walk in front of the ambulance prodding 
for mines, the flight from the Nazis, the burial 
of Denise, the rescue of Van der Poel from the 
swamp, and the desperate struggle to push Katy 
up a sand slope, and each quickens interest and 
momentum. The growing attachment of Anson 
and Diane furnishes the discreet love angle, and 
frank dialogue and asides further heighten con- 
viction. 

Points of Appeal.—tIntriguing and exciting 
story, box-office stars, faultless characterisation, 
brilliant direction, compelling human and love 
interests, realistic atmosphere, breathtaking 
thrills, clever camera work and provocative title. 


THE WHOLE TRUTH 


Columbia. British (A). Featuring Donna Reed, 

Stewart Granger and George Sanders. Produced 

by Jack Clayton. Directed by John Guillermin. 

Screenplay by Jonathan Latimer. Director of 

Photography, Wilkie Cooper. Musical Director, 

Lambert Williamson. 7,609 feet. Release, August 
4, 1958 


POLISHED “ perfect crime” melodrama, set 
in the South of France. It concerns a philander- 
ing film producer, married to a loyal and lovely 
wife, who very nearly gets framed for a flighty 
star's murder by the real culprit, the victim's 
neurotic, outraged husband. The plot, which con- 
tains a number of surprise twists and culminates 
in a hectic, if traditional, chase, has the benefit 
of extremely competent acting and direction, and 
its settings, both interior and exterior, are colour- 
ful. A subtle woman's angle and obvious cast 
values further increase its chances. Very good 
British booking. 

Story.—-Max Poulton, a handsome film execu- 
tive, embarks on a new production in France. 
He had had an affaire with Gina, the beavtiful, 
though scheming, leading lady, when Carol, his 
attractive and affectionate American wife, was 
away, but backed out before Carol returned. 
During a party at Max’s villa, Carliss, a smooth 
Englishman, arrives and informs Max that Gina 
has been murdered. Max dashes to the place 
he and Gina shared, grabs his personal belong- 
ings and slips back. Lo and behold, Gina, drunk, 
is among the guests! Max then bundles Gina 
into his car and drives her to her home, but 
she is stabbed as he enters the door. Subse- 
quently, Carliss joins Max over a drink and 
coolly informs him that he is actually the faith- 
less Gina's husband and that he deliberately 
killed her in circumstances that would incriminate 
Max. The police refuse to believe Max is inno- 
cent, but luckily he had accidentally picked up 
a lighter belonging to Carliss ir. Gina’s villa. 
The gadget destroys Carliss’s alibi, justice is 
served, and Max and Carol decide to bury the 
past. 

Production.—The picture, lively crime fiction, 
is stylishly cut to mass measurements, Stewart 
Granger plays the tycoon-cum-playboy with easy 
assurance as Max, Donna Reed is a charming, 
unaffected Carol, Gianna Maria Canale scores 
in contrasts as the volatile, man-crazy Gina, and 
George Sanders is in his element as the vindic- 
tive, mentally unbalanced Carliss. Its support- 
ing types, too, register. The tale intrigues from 
the start and sacred and profane love smoothly 
ilternate while Carliss plans his revenge on Gina 
through Max. The “tables turned” climax is 
suspenseful, and the “ forgive and forget ” fade- 
out strengthens feminine imerest. 


(NC) NOT FOR CHILDREN 


+ IN COLOUR 


Points of Appeal.—Holding story, strong cast 
popular romantic asides, exciting finale, neat 
dialogue and good production qualities. 


THE HIGH COST OF LOVING 


MGM. American (U). Metroscope. Directed by 

Jose Ferrer. Featuring Jose Ferrer, Gena Row- 

lands and Bobby Troup. 7,855 feet. Release not 
fixed 


OFF-BEAT domestic and big business comedy 
melodrama, photographed in Metroscope. It's 
about a far from newly-married man who, just 
as his attractive wife voices hopes of becoming 
a mother, thinks he is for the high jump, but 
ultimately has his fears dispelled. The tale 
divides its time between the home and the “grind- 
stone” and Jose Ferrer and Gena Rowlands 
extract much fun and human interest from the 
problems, faced by most “ wage slaves.’ Very 
good “double bill.” 

Story.—Jim Fry, a conscientious fellow, works 
for a giant corporation and his pretty wife, 
Virginia, too, has a job. After nine years of 
wedded bliss, Virginia believes she is going to 
have a baby. While she awaits the result of a 
check-up, Jim’s firm changes hands. The new 
employers invite certain members of the old 
staff to a Junch, but Jim is left out. Jim immedi- 
ately thinks the worst and nothing his sym- 
pathetic friend, Steve, can say pacifies him. 
Madly indignant, Jim finally writes a letter of 
resignation and then learns that his name was 
omitted from the invitation list in error. He 
receives promotion, and, to complete his happi- 
ness, Virginia’s pregnancy is confirmed. 

Production.—The picture has a novel silent 
opening in which Jim and Virginia get up, pre- 
pare breakfast and eat it without uttering a 
word and the “force of habit "’ approach cleverly 
establishes mood. It also smoothly tackles down- 
to-earth financial and maternal matters, and gives 
valid cause for Jim's apprehensions. Jose Ferrer 
is no glamour boy, but he clearly suggests the 
average “litth man” as Jim, Gena Rowlands 
makes a winsome Virginia, and Joanne Gilbert, 
Jim Backus and Bobby Troup are sound in minor 
roles. The “ it’s turned out nice again” ending 
may appear a trifle pat, but by and large, the 
play is, despite its emphasis on humour, com- 
pellingly true to life. : 

oints of Appeal.—Homely and amusing story, 
irresistible feminine angle, natural characterisa- 
tion, resourceful direction and _ faultless 
atmosphere. 


THE SNORKEL 


Columbia. British (A). Featuring Peter Van Eyck, 

Betta St. John and Mandy Miller. Produced by 

Michael Carreras. Directed by Guy Green. Screen- 

play by Peter Myers and Jimmy Sangster. Director 

of Photography, Jack Asher. 8.115 feet. Release, 
July 7, 1958 


MURDER MYSTERY melodrama, adapied 
from a story by Anthony Dawson. It centres 
on a young girl who firmly believes that her 
stepfather killed both her parents and, aided by 
fate, proves her point before he nearly “ gets 
her. There are a few loose ends, but these are 
neatly gathered up by its well-balanced cast and 
resourceful director in a gripping and ironic 
denouement. Colourful Riviera backgrounds 
artfully round it off. Good British thriller. 

Story.—When Madge, a wealthy woman, is 
found gassed in an Italian villa, the police are 
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convinced it is a clear case of suicide. Candy 
Madge’s teenage daughter, has a fixed idea thai 
Paul, her impecunious stepfather, not only 
murdered her mother, but was also responsible 
for the death of her father. She investigates and 
on discovering a snorkel—the breathing tube 
worn by underwater swimmers—in Paul’s ward- 
robe is more sure than ever of his guilt. Later 
Paul tries to drown her. Jean, Candy's verness, 
saves Candy, but refuses to blame Paul Finally, 
Paul drugs Candy, puts her in the room in which 
er mother died and plans to repeat the crime, 
using the snorkel, He turns on the gas and hides 
under the floorboards, but Jean and Wilson, a 
consular official, rescue Candy in the nick of 
time. They insist she attempted her own life, but 
while searching the room a tallboy is moved over 
Paul’s hiding place, thereby sealing his doom. 


Production.—The picture makes no secret of 
the killer’s identity or of his evil intentions, but 
nevertheless creates considerable tension. Mandy 
Miller acts intelligently and evokes sympathy as 
the determined and menaced Candy, Peter Van 
epee ig we | avoids the obvious as nasty piece 

work Paul, and Betta St. John, Gregoire Aslan 
and William Franklyn do all that is asked of 
them in direct support. Its Italian coastal back- 
grounds and impressive interiors effectively frame 
salient situations, and the climax is first-rate. 

Points of Appeal.—Holding and ingenious 
ery ar apap > en players, suspense- 

i e, compelling feminine , 
staging, and title. ‘ — 


SIX INCHES TALL 


Anglo Amalgamated. American (A). Directed by 
Bert Gordon. Featuring John Agar, John Hoyt 
and June Kenny. 7,084 feet. Release not fixed 


INTRIGUING and suspenseful supernatural 
melodrama. It deals with an pine Hm puppet- 
maker who perfects a machine which reduces 
humans to doll size, and uses his discovery to 
satisfy unholy desires. The tale is far-fetched, 
but sound acting and direction, plus brilliant 
camera work, adequately sustains the hectic 
illusion. Exploitation values are, of course, im- 
mense. Very good novelty booking. 

Story.—Sally Reynolds, an attractive girl 
employed by Ker, Frans, a puppet-maker a ong 
ally proud of his collection of life-like dolls, 
falls for Bob Westley, a salesman. She plans to 
marry, but Franz wants her to stay. Following 
her refusal, Bob vanishes and Sally is convinced 
Franz has turned Bob into a human doll, The 
police are sceptical, although Sergeant Patterson 
is puzzled at the mysterious disappearance of 
many of Franz’s associates. Franz kidnaps Sally 
and shrinks her through a process of his own 
invention. and Bob are reunited and meet 
Franz’s other victims. The police begin to close 
in on Franz and he decides to get rid of his 
human “ dolls ” at a puppet show. Bob and Sally, 
however, escape and restore themselves to normal 
by putting Franz’s equipment into reverse, The 
mad Franz is then arrested. 

Production.—The picture fails clearly to 
account for its central character’s paranoia, but 
effectively makes it the basis of a fascinating and 
unusual thriller. John Hoyt impresses as Franz, 
June Kenny is a comely Sally, and John Agar 
registers as Bob. Supporting players. too, 
thoroughly enter into the spirit of the shocker, 
relieved, believe it or not, by rock ’n’ roll. Pseudo 
scientific paraphernalia heightens atmosphere and 
trick photography provides the finishing touch. 

Points of Appeal.—Gripping tale, competent 
cast, ingenious technical presentation and pro- 
vocative title. 


HEAVEN FELL THAT NIGHT! 


Columbia. Franco-Italian (X). CinemaScope. 

Photographed in Eastman Color. Directed by 

Roger Vadim. Featuring Brigitte Bardot, 

Stephen Boyd and Alida Vaili. 8,091 feet. 
Release July 7, 1958 


ROMANTIC MELODRAMA of _ Franco- 
lialian manufacture, with English sub-titles. Pre- 
sented in CinemaScope and Eastman Color, it 
concerns a comely miss who experiences fatal 
man trouble while visiting relatives in Spain. 
The story, which devolves into conventional 
“on the run,” is untidy and few of its characters 
elic't symnathy, but the fully-exploited Bardot 
body, and unusual and impressive backgrounds 


keep the interest at near concert pitch. Cast. 
iron star Continental for commercial halls. 

Story.—Ursula Desfontaines, a tantalising, 
though unworldly, girl, becomes guest of her 
Uncle Ribera, a wealthy Spanish libertine, and 
his wife, Florentine. Ribera and Lambert, 
tugged son of an innkeeper, fight because Ribera 
had driven Lambert's sister to suicide. Lam- 
bert gets the worst of the scrap, but Florentine 
tends his wound, and falls for him. So does 
Ursula. Later, Lambert kills Ribera in self- 
defence and encourages Florentine to gain an 
alibi. Plorentine sees through him, and Lam- 
bert flees. Ursula joins him, but, after the pair 
accept both the rough and smooth across coun- 
try, Lambert feels Ursula has suffered enough 
and contacts Florentine. She informs the police, 
but Ursula refuses to leave Lambert and is shot 
in the final tussle with the law. 

Prod .—The picture tells a cock-and-bull 
story, yet manages effectively to cross-section life 
in the littl known and enchanting Spanish 
countryside. Brigitte Bardot is no Sarah Bern- 
hardt, but her ‘figure and her youth adequately 
—_ her for the role of Ursula. Stephen Boyd 
displays plenty of muscle, if not brain, as Lam- 
bert, Pepe Nieto pulls out the si as the evil 
Ribera, and Alida Valli shows all how to act 
as Florentine. CinemaScope and Eastman Color 
do justice to the Bardot curves, and the scenery, 
and its English sub-titles are lucid. 

Points of Appeal.—Star, title and obvious 
exploitation angles. 


TOO MUCH, TOO SOON 


Warner. American (A). Directed by Art 

Napoleon. Featuring Dorothy Malone, Errol 

Flynn and Efrem Zimbalist, Jr. 9,161 feet. 
Release July 14, t958 


BOTTLE-BASHING melodrama. Based on a 


the benefit of first-class acting, and ends on a 
hopeful note, but even so it's far removed from 
entertainment and will give most audiences a 
hangover. Ticklish ora 

Story.—Diana, starved love and affection by 
Michael Strange, her famous novelist mother, 
and John Barrymore, her “headline” actor 
father, seeks a substitute in glamour. She makes 
her acting debut on Broadway and, because she 
is John’s daughter, receives a Mollywood con- 
tract. She accepts the roof of John, fast 
po mage through booze, and he temporarily 
reforms, but an unsuccessful effort to effect a 
reconciliation between John and Michael drives 
John back to the bottle, and Diana leaves. On 


the ni Diana’s picture, a flop, is previewed, 
John dies from alcoholism. Diana then takes to 
drink. Following broken marriages with her 


first leading man, an unscrupulous tennis star and 
another actor, Diana sinks lower and lower and 
eventually lands destitute in an alcoholics’ ward. 
She is visited by Gerry Frank, a writer, and, 
persuaded by him, settles down to her auto 
biography on leaving hospital. 

Production.—The picture hiccups its way 
through a hundred-odd minutes, but the longer 
it gees on the more squalid and tedious it 
becomes. Dorothy Malone makes the best of a 
bad job as the permanently pickled Diana, and 
Errol Flynn works miracles in the thankless role 
of John Barrymore. Its supporting players, too, 
really get down to their tasks, but all to little 
avail. Moreover, its settings go te extremes and 
John Barrymore’s fabulous Hollywood home 
looks as if it had been leased from Dracula. 
Raw’ spirit, to say the least. 

Points of Appeal.—Title and stars. 


OREGON PASSAGE 
AB-Pathe. American (U). CinemaScope. Photo- 
graphed in De Luxe Color. Directed by Paul 
Landres. Featuring John Ericson, Edward Platt 
and Lola Albright, 7,098 feet. Release not fixed 


OUTDOOR MELODRAMA, finely photo- 
graphed in CinemaScope and De Luxe Color. 
It concentrates on conflict between the U.S 
Cavalry and hostile Indians in the roaring ‘seven- 
ties and leaves nothing to chance. The conven- 
tional main plot is strongly reinforced by the 


87 
ticklish personal problems of the whites, and a 
terrific fight brings down the “ curtain.” Its cast 


meets all demarids, and the carefully chosen back- 
grounds are a treat in themselves. Good western, 

Story.—Lieutenant Niles Ord, temporary com- 
mandant of a U.S Cavalry post, saves Little 
Deer, a pretty Indian, from the unwelcome atten- 
tions of Black Eagle, a warlike chief, and places 
her in the care of ion, daughter of a sergeant. 
Soon afterwards, Major Roland Dane, a marti- 
net insanely jealous of his beautiful wife, Sylvia, 
takes over. ter, Black Eagle and his warriors 
kill Captain Boyson, the former commandant, 
and Dane leads a counter attack, but gets the 
worst of it. Both Sylvia, who tries unsuccessfully 
to rekindle an old romance with Ord, and Marion 
are captured. Dane then attempts to rescue 
Sylvia, but she and he are killed. Finally, Black 
Eagle and Ord meet in mortal combat and Ord 
wins. 

Production.—The picture’s romantic asides are 
not particularly convincing and there is little 
humour, but its recurring Cavalry-Indian forays 
are staged on a vas scale and Black Eagle 
literally bites the dust in the penultimate scrap. 
John Ericson makes a manly Ord, Lola Albright 
tantalises as the wayward Sylvia, Edward Platt 


registers as martinet Dane, and H. M. Wynant 
is a ferocious Black Eagle. Its s ing players, 
too, refuse to spare themselves. b scenery 


furnishes the hallmark. 


Points of Appeal.—Hearty action, vigorous 
team work, outstanding pictorial qualities, 
CinemaScope, De Luxe Color and U certificate. 


THE COUNTRY HUSBAND 


Columbia. American (A). Directed by James 
Neilson. Featuring Barbara Hale, Felicia Farr and 
Frank Lovejoy. 6,773 feet. Release not fixed 


DOMESTIC MELODRAMA, set mainly in 
suburbia. It pinpoints a much-married man who 
finds life a bore, but, after toying with the idea 
of deserting his wife and youngsters for a 
“teaser,”’ starts counting his blessings and finally 
decides to be his age. re is nothing pretenti- 
ous in its make-up, but it nevertheless hits home 
hard and often and should have a salutary effect 
on both sexes. The acting and direction are sure, 
and atmosphere thoroughly convinces. Good 
* programmer.” 

Story.—Bill Wiley, an advertising executive, 
married and father of two small children, has a 
narrow esc in a plane crash. The incident 
makes him feel that he and his wife, Julia, are 
not getting the best out of life, but Julia accepts 
their routine. One night, Anne Murchison, an 
attractive girl, bullied by her working-class father, 
takes over from the Wileys’ regular baby-sitter. 
Bill falls for her and she encourages him, 
although unofficially engaged to Clay, son of 
Larry and Doris Farrow, the Wileys’ friends. 
Bill is tempted to leave his family, but eventually 
Larry intervenes and convinces Bill of the folly 
| aa to build up a new life by destroying the 
old. 

Production.—The picture not only clearly 
points out the danger of married couples slipping 
into a rut, but also proves that the cure can 
be worse than the c aim. Frank Lovejoy 
performs naturally as the unsettled Bill, Barbara 
Hale scores as the practical Julia, and Felicia 
Farr is most seductive as the not-so-immature 
Anne. Its supporting characters, too, are 
accurately etched. The down-to-earth approach, 
heightened by crisp dialogue, gives the play edge 
and feminine appeal. But what a colourless title ! 

‘oints of Appeal.—Human and provocative 
tale, shrewdly chosen cast, woman’s angle and 
realistic atmosphere. 


GRAFT AND CORRUPTION 


Columbia. American (U). Directed by Anton M. 
Leader. Featuring Dennis O' Keefe, June Lockhart 
and Romney Brent. 6,740 feet. Release not fixed 

NEWSPAPER ~- and - crime - melodrama, 
adequately presented. It’s about a reporter who 
runs into ugly snags while preparing the life 
story of a seemingly upright citizen, recently 
deceased, but ultimately secures a coup and wins 
his subject’s daughter. The plot’s a bit far-fetched 
at times, but, thanks to sound acting and com- 
petent direction, manages to imtroduce a valid 
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RITISH PRODUCTI 


HERBERT 


WILCOX 


IS NO SQUARE 


FILM MAKER Herbert Wilcox, who has handled high society in Mayfair 
and high adventure on the Yangtse with equal success, is bringing the same 
shrewdness to bear in the teenage markets 


Where many saw this valuable field 
in terms of rock ‘n’ roll quickies, 
a by off-beat one-day wonders, 

filcox went straight to the top and 
secured Frankie Vaughan, an idol with 
snapping fingers. 


And then cast him in a carefully 
considered story. The resultant 
“ These Dangerous Years,” Anna 


Neagle’s debut as a producer, not only 
semt the teenagers but pulled in a 
large proportion of what is known, for 
want of a better term, as the “ family 
audience.” 

“ Wonderful Things" followed 
Now the third instalment in the lucra- 


tive triangle of Wilcox-Neagle- 
Vaughan is nearing completion at 
ABPC. Elstree Kt is called “ The 
Lady Is A Square,” stars Vaughan, 
Miss Neagic and Janette Scott 


Vaughan is a struggling singer; Miss 
Scott a highbrow with secret pop 
dreams. Miss Neagle is her symphony 
loving mother, My Square Lady. 

Is the secret of success as simple as 
using a star name like Frankie 
Vaughan? I asked this question of 
Wilcox, who is producing and direct- 
ing. “ Not nearly so simple.” he re- 
plied. “ Bad handling could kill even 
a Frankie Vaughan within a year. 


Important 

“The story line has to be right, 
but even more important is the 
characterisation We must play 


Frankie as a sympathetic character, 
the way audiences see him in their 
mind's eye. Anna, for instance, turned 
in a first-rate performance in * Eliza- 
beth of Ladymead’” some years ago 
*“ But the audience saw her as a 
sweetie, and refused to accept her in 
this hard unsympathetic role. Any 
attempt we make to change Frankie 
must be done gradually. Potentially 
he’s a fine actor, yet at this stage I 
think it would be unwise for him to 
go through a picture without singing.” 
For the record Vaughan sings for 17 
minutes in his new picture. And there 
is straight music too, for the squares 
Making a film is not the only Wil- 
cox worry. He likes to know what 
happens to it after it has left the 
studios 
“In this country,” 
is no problem People are eithe 
fighting for seats or the cinema is 
empty. It's quite simple—there is nc 
half way. It’s in the foreign market 


he said, * there 


PHONE GER: 0851-5 


STUDIO FILM 
LABORATORIES L'f 


71 DEAN ST. LONDON W.1 


ee 


that we could really push our films. 
And it’s here that Britain is showing 
neglect 

* I've advocated for seme time now 
the setting up of a foreign sales 
organisation, representing the whole 
British film industry 

“It would be composed of people 
from the industry with expert know- 
ledge who would sell our films—and 
stars—on their merits. Some of our 
distributors are past masters at plug- 
ging films that don’t need any selling 

* Take festivals. As things stand I 
think we should abandon them at 
once. I consider the festivals are 
geared to American and European in- 
terests, and neither our films. nor our 
stars, are even getting a foot in the 
door.” 


WITH “ Son of Robin Hood” still 
on the floor, newly-formed Argo 
Films is already preparing its 
next production—** Desperate Men.” 
Location work for this high adven- 
ture story will be in Spain or 
Mexico. 

It tells of America’s first 
‘security’ prison, where Indian 
hunters used to bring in escaped con- 
victs—and were paid 50 dollars a 
head. Negotiations are now on to 
secure Dean Martin for the lead. 

The picture will be in Cinema- 
Scope and colour. It is probable 
George Sherman will direct, if his 
Universal commitments permit. 
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Columbia Pattern—continued 


name star will be picked to portray 


the title role. 


In production at the moment on 
location in Connecticut, U.S, is 
“ Miss Casey Jones” (tentative tile), 
an Arwin production starring Doris 
Day, Jack Lemmon and _ Ernie 
Kovacs, with Richard Quine direct- 
ing and Martin Melcher producing. 
A hilarious comedy, this will be 
followed by “ Pocahontas O'Toole,” 
also starring Doris Day. 


Columbia Pictures has expanded 
its increasingly important 
pean independent production pro- 
gramme by concluding a deal with 
Stanley Donen for three pictures, all 
to be made abroad. 


Art Buchwald’s forthcoming novel, 
“A Gift from the Boys,” is sche- 
duled to be the first property to go 


before the cameras. “A Gift from 
the Boys” concefns a deported 
gangster and a beautiful girl and 


should rival a previous Columbia 
smash hit, “ Born Yesterday. 


Characterisation 
Another producer making a film 


abroad—his first outside the U.S— 
is Sam Katzman, whose picture, 
“The Last Blitzkrieg,” stars Van 
Johnson, Kerwin Mathews and Dick 
York, and is currently on location 
in Holland with Arthur Dreifuss 
directing. 

George Sidney, one of the indus- 
try’s most talented producer-direc- 
tors, whose “Pal Joey” is an all- 
time box-office champion, is currently 
planning two important films for 
Columbia ‘release. “Pepe,” with 
internationally known Mexican 
comedian Cantinflas and an all-star 
cast, will be made in Mexico in asso- 
ciation with Jacques . Gelman. 
“ Andersonville,” based on MacKin- 
lay Kantor’s Pulitzer Prize winner, 
is currently being scripted by Daniel 
Taradash. 


George Sidney joins forces with 


| Charles Schnee to make “ The Hell- 


inger Story,” whieh goes before the 


cameras next month. Schnee is 
| writing. The film is based on the 
life of the famous Broadway col- 


Argo will follow with “ The Grass | 


adventure which 


MGM. 
Be * a 


LOCATION WORK for 
Romulus’s “ Room at the Top” has 
started in Bradford and will. run 
until June 30, when the picture goes 
into Shepperton to complete its three 


is Red,” another 
will be made for 


month schedule John and James 
Woolf produce. Jack Clayton 
directs. Frederick Oughton has 
been appointed unit publicity 
director 

° * a 


PRODUCER Monja Danischewsky 
is busy scripting an original screen- 
play, provisionally titled “ Change of 
Heart.” It is a romantic comedy, the 
story of two young couples, and will 
be made by Rank in the autumn or 
early next year 


umnist Mark Hellinger. Upon com- 
pletion of his current assignments, 
Charles Schnee will make “ The 
Image Makers" for Columbia. The 
film, based on Bernard V. Dryer’s 


| novel, is currently in the | stage 


| Krupa Story,” 


under 
Hayes. 


the pen of John ichael 


Kohner Novel 


Frederick Kohner’s Dealing 
novel, “ Gidget,” which Lewis J. 
Rachmil is producing, stars 15-year- 
old Sandra e in the title role, and 
is the story a university pro- 
fessor’s daughter spending the 
summer at Malibu and desperately 
trying to become a surfboard expert 
in order to win entree into a clique 
of college boys. Gabrielle Upton is 
scripting. 

Another production which places 
the aceent on youth is “ The Gene 
for which producer 
Phil Waxman has signed up teena 
star Sal Mineo to portray the ti 


| role. 


For those who remember Colum- 
bia’s rock ‘n’ roll hit of two years 
ago, “ Rock Around the Olock,” and 
subsequently “Don't Knock the 
Rock,” a new musical is currently 
nearing completion in New York, 
“Let’s Rock!” for which producer 


Euro- | 


Harry Foster has signed up some oi} 


| the best young talent in the U.S, in- 


cluding Julius La Rosa, The Treniers 
and Danny and the Juniors. Ik will 


| be ready soon. 


Ernest Borgnine, who won an 
Academy Award for his remarkable 
performance in “ Marty,” has been 
signed to play the leading role in 
* Ten Years a Counterspy,”’ the story 
of film figure Boris Morros’s work 
behind the Soviet espionage cur- 
tain. The film will be produced b 
Louis de Rochemont. Paddy Chayef- 
sky, author of “ Marty,” who is now 
in this country, has written his first 


| original screenplay, ‘‘ The Goddess,” 


| starring Kim Stanley and Lloyd 
| Bridges. 
| Exclusive 
_Columbia has acquired the exclu- 
Sive services throughout 1960 of 
| French star Brigitte Bardot. Her 


| 


| 


| 
j 


| 


| 


first international film, ‘‘ Heaven Fell 


| That Night,” was premiered at the 


Curzon, Mayfair, last week. 
Awaiting release are the Harry Joe 
town/Robert Fellows’ production, 

** Screaming Mimi,” starring Anita 

Ekberg, Phil Carey and Gipsy. Rose 


Lee; a Scott-Brown _ production, 
“Buchanan Rides Again,” in Col- 
umbia our, starring Randolph 


Scott; “Return to Warbow,” pro- 
duced by Wallace MacDonald, 
directed by Ray Nazzaro and starring 
Phil Carey; “ Ghost the China 
Seas,” a Charles B. Griffith produc- 
tion, starring David Bryan; Rorvic 
Production’s “‘ Apache Territory,” 
starring Rory Calhoun and Barbara 
Bates; “Gunman from Laredo,” 
produced and directed by Wallace 
MacDonald; a Frank Cooper pro- 
duction, “ The Lineup,” direc by 
Don Siegel, produced by Jaime del 
Valle and starring Eli Wallach: and 
“ Murder by Contract,” produced by 
Leon Chooluck, directed by Irving 
Lerner and starring Vince Edwards. 


UPA Cartoon 
UPA’s first fulldength feature car- 


toon, “ Magoo’s Arabian Nights,” 
starring that myopic madcap, 
Academy Award winning Mr. Magoo, 


is now before the Technicolor anima- 
ton cameras in Burbank, California, 
and will be released by Columbia in 
1959. ‘ 
Among the important literary pro- 
feetes Columbia has purchased for 
uture productions are “ Time of the 
Dragons,” as Alice Ekert-Rotholz 
William M ey’s sequel to “ Knock 
on any Door,” “Let No Man Write 
+ pitaph”; “A Tiger Amon 
Us, by ae Brackett, which wi 
be produced by Charles Schnee under 
the title “ Fear No Evil”; “ Bent’s 
Fort,” a novel by David Lavender, 
to be produced by Boris Kaplin. 
Last month Columbia announced 
the formation of a record division 
which will function as a major com- 
ponent of the Corporation’s world- 
wide entertainment business. Serving 
as general manager of the new 
division, for which a label name is 
still under discussion, will be Jonic 
Taps, long-time music executive and 
oe nad at Columbia Studios in 
ollywood. 


Fifty-two shining “ Oscars” repre- 
sent Academy Awards which @olum- 
bia’s productions have won since “ It 
Happened @ne Night” started the 
tradition with five in 1934. 


yw 
/ Daily Cinema 
Ya 


EY ‘British Still of the Year’ 


A scene from 


CARL FOREMAN’S ‘THE KEY’ 
for COLUMBIA PICTURES directed by 
CAROL REED 
taken by LAURENCE RIDLEY on 


ILFORD HP3 


For the best results always use 
Ilford films and Ilford Bromide papers 


ILFORD LIMITED 


CINE SALES DEPARTMENT 
104 HIGH HOLBORN, LONDON, W.C.1. 
Phone: HOLborn 3401 
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REVIEWS FOR, SHOWMEN ' 


continued from page 87 


romantic interest and culminate on a suspenseful 
note. Reliable * double bill.” 

_Story.—Leland . Mathewson, a_ wealthy, 
highly wapectet big-shot, dies suddenly. Follow- 
ing the funeral, attended by the dead man’s 
daughter, Amy, brother, Toby, and former 
business associates, Ben Birch, a shrewd news- 
hound, scents a skeleton in the Mathewson cup- 
board, He first interviews the Mathewson valet, 
who is later killed, and then Amy. She remains 
loyal to her father, but is drawn to Ben and 
he to her. Eventually, he and Amy find Mathew- 
son's confession to a gigantic fraud in a mountain 
retreat. Ben immediately realises that the matter 
had been on Mathewson's conscience and that he 
wanted the truth to come to light. Toby and 
others implicaied, however, persuade Amy to 
burn the incriminating document. Finally, they 
plan to dispose of Ben, but Amy tips off the 
police. 

Production.—The picture, which quickly 
creates an essential air of mystery, cunningly 
uses the girl as a springboard to rough stuff 
without sacrificing feminine appeal. June Lock- 
hart displays real fecling as the disillusioned 
Amy, Dennis O'Keefe is a rugged, likeable Ben, 
and Romney Brent scores fluently as the 
unctuous, two-faced Toby. Its supporting types, 
too, register. The climax is both exciting and 
happy, and atmosphere and detail thoroughly 
convince, 

Points of Appeal.—Engrossing story, good cast, 
obvious woman's angle, and provocative title. 


THE RECKLESS AGE 
Anglo Amalgamated. American (A). Directed by 
David Bradley. Featuring Yvonne Lime, Gary 
Clarke and Fay Wray. 5,902 feet. Release not 
fixed 

TEENAGE melodrama, unfolded in Los 
Angeles. It tells of a youth, handicapped by a 
reform school past, who becomes the victim of 
hoodlums, but ultimately triumphs over his ruth- 
less aggressors. The domestic asides are a bit 
wishy-washy, but its eager starlets put plenty 

punch into the main action. Little footage 
is wasted. Reliable second. 

Story.-—Rick Martin, an eighteen-year-old, his 
widowed mother and garrulous grandfather 
move to Los Angeles. Rick makes friends with 
a bunch of sports-car fans and ousts tough Bart 
Thorsen from leadership. Rick then outwits a 
vicious motorcycle gang, but later the vengeful 
Bart joins the cyclists, There is more trouble 
while Rick and his girl, Janet, are together, and 
a boy gets killed. The police grab Rick and it 
is revealed that he was once arrested for hurting 
a lad during a scrap. The authorities release 
Rick on bail, but his grandfather's constant nag- 

ing causes him to run away. He contacts Janet, 

ut Bart and his thugs again muscle in, A ter- 
rific fight follows, the law intervenes and Rick 
is finally exonerated. 

Production.—The picture irritates every time 
its hero is lectured by his over-anxious mum 
and doddering grandfather, but the many realis- 
tic motor chases and free-for-alls amply atone. 
Gary Clarke literally takes it on the chin and 
dishes it out as Rick, Yvonne Lime is a likeable 
Janet, and Bob Turnbull scores as bad lad Bart. 
Its exteriors are spacious, and the photography 
first class 

Points of Appeal.—Lively tale, tireless young- 
sters, sound moral, spectacular climax and useful 
length, 


THE CHALLENGE OF RIN TIN TIN 


Columbia. American (U). Directed by Robert G. 
Walker and Lew Landers. Featuring Jim L. 


Brown, Lee Aaker and Joe Sawyer. 6,912 feet. 
Release not fixed 
OUTDOOR melodrama illustrating the ex- 


ploits of a boy corporal, attached to the U.S 
Cavalry, and his There are roughly three 
stories in one, but, despite natural acting by the 
nipper and the pooch, the overall never amounts 
io much. It's a bit too naive. Moderate small- 
hall “ second.” 

Story.—When the U.S Government decides to 


close down Fort Apache, Corporal Rusty, a 
young lad, fears he and his dog, Rinty, will be 
homeless. The Redskins attack, however, and 
Rinty helps to keep the fort in American hands. 
Inspector McKenzie, of the Royal Canadian 
Mounted Police, needs help to combat wolves, a 
menace to trappers. Rinty does the trick, but 
fails to return. Rusty thinks he has lost 
pet for ever, but, after a peace treaty is signed 
with the Indians, Rinty appears. 


Production.—The picture doesn’t say much for 
the U.S Cavalry or the Royal Candian Mounted 
Police, both of which apparently lack “ savvy, 
but at least Rusty and Rinty, enthusiastically 
played by Lee Aaker and Rin Tin Tin, are given 
their heads. Its adult yers hardly deserve 
mention and there is no love interest, but since 
the film throws its cap directly at youngsters 
these frailties and omissions are of little con- 
sequence. In short, kids’ stuff, pure and very 
simple. 

Points of Appeal.—Boy, dog, title and U 


certificate. 


THE WHITE SQUAW 


Columbia. American (A). Directed by Ray 

Nazarro. Featuring David Brian, May Wynn 

and William Bishop. pas feet. Release July 
21,1 


OUTDOOR melodrama, hingei on war 
between Indians and whites. A half-caste girl 
furnishes the pivot, but story mechanism is in- 
credibly rusty. The whole. thing, further weighed 
down by uneven acting and. direction, and 
indifferent camera work, definitely creaks. Tin- 
pot “second.” 


Story.—Sigrod Swanson, a stubborn rancher, 
determines to drive the Indians off their reserva- 
tion in Wyoming. He poisons the water the 
Redskins use for cattle and then refuses to sell 
them beef. There is shooting, and Thad Arnold, 
another rancher, receives a fatal bullet. Eetay-O- 
Wahnee, a pretty half-breed, gets involved and 
later she aad Katty, Thad's daughter, turn out to 
be stepsisters, Next, Bob Garth, a cattle man, 
is brought into the fight. Finally, the near-batty 
Sigrod sets fire to wigwams and perishes in the 
flames. His death ends racial friction. 

Production.—The picture is comparatively new, 
bu its tale has whiskers on it. May Wynn : 
cute as Eetay-O-Wahnee, and William Bishop is 
a virile Bob, but David Brian grossly overacis as 
Sigrod. Its supporting players, too, lack finesse. 
Sulted dialogue and patchy photography are very 
nearly the last straws. 


Points of Appeal.—Title. + 


THE TRUE STORY OF LYNN STUART 


Columbia. American (A). Directed by Lewis 
Seiler. Featuring Betsy Palmer, Jack Lord and 
Bar y Atwater. 6,694 feet. Release July 28, 1958 


ROBUST crime melodrama, unfolded on the 
Mexican border. Its tale, or rather case history, 
concerns a young wife and mother who volunteers 
to help the police smash a dangerous narcotics 
ring, but almost bites off more than she can chew. 
The main ingredients are familiar, but Betsy 
Palmer’s vital portrayal in the lead gives the 
mixture a fresh flavour and one that should whet 
the appetite of the fair sex. Technically, it meets 
all demands. Reliable “ second.” 


Story.—After two teenage dope addicts are 
killed in a car crash, Phyllis Carver, aunt of one 
of the boys, offers her services to the narcotics 
squad. Phyllis,*who has a husband, Ralph, and 
a small son, Jimmy, assumes the identity of Lynn 
Stuart, a tough waitress with a police record. She 
fools Willie Down, leader of the dope fiends, 
and soon gets the lowdown on the gang. Suddenly, 
Jimmy becomes ill and Phyllis naturally wants to 
quit, but the unsuspecting Willie forces her to take 
part in a Pree operation in which three 
people are shot. By now Phyllis is desperately 
worried about Jimmy, but at this juncture Willie 
and the mob are cornered. Phyllis rejoins Ralph 
and Jimmy and they start life anew in another 
town. 


Production.—The picture, based on fact, has 
little difficulty in proving through the plight of its 
civic-minded central character, torn between 
mother love and duty, that truth is stranger than 
fiction. Betsy Palmer never lets up as the 
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courageous Phyllis, Jack Lord makes a thoroughly 
evil Willie, and Barry Atwater, Kim Spalding and 
juvenile Louis Towers are adequate in support. 
Its penultimate reels carry quite a kick, white the 
happy fade-out artfully cushions its shocks. A 
woman's film, as well as “ thick ear.” 


Points of appeal.—Powerful story, sharp 
characterisation, popular sentiment, lusty high- 
lights and * crime does not pay ” climax. 


HANAL 


Contemporary. Polish (X). English sub-titles. 

Directed by Andrzej Wajda. Featuring Teresa 

Izewsza, Tadeusz Janczar and Wienczylaw 
Glinski. 8,750 feet 


STARK wartime drama set in Warsaw during 
the uprising in 1944 against the Nazis. It deals 
with the last stand of a depleted force of resis- 
tance fighters who, on the point of being over- 
run, attempt to reach the centre of the city by 
means of the sewers. The diversity of human 
types is admirably gacceces. the direction taut 
and realistic, while both acting and photography 
are faultless. Notable offering for adult-minded 
audiences. 

Story.—When further resistance in their out- 

post is impossible, in Korab is ordered to 
take the remnants of his force to rejoin the 
main body still holding out against the Nazis. 
They are ordered to make their way along the 
main sewers to the centre of the city, and 
reluctantly Korab takes his party which includes 
sed Pa le a nape who has fallen in 
ove with a young soldier, and a young messenger 
girl, into the darkness and stench of the sewers. 
One by one the party becomes separated from 
their leader. One escapes through an exit only 
to find himself in an execution ground. Others 
die from wounds or exhaustion until only Zadra 
and his sergeant find a safe escape route. Then 
the sergeant confesses that the rest of the party 
are not following, as he had assured his com- 
mander was the case, but are lost in the sewer. 
Refusing to desert them, Zadra returns to cer- 
tain death. 
_ Production.—The picture moves relentlessly to 
its grim conclusion. The characters are pre- 
sented in so clear and masterly a fashion that 
one can take a personal interest in each of them. 
The acting is flawless and Andrzej Wajda directs 
with a fervour and sense of realism. 

Points of Appeal.—xX certificate, grim realism, 
gripping story, brilliant acting and direction. 


THE SAVAGE MOUNTAIN 


Gala. Japanese (U). Photographed in Daiei 
Colour. Directed by Sadao Imamura. English 
commentary spoken by Robert Beatty. 5,357 
feet 

DOCUMENTARY devoted to the great variety 
of birds and beasts that are to be found in the 
10,000 ft. high ranges of the Japanese Alps and 
foothills. Winner of the Grand Prix for the 
best documentary shown at last year’s Cannes 
festival, this is an outstanding production, most 
of the studies of animal life being shot in close- 
up. The picture covers all four seasons of the 
year, thus providing ample opportunity for con- 
trasting studies of local scenery. A first-class 
nature-study documentary with a wide general 
appeal. Very good general booking. 

Production.—An amazing variety of incidents 
has been included in the picture which took over 
two years’ of continuous filming to complete. 
Not only mammals but birds, fish, reptiles and 
insects are seen in their natural surroundings, 
and the use of telescopic lenses makes it possible 
to study them in detail. Notable among the 
many sequences which show the predatory 
nature of animals is a remarkable one in which 
a golden eagle swoops down to carry off a bear 
cub in its talons, while another shows the pur- 
suit of a hare by a fox and the former's escape 
by swimming across a torrential stream. The 
English commentary, which is extremely well 
balanced, is spoken by Robert Beatty with tell- 


ing effect. Daiei Color does full justice to the 
subject. 

Points of Appeal.—Unique nature studies, 
arresting close-ups, first-class phot y. weil 


written and delivered commentary. i Color. 


—s 
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Showmen With the Forces 
Have the Right Ideas 


THE AKC contest continues to go its merry 
way. The latest batch of reports includes these 
two from Germany. W. Haynes, Globe, Celle, 
had a very pleasant display for “ Sayonara.” 

This included an original and charming version 

the poster painted onto a publicity board, 
hanging decorations with a Japanese motif on 
crepe paper, and an artificial branch of almond 
blossom. 

The whole thing made an apt and effective set 
piece with just the right atmosphere. 

J. Morris, Hobart, Detmold, produced a couple 
of lively displays for “Stopover Tokyo” and 
** Operation d Ball.” The first was a purely 
decorative thing in oriental style complete with 
suitable vegetation, the star names being painted 
on imitation fans. 


Credit Cards 


For the second film, the display comprised a 
cardboard side-view of a jeep with two occupants, 
plus credit cards stuck over it at suitable points. 

Also from Mr. Morris is a good home-made 
effort for “ Beyond Mombasa,” which consisted 
of a wild-life scene including a lion, snake and 
elephant. 

Another forces effort comes from C. A. Purves, 
Astra, Gainsborough, who sends a picture of his 
very businesslike foyer display for “ Blackboard 


Jungle.” The design is simple but to the point, 
and makes good use of renters’ material. 

For “ High Society,” W. D. Colson, Odeon, 
Crewe, began by playing records of film music 
prior to playdate interspersed by plot notes and 
other chit-chat from the stage. 

This was reinforced by information on the film 
on one newsboard and a feature on Grace Kelly 
on another. Away-from-the-theatre publicity in- 
cluded song plugs at a local ballroom, and a 
window display at a record dealer. 


Highlight 


Highlight of the campaign was a special screen- 
ing for old-age pensioners, which was also 
attended by the mayor and mayoress, and this 
was very well covered by the local press. 

For “The Girl Most Likely,” Mr. Colson 
organised a “ Miss Cinema of Crewe” contest 
which was a great success, the launching and final 
prizegiving ceremonies being very well publicised 
bv six local papers. 

Local trader interest was considerable, Mr. 
Colson being approached by three stores in con- 
nection with the prizes; altogether trader co- 
operation was forthcoming from 12 shops. 

The prizegiving ceremony was conducted by the 
mayor, and the winner’s prize included a trip 
round a film studio. 


final conference between Al Shute, advertising manager of Warner Brothers, Harriett Blake, 
Lod editor of “‘ Harpers Bazaar,’’ Ron Lawrence, exploitation manager, and Alison James, 


advertising manager of ‘* Ha 
MARJORIE M 


rpers Bazaar,” 


on the eve of launching the national promotion for 
RNINGSTAR. Leading fashion houses and departmental stores are to display 


** Morningstar Blue ” fashions, and giving full credits to the film 
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THE SHOWMAN ALSO 
COMMENDS 


Figures in parentheses indicate 
{ number of credits 


AIMES, A. G., Gaumont, Kettering: End As a Man 


Alexander, J., Gaumont, Wolverhampton: Stage 
show Aspden, W., Rialto, Blackburn: The Sad 
Sack, Dangerous Exile (2) 
BAINBRIDGE, J. S., Gaumont, West Hartlepool 
Windom's Way, Escapade in Japan (2). Barker, F., 
Odeon, Burnley: The Joker is Wild Barton, F., 


Elephant and Castle: Southwark: The Fiesh is Weak, 
The Pajama Game, The Man Who Wouldn't Talk, 
Disc Jockey Jamboree, Happy is the Bride (5) 
Bird, T. W., Gaumont, Whitley Bay: Windom’s 
Way, Man on Fire, Cowboy, The Gypsy and the 
Gentleman (4) Birse, H. C., Gaumont, Perth 
Dangerous Exile. Bish, H. S., Gaumont, Chippen- 
ham: Johnny Tremain. Brewis, T., Pavilion, New- 
castle: Witness for the Prosecution, The Sad Sack (2). 
Broadhurst, A., Luxor, Eastbourne: Pal Joey 

Browa, C. E., Gaumont, Preston: Public relations, 
Man on Fire, Time Limit (3). Brundle, J. W., 
Odeon, Brentwood.: The Bridge on the River Kwai 
Burns-Moyes, J,, Odeon, Swiss Cottage: A Tale of 
Two Cities, Blue Murder at St. Trinian’s (2). 

CHANNING, T., Gaumont, Middlesbrough: Escapade 
in Japan, Time Limit, The Devil's Hairpin, Win- 
dom’s Way (4). Cockburn, R. C., Odeon, Skip- 
ton: The Joker is Wild, Until They Sail (2). Con- 
way, C. D., Odeon, Hereford: The Joker is Wild 
Cook, R. L., Odeon, Middlesbrough: The Naked 
Truth. Coote, W. G. M., Odeon, Kettering: Man 
Without a Body. Crawford, W.. Gaumont, Hamil- 
ton: Man on Fire. Crawley, V. A. H., Odeon, 
Sevenoaks: Witness for the Prosecution Carry. J., 
Gaumont, South Shields: Cowboy, Man on Fire, 
The Gypsy and the Gentleman (3) 

DAWSON, A. E.. Odeon, Darlington: The Sad Sack 
Dean, D. F., Gaumont, Smethwick: The Tarnished 
Angels. Donaldson, A. M., New Cinerama, Glas- 
gow: Public relations. Dunachie, J., Regal, Glas- 
gow: The Man Who Wouldn't Talk, The Flesh is 
Weak (2). Dunford, W. T., A/M, Gaumont, Dar- 
lington: Escapade in Japan, Windom’s Way (2) 

FAIL, D. P., Gaumont, North Shields: Stage show, 
Windom’s Way (2) Farmer, R.. Gaumon, St 
Albans: The Gypsy and the Gentleman Fenner, 
J. B., Gaumont, Newcastie-on-Tyne: Escapade in 
Japan, The Brave One, Cowboy (3) Frankland, 
D. G. M., Odeon, West Hartlepool: Dangerous 
Exile, The Naked Truth (2). Fray, R. W., Gav- 
mont, Hinckley: The Bridge on the River Kwai 
Freeman, H. A., Prince of Wales, Harrow Road 
Crime in the Streets, The Amazing Colossal Man 
Legend of the Lost (3) 

GASPER, K. 3., Gaumont, Upminster: Cowboy 
Gibson, J., Parade, Dennistoun: Windom’s Way 
Greenway, C., Odeon, Lancaster: The Bridge on the 
River Kwai, Witness for the Prosecution The 
Naked Truth (3) Goldthorpe, B.. Odeon, Stock- 
ton: Public relations, Press publicity (2) 

HARVEY, J., Odeon, South Shields: Dangerous Exile, 


The Sad Sack, The Girl Most Likely (3). Helley, 
R., Regal, Wakefield: The Duke Wore Jeans 
Horne, H. J., Odeon, Scarborough: The Naked 
Truth Horsley, R. E., Palace, Gateshead: Win- 


dom's Way, Cowboy (2) 
Albans: The Naked Truth 

JAMES, G., Gaumont, Edinburgh: Legend of the 
Lost. Jones, R., Prince of Wales, Harrow 
Road The Bridges at Toko Ri, Innocent Sinners 
Q) 


KEELING. G., Kingsway, Flesh is 


Weak, Cowboy (2). Kyle, W. G., Odeon, Bury St 
Edmunds: The Pride and the Passion 
Bye 


Hubball, H., Odeon, St 


Hadleigh The 


LAMB, S., Tivoli, Partick: The Gypsy and 
the Gentleman Lewis, M. E., Gaumont, Luton 
The Gypsy and the Gentleman, End As a Man (2) 
Lowe, D. P., Gaumont, Ipswich: Stage show, Lucky 


Jim (2) 

MACLEOD, D. J., Coliseum, Glasgow: The Flesh 
Weak, The Duke Wore Jeans (2). Mann, D. E., 
Gaumont, Grimsby: Cowboy, Man on Fire (2) 
Mason, J. A., A/M, Regal, Kingston: Happy is th 
Bride, Public relations, Chase a Crooked Shadow 
The Duke Wore Jeans (4). Mayne, T. G., Gau 
mont, Carlisle: The Bolshoi Ballet. Windom's Way 
(2). Minnican, H. N., Gaumont, Sunderland: The 
Brave One, Cowboy, Legend of the Lost (3) 
Monaghan, 0., Gaumont, Glasgow: Children’s Club 
Moncour. J. B.. A/M. Odeon, Barrow: The Bridge 
on the River Kwai, The Naked Truth (2). Mardoch, 
S. V.. Gaumont, Anfield: Man of a Thousand 
Faces. Mutch, A., Gaumont, Greenock: Cowboy 

NEGUS. R. D., Henley-on-Thames: The One That 
Got Away Newman, G., Capitol, Leith: The Pride 
and the Passion 


is 
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‘Kine.’-MGM £600 Showmanship Contest 


THEY REMEMBER DUNKIRK 
WELL IN DOVER 


MANAGER S&S. H. Winterson did ful! credit to 
the part that Dover played in the Dunkirk 
evacuation when “ Dunkirk” was screened at 
the Granada, Dover. An invitation was extended 
to the Mayor of Dunkirk to attend a gala per- 
formance, and this was the highlight of a 
dignified campaign carried out with methodical 
thoroughness. 

British Railways agreed to find its work- 
people who helped in the rescue, and many 
other organisations found members who were 
involved. They were invited to attend the theatre 
with the Mayor of Dover and other VIPs 


Gerdon Highlanders 


A party of Gordon Highlanders in ceremonial 
dress formed a guard of honour, and their band 
performed on the stage prior to the screening. 

The Prince of Wales Yorkshire Light Infantry 
marched to the theatre and paraded outside. 


P. J. Graves, manager of the Picture House, 
Govanhill, used many street stunts to publicise 
“Les Girls.” 

These included a girl banging a drum with 
credits printed on the sides, ballet dancers distri- 
buting handouts, showgirls carrying giant um- 
brellas in the town, a man on stilts carrying plugs 
for film and theatre. 


Opening Night 


A lovely legs contest attracted many entries, 
and the finalists appeared on opening night. The 
theatre front was dressed with life-size cut-outs 


of the stars and a banner. An outstanding fea- 
ture of the campaign submitted by manager 
Graves is the staff co-operation which has now 
widened into a Picture House publicity com- 
mittee. 

Many patrons serve on this committee, 
wishers anxious to support their local cinema. 


‘Les Girls’ 


When he screened ** Les Girls,’ R. E. Coombes, 
of the Regal, Cirencester, made use of the 
Ballito national tie-up to obtain several window 
displays linked with the merchandise. 

A thousand specially prepared invitation cards 
were inserted in the deliveries of a local laundry 
resulting in widespread publicity. 

easer double-crown posters were 
tensively around the town, 
selected sites. 
and canteens. 

Life-size cut-outs of the three girls were 
mounted on hardboard and used to make a 
canopy display. 


well- 


used €X- 
placed on carefully 
These were also shown in clubs 


Press Coverage 


Highlight of assistant manager Andrew C. 
Paxton’s campaign for “ Davy” at the Regal, 
Aberdeen, was successful press coverage, resulting 
in 82 inches of editorial. 

This consisted of photographs, cartoon draw- 
ings and a painting competition held in conjunc- 
tion with a newspaper's children’s page. Compli- 
mentary tickets were offered as prizes. 

Members of the Elvis Presley Fan Club helped 


This striking design is chosen as poster of the month because nothing detracts from the interest of the 


central figure. 


There are no meaningless rave adjectives—and no smaller ‘‘action’’ pictures tucked 


way in the corners 
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MORE MGM CREDITS 


“Les Girls.”"—L. H. Crate, Union, Dunstable; 
F. Barton, Elephant and Castle, Southwark; John 
K. Inch, A/M, Regal, Edinburgh; Nat Matthews, 
Ritz, Leyton; G. Williams, Regent, Chatham. 

ag Bill.”"—J. Edmundson, Ritz, Brad- 
ford; F. Barton, Elephany and Castle, Southwark; 
L. H. Crate, Union, Dunstable; W. Spink, Ritz, 


Keighley. 
Archer, Empire, 


1958 


“The Litth Hat.”"—D. J. 
Coventry; W. Prescott, Savoy, St. Helens; D. G 
Adams, Regal, Kirkcaldy; R. J. Crabb, Lyric 
Wellingborough. 

“Action of the Tiger ’’/** House of Numbers.’’— 
P. G. Franklin, Ritz, Barnsley; George Fawcett, 
Plaza, Queensferry; R. L. Cook, Savoy, Swindon: 
W. S. L. Henderson, Rex, Motherwell. 


“Tea and Sympathy.”—-D. J. MacLeod, 
Coliseum, Glasgow; J. Dunachie, Regal, Glasgow. 
” Rock.’’—S. Luton, Carlton, Upton 


Park; J. Sargeant, Majestic, Woodford. 

“The Hired Gun.”"—P. Cordier, A/M, ‘Granby, 
Reading 

** Silk Stockings."’—A. Heaton, Regal, 
ton. 

** Davy.”"—S. Luton, Carlton, Upton Park 

* Teahouse of the Angust Moon.”"—W. H. 
Cowlard, Regal, Twickenham 


Darling- 


manager K. J. Gray and his assistant R. V. 
Saffin with their compen for * Jailhouse Rock ™ 
at the Ritz, Aldershot 


Two girls from this club dressed in their dance 
clothes on which the star's name was emblazoned, 
toured busy centres, carrying with them an Elvis 
Presley guitar and distributing leaflets and details 
of a competition having one of these instruments 
as first prize. 


The competition was held in conjunction with 
local stockists who donated windows for displays. 

Another outside stunt featured the theatre fore- 
man who, dressed as a convict, visited the foot- 
ball ground, market place and other busy centres. 
He carried a poster with film, theatre and play- 
date details. 


These Discs Are 
Out of the Rut 


HERE ARE three rather special discs which 
you should certainly hear even if they are not 
quite up your alley. First is “* Toujour L’Amour ” 
on Columbia SEG7779. This features Paul 
Abraham and Sari Barabas with the chorus of 
the Bavarian Radio Orchestra singing in German 
a number of songs from operetta, It's a beauty, 
this, and the choral parts make it ideal for cinema 
use. 


The second is called “ Music of Spain,” and 
it features Pilar Lopez in four numbers which 
typify the rhythm and excitement of flamenco 
music. I’m convinced that this music is highly 
acceptable to virtually any audience; it’s really 
hypnotic, and will even have the “ cats” tapping 
their feet. The number is HMV EG8334. 

The third record is Dori Anne Gravy in “* Night 
Club Girl,” which features four intimate, rather 
saucy numbers in the Sophie Tucker idiom— 

* For Every Man There’s a Woman,” “ Ma, He’s 
Making Eyes at Me,” “ Daddy ” and “ My Heart 
Belongs to Daddy. * This is on SEG 7785, and is 
well worth the hearing. 


On MGM EP641 the old “ Easter Parade” 
songs by Garland and Astaire are well worth 
another hearing, if you haven't got them already 

in the vocal line there is Jack Buchanan in four 
numbers (one with Elsie Randolnh and the others 
with Binnie Hale)}—good oldies sung with the 
Buchanan nonchalance, and most enjoyable. The 
number is Columbia SEG7767._ Rosemary Squire: 
on MGM EP640 shows what a pleasant voice she 
has with “Just Another Day,” “ April Heart,’ 
** My Love is a Wanderer ” and “ Summer is a- 
Comin’ In.” 

Music by the late Eric Coates is also idea! 
for cinema use and four of his most popula 
tunes—* High Flight,” “* Wood Nymphs,” “ Im 
pressions of a Princess’ and “* South Wales anc 
West” on HMV EG8&333 show why this com 
—_ was so popular on films, television an 
radio. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, ,, 
FINANCIAL... ... | lh 
FOR SALE & WANTED .. <Rfe Se 
MISCELLANEOUS | 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 

) and by jay 
for inclusion in the next wantts issue. 


KINEMATOGRAPH WEEKLY 


96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held responsible for any mis- 

takes arising frem advertise- 

ments accepted ever the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent a y to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service :_ 3 ‘ 

Enclose your — reply in another 
env addressed the Advertisement 
Manager, and add a hit of individuals or 
companies to whom you not be 
forwarded. If the A ay phon wh holder ie is on 
the list, your letter will be destroyed. 

Please note, under no circumstances can 
we divulge the names and of box 
number 


SITUATIONS. VACANT 


PROMOTION. Sted man, 
writing good sales-promotion 
renter’s campaign sheets, re- 
leading distributing company. 
Age not as important as keenness and 
drive. Salary by arrangement.—Write for 
appointment, giving details of career to 
date, to E., Box 955, 
Weekly. 


FILM 
capable of 
copy for 
quired by 


RELIEF Manager to relieve proprietor 


of small cinema two days per week. 
London area. Might suit retired gentle- 
man.—Please apply, stating age and 


references, to Q., 
Weekly 


Box 942, Kinematograph 


“MANAGERS required for Tyneside, 
Sheffield and Doncaster areas.—Write full 
particulars of past experience, etc., 
fidence, to Essoldo Circuit (Control), Ltd., 


42, Westgate Road, Newcastle-upon- 
Tyne, 1. 
CHIEF Projectionist required;  ex- 


perienced Second would be considered.— 
Astoria Cinema, Chesham, Bucks. 


APPLICATIONS are invited from ex- 
perienced cinema Managers for important 
key situations within a Northern indepen- 
dent circuit. Salary plus generous com- 
mission. Good opportunities for the right 
men. Full particulars in first instance to 
Star Cinemas (Lpndon), Ltd., oan Box 
170, 15, Wellington Street, Leeds, 


DAVIS 
postal 


Theatre, 
applications 


Croydon, invites 


for the position of 


WANTED FOR CASH 


Cinemas in All Districts 


Cash available up to £50,000. 


Particulars treated in confidence and immediate 
inspection arranged. 


HARRIS & GILLOW 


Minimum seating 800 


ESTATE AGENTS & SURVEYORS 
Specialising in the Sale and Valuation of Cinema 
Theatres and all Entertainment Properties 
93 & 95 WARDOUR STREET, LONDON, W.1! 
GERrard 2504 (7 lines) 


SITUATIONS VACANT (contd.) | 


PROJECTIONISTS wadedil Sécond and 
Third, for Electric, Bournemouth. Apply 
Circuit Engineer, Regent Theatre, Poole, 
Dorset. 


TELEVISION Designer. Southern 
Television, Ltd., invite applications for 
the position of Scenic Designer at their 
Southampton studios Applicants should 
have had previous experience in this field 


and be conversant with construction 
methods and costing 
Write, giving full particulars, to 


Southern Television, Southern Television 
Centre, Northam, Southampton. 


charge 
KEEN, 
able to 


MANAGER and wife 
two country cinemas. M 
HONEST 
operate. 


to take 
UST be 
and ENERGETIC, 

Comfortable position. 
modation could be gereneee -A., 
951, Kinematograph Weekly 


CHIEF ‘Operator required near Somuet 


Accommodation will be available. A 
~ | Manager, Paris Cinema, Far Gos ord 
Street, Coventry. 

CHIEF "Operator, exceptional! ability, 


Kinematograph | ~~ 


im con- | 


** The C omplete 
| 3 district-—Reply, Box 952, Projectionist,’’ by Howard Cricks, f 
| Kinematograph Weekly. | Box 953, Kinematograph Weekly. 
eee ee oe aT . apts “I 
SECOND Operator _required.—Apply, | = = — 
| Manager, Embassy Cinema, Dorking, | 
Surrey. CINEMAS FOR ome. 
ASSISTANT. House Engineer required. | ~ CINEMAS — Beuipeed. ately) ital 
| —Apply, Warner Theatre, Leicester | Scope Solid establishments Cinemas 
| Square, W.C.2. | wanted.—R. Bovilsky, Cinema Agent, 34, 
a | Batson Street, ‘Glasgow 
| INDEPENDENT Exhibitor ‘whe dis- 
SITUATIONS WANTED | pose excellent family cinema Modern 
| architecture 600 capacity, unopposed 
arog ~ | solo situation, Essex. Under manage- 
CHIEF Operator, Manager Operator. ment Owing gy Pe 
: 2 | g ge, owner can no 
tnmallavon . Blecnician (8). eliable: | fonger do the necessary journeys 10. cope 
pa dette nethtel.--Chamemen. 12 | with modern-day expectations of him, and | 
Hieh Str my 7 on pman, **+| knows it. No leasing entertained, but 
igh Street, jentennam long-term easy-going purchase terms in 
a iitaiemiaaiaal -. | lieu of rent might be considered as an 
PROJECTIONIST (MARRIED), 17 | alternative, subject to satisfactory entitle- 
YES CEN, po RY mon. —<., Box 950, Kinematograph 
ASSISTANT MANAGER HANTS, | 
DORSET, DEVON PREFERRED, ELSE- | == — 
WHERE CONSIDERED.—Y.., BOX | 
949, KINEMATOGRAPH WEEKLY. | POSTERS 
| 
RELIEF Chief available immediately | POSTERS! Samples, quotations free.— 
for six weeks or shorter periods.—X., Box | Poster and Display Artists, 106, Upper 
| 948, Kinematograph Weekly. ' Parliament Street, Nottingham. 


Assistant Manager from Young Men with 


practical F.O.H. experience. 


A COMFORTABLE Chief Operator's 
post, with a pension, is available imme- 
diately for a man who is desirous of a 
change, willing to stay put, and ready to 
do a good job. Every facility afforded 
to put on a first-class show. Apply, with 
full details of previous experience, E. C. 
Rogers, Poole’s Coliseum, 


required for smaii, select cinema, London, 
S.W 


Accom- | 
Box | 


| one pair 


SITUATIONS WANTED (contd. | 


£ XPER 1ENCED — “Aanager 


open to 
offers, with or without cafe. Would con- 
sider taking over lease on cafe. Moderate 


salary. —D., Box 954, 


Weekly. 


ARRIFLEX 16, brand new outfit and | 
six Cooke T lenses and all accessories plus 
all other types of photographic equipment, 
available for hire.——B. Bennett and Sons, 
Ltd., 25-27, Oxford Street, London, W1. 
Ger: 9953. Send for Catalogue. 


WANTED 


~ WANTED —One pair 2hin focus 

Lenses; must be in good condition 
all-wool serge curtains, width 
approximately 32 ft., height approxi- 
mately 17 ft., with or without pelmet 
Full particulars te Holdings, 32, York 
Road, S.W.11 


WANTED, Text Book, 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop.: Frederick G. Palmer Ltd) 


89 WARDOUR STREET, LONDON, W.1. 


° GERrard 4796 and 6143 


Also | 


93 


front of House 


PUBLICITY 


is most 


| eaniaM 


Kinematograph | 


Let us quote you for your 
requirements 


e . . 
Girosign Ltd. 
86-88 WARDOUR STREET 
| LONDON, W.1 

Phone: GERrard 3526/7, 2336 


Have you obtained your 
Copy of the 


1957 EDITION 


KINEMATOGRAPH 


YEAR BOOK 


PRICE £2.2.0d. 
WwW 


Apply at once to: 
THE PUBLISHER 
KINEMATOGRAPH WEEKLY 
6 CATHERINE STREET, LONDON, W.C.2 


—ae 


A few shillings spent 
on a 


| CLASSIFIED 

_ ADVERTISEMENT 
in the Kine. will pay 
| handsome dividends. 
* 

(Send your “Smalls” today! 


rr nae 


writer, but I could write plays and 
films as well. They don't regard the 
television writer as very important m 
the States. That is why I decided to 
Jeave it for a while.” 

Chayefsky, who not only wrote the 
original screen play of “* The God- 
dess,”’ but also acted as associate pro- 
ducer on the picture, was asked why 
he chose a Hollywood theme for his 
first motion picture. 


“Frankly the Hollywood trade 
press didn’t like the film’at all. They 
said it was kicking the movie in- 
dustry. I used Hollywood because I | most of his old films by 
wanted to attack the current American | scriptwriter-producer Carl 
values ; the way of life which believes | is unlikely to ever enjoy a film profile 
that only security and material com- | about himself on commercial 
fort are important. vision. 


* Hollywood was the best place to 
look for it. I don’t believe in kicking 
show business, and it was not an | 
attack on the film industry; it was an 
attack on the sense of futility that 
comes when one seeks only pres- 


haps? 


you might call me that- 
romantic writer.” 


moment that the 
broke up. 
away 


execulive 


He found, 


TELEVISION OUTLOOK —continued 


suggested the 
Yeah,”’ said Chayefsky, 


Unfortunately, it was 
press 
Chayefsky 


hat is an_ inverted 
writer? 
- % cf 
THANKS TO THE 


A few weeks ago, Ray 
producer 


same Teporter. 


an invertcd 


conference 
had to rush 
and so for many reporters, the 
next question remained unanswered: 
romantic 


purchase 
“V interests, 
Foreman 


of Associated | 
Rediffusion, planned to do a profile | 
of Carl Foreman and to tie it up | 
with the pre-release of * 
to his dismay, that * 


KINEMATOGRAPH WEEKLY: 


| for the programme, apart from the 
additional expense of camera crews, 
script writers, ignaing, etc. 

So instead of 


JUNE 19, 195; 


wreman, Dick did a 


profile of Paddy Carstairs, and, in | 


return for 


Big Money,” with Ian Carmichael, 
received all his film excerpts for 
nothing. 

8 a a 


Plugging Rank’s “The | 


A CINEMA MANAGER writes as | 


fottows :— 

“Can you advise me how and | 
where to place an (original) * idea "— 
fully devised, for a new TV pro- 
gramme? 

‘The programme contractors will 
not produce it meantime, alth 
they inform me they will retain the 
script on their files.” 
| It is now generally recognised that 
| the best and only safe way that any- 
}one can have in his dealings with 
the TV industry is to offer whatever 
he has to sell through one of the 
¢ | accredited agents. 


perity. Champion,” “ High oon ’ 
“What is your personal|“ The Men,” three of Foreman’s 
philosophy? " someone asked most famous Hollywood films, are | 


Love. Not just romantic love. 
Any sort of love that one human being 
can give to another. This is the most 
important thing in life for me.” 

“Then you are a _ romantic | 
2’ questioned another reporter. | 
Chayefsky frowned, “I wouldn't 
know about that.” 

“ An inverted romantic writer per- 


now owned by 
Associates. 

They were prepared to provide am 
with extracts of these films, 
price—a standard one in TV dean | 
-was £1 
If Dicks had used three extracts 
of approximately three minutes each 2.30 

it would have cost his eunpeny £500 | bow ” (Columbia). 


National 


a foot of film. 


LATE EXTRAS 


| Thursday. Jane 19. 
11.30 a.m., News Theatre, Praed Street. 
—One short (Comtemporary). 
wee, June 20 
a.m., Studio One.—** Fugitive in | 
| m _ (Rank). 
p.m., Own.—** Return to War- 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., June 23 10.30 Celluloid 
os » 23 10.30 Own 
& 2.30 
a ae 2.30 Own 
Tues., ,, 24 10.30 Own 
& 2.30 
24 10.30 Own 
& 2.30 
Wed., ,, 25 10.30 Odeon, Leics. Sq. 
- ae 2.30 Own 
Thur., ,, 26 10.15 Plaza . 
‘ 26 10.30 Studio One 
Tues., ,, 24 10.30 Futurist 
Thur., ,, 26 10.30 Futurist 
rri., » 27 10.30 La Scala 
Tues., ,, 24 10.45 Capitol 
Fri., » 27 1045 Capitol 
Tues., ,, 24 10.45 New Savoy 
Wed., ,, 25 10.45 La Scala 
Thur., ,. 26 10.45 La Scala 
Fri., » 27 10.45 La Scala 
Tues., ,, 24 10.45 Tower 
Thur., .,, 26 10.45 Majestic 
Fri., . 27 10.45 Tower 
Wed., ,, 25 10.30 Palais de Luxe 
Fri., » 27 10.30 Palais de Luxe 
Tues., ,, 24 10.45 Theatre Royal 
Thur., ,, 26 10.45 Theatre Royal 
Tues., ., 24 10.30 Essoldo 
Wed., ., 25 10.30 Gaumont 
Thur., ., 26 10.30 Essoldo 
Fri., » 27 10.30 Essoldo 
25 10.30 Cinema House 
26 10.30 Cinema House 
27 10.30 Gaumont 
Printed 


LONDON 
One shorc ... sob 
Cop Hater 


The Lineup 
Edge of Fury 


Heaven Fell That Night ! 


This Happy roe, 

Five shorts 

Vertigo ; ; 
The Saga of Hemp Brown 


BIRMINGHAM 
Law and Disorder... 
Cop Hater ... 
Edge of Fury 


CARDIFF 
Cop Hater ‘ 
Edge of Fury 


GLASGOW 
The Wind Cannot Read 
Law and Disorder... 
Cop Hater ‘ 
Edge of Fury 
LEEDS 
Cop Hater 


The Wind Cannot Read — 
Edge of Fury P 


LIVERPOOL 
Cop Hater 
Edge of Fury 


MANCHESTER 
Cop Hater . ; 

Edge of Fury 
NEWCASTLE 


Fraulein 


The Wind Cannot Read 


Edge of Fury 
Cop Hater 


SHEFFIELD 
Cop Hater ... 
Edge of Fury 
The Wind Cannot Read — 


Data ... — U 
United Artists Robert Loggia ... X 
Columbia . Eli Wallach ‘ A 
United Artists Michael Higgins > 4 
Columbia Brigitte Bardot >, 4 
Rank Debbie Reynolds U 
Columbia U 
Paramount Jane Stewart ... A 
Rank Rory Calhoun ... U 
British Lion Michael ro U 
United Artists Robert Loggia ... X 
United Artists Michael Higgins xX 
United Artists Robert Loggia ... X 
United Artists Michael Higgins X 
Rank .. Dirk Bogarde ... U 
British Lion Michael Redgrave U 
United Artists Robert Loggia ... X 
United Artists Michael Higgins >, 4 
United Artists Robert Loggia ... X 
Rank . Dirk Bogarde U 
United Artists Michael Higgins > 4 
United Artists Robert Loggia ... X 
United Artists Michael Higgins x 
United Artists Robert Loggia ... 
United Artists Michael Higgins 
20th Century- Dana Wynter 

Fox 
Rank . Dirk Bogarde ... 
United Artists Michael Higgins 
United Artists Robert Loggia ... 
United Artists Robert Loggia . 
United Artists Michael Higgins 
Rank ... Dirk Bogarde 


~~ 


xxc > 


Cx 


Pele Revelostte Uni Rectiiiecs, chagie shes 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 

SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


FOR SALE 
35mm Morigrat hand camera, turret, 
3 lenses, 6 magazines, 200’. 
£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LB. 
423 GREEN LANES, N.4 


BARGAIN of the WEEK 


AC 200-250 volts input, late 
wane Reneeeien, Sete, sp: > aaa 
each, ex! nice condition, to-day’s 

over £400, my price £150 the pair. 


CWw.o. only, refunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tei. : Atherstone 3210/3202 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number. 


| 
| 
| 
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| 
| 
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- “We've been together now 
or years... 
es 
.. . Kodak and the processes . . . safety-base film 
Motion Picture Industry. In fact, ... large-screen techniques — Kodak has 
it was sixty-two years ago that made major contributions to them all. 
‘moving pictures’ first flickered on to The industry knows it can depend on 
a public screen—and Kodak played a Kodak. For whole-hearted, ready 
large part in making it possible. co-operation. For a technical service 
Since then, Kodak has been closely backed by the resources of the 
associated with every major technical world’s greatest photographic 
| 
| development in the industry. Better laboratories. And, above all, for 
pictorial quality . . . improved colour film of unrivalled quality. 


Kodak Limited, Motion Picture Film Division, Kodak House, Kingsway, London, W.C.2 


‘Eastman’ is a trade-mark 
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EASTMAN COLOR FOR U,A RELEASE 


